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This might have been a snow scene 


Or a rushing locomotive. Or a still life. 


No matter what the subject ...no matter what the 
season . . .no matter whether you’re indoors or out... 
Ansco Supreme is the film you can count on to get 
the picture right. 
These outstanding qualities combine to make Supreme 
the ideal all-purpose film: 
1—-High speed; 2—-Fine grain; 3—-Full panchro 
matic sensitivity; 4-—-Wide latitude; 5—Effective 
protection against halation; 6—Special coating to 
minimize abrasions. 
Try Supreme next time and discover for yourself its 
many applications and uses. Ansco, Binghamton,N.Y. 
A Division of General Aniline & Film Corporation. 








Ansco 


(FORMERLY AGFA ANSCO) 


SUPREME FILM 


KEEP YOUR EYE ON ANSCO — 


FIRST WITH THE FINEST 
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Photography mirrors 
an America worth 


Sighting for 








A Defender advertisement dedi- 
cated to the freedoms for which 
America fights . .. and which Amer- 
ican photographers have recorded 
so often with their cameras. 











You wanted a picture that would express 
the quiet way in which Americans at home 
were helping to win the war .. . and this 
was it. Here were the fruits of the harvest, 
symbolizing the products of millions of 
Victory Gardens. Here you could portray 
the housewife’s vital part in food conserva- 
tion. This was the picture you had been 
waiting for . . . for which you had been 
saving your Defender Film and Paper... 
a picture that called for all your skill as a 
photographer . . . and the best materials 
with which to work. 


Here is a picture, too, that represents at its 
source Freedom from Want which we in 
America have pledged to the oppressed and 
enslaved . . . and for which free men are 
fighting on all the battlefronts of the world. 


Defender 


DEFENDER PHOTO SUPPLY CO. + ROCHESTER 3, N. Y. 





All dozen packages of Defender Papers are now supplied in the handy opening Rip-Strip envelopes. Look for the trade-mark: Defender Rip-Strip. 
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OWN FIRST SmmiI6mm MOVIES! 


A Mighty New CASTLE Battle Film 


'U.S.MARINES 


CAPTURE 


TARAWA' 


MAZING on-the-spot movie record of the 

storming of Jap-held Tarawa Island! 

Startling scenes and gripping closeups of the 
actual battle! 

You see our heroic Marines dashing toward 
the Jap-held island! You see them facing ter- 
rible odds as they advance under withering 
fire to capture their objective! 

Here is the living record of the bitterest 
battle in all Marine Corps 
history! A page of flaming 
heroism for Americans to 
cherish forever! 
* Own it now! 


See Your 


PHOTO DEALER 
or send him the 
handy order form 


Below 































IN THE 
SAME MOVIE! 


“aL Lled 
CHIEFS MEET 


ROOSEVELT, CHURCHILL, 
STALIN 
at Teheran! 


FREE/ See your photo dealer for FREE Castle Films’ Catalog 




























































New De Luxe Castle Films’ Catalog describ- eases. ORDER FORM enw ee 
ing 98 thrilling home movies that you can 7 Send Castle Films’ ‘“‘U. S. MARINES CAPTURE t 
own-—or give. Send coupon now! x 8 mm. TARAWA—ALLIED CHIEFS MEET—in the size 5 

150 feet... $1.75 and length indicated. x 
0180 tet. . . 5.50 SS - 

Name. ix — 
CASTLE FILMS jae 1 
ig t Groote... 275) . 1 
F illinin e r 1360 fet. . . 8.75 4 
euaeaes s 
Saae® tema ee? * ~aee® CD sound, 350 fect 17.50] ee nn 
7— e + rn 
Remittance Enclosed (1) . , 

RCA BLDG. FIELD BLDG. RUSS BLDG. J Ship €.0.0.0 Send Castle Films’ Free DeLuxe Catalog (1) ® 


NEW YORK 20 CHICAGO 3 SAN FRANCISCO 4 Ce ee oe FOP 

















THE HALOID COMPANY 
102 Haloid Street 
ROCHESTER 3, N. Y. 


Branch Offices 
ee TEL woe & ee & oe Boston 9, Mass. 
608 So. Dearborn St. ...... Chicago 5, Ill. 
144 Lafayette Blvd... ... Detroit 26, Mich. 
1206 So. Maple St. . . . Los Angeles 15, Cal. 
330 West 42nd St... .. New York 18, N. Y. 
1015 Chestnut St. ..... Philadelphia 7, Pa. 
207 Investment Bidg. ... . Pittsburgh 22, Pa. 
23 Grant Ave... .... San Francisco 8, Cal. 


15th and K Sts. N. W. . . Washington 5, D.C, 
Canadian Distributors 
Rectigraph Co. of Canada Ltd., Toronto 


BUY WAR BONDS 
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The Ideal Projection Paper 
for Fine Enlargements of Favorite Negatives 


“The little toy dog is covered with dust’ —for that snapshot was 
made two decades ago, and Little Boy Blue now wears a 
fighter’s uniform. Enlarge your favorite negatives of memory- 
recalling photographs on Halobrome, the projection paper that 
is preferred by practical amateur and professional photogra- 
phers. Halobrome captures realistic detail with unusual 
brilliance and depth. It is noted for its exceptional latitude, 
development tolerance and print control. 

Reason enough why Halobrome is first choice of those who 
desire fine prints at low cost and a minimum of waste—and 
why Haloid papers are widely used by our armed forces today. 









HALOID 
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R Stalin MEET! 


Latest NEWS THRILL for your HOME MOVIE SCREEN 


FFICIAL FILMS brings you the 

first 8mm-16mm films of this 

historic event. 

See the BIG THREE... in Teheran 

... deciding the fate of a world at war 
— and of the peace to come. 


For your own home movie screen 
...the most dramatic scenes in his- 
tory... the three great international 
leaders plan the defeat of Germany 


with knock-out blows! 


And in the same film: 
ROOSEVELT, CHURCHILL AND 


MARINES TAKE TARAWA 
their bloodiest battle ever 





Thrill your children, your 
friends, with this sensational 
motion- picture record of 
events so important that they 
have no parallel in history! 


(SUBJECT TO CHANGE WITHOUT NOTICE) 
Shorts are condensed versions of features 


=}) OFFICIAL FI 


genueeeeetrtarss 
Y 


|) 625 MADISON AVENUE 
New York 22, N. Y. 


CHIANG KAI=<SHEK AT CAIRO 
planning the destruction of Japan 


ALL THESE EVENTS COMPLETE IN VOLUME I OF 1944 NEWS THRILLS 





ALLIES ADVANCE IN ITALY 
pushing on to Rome 





Available in 5 Standard Sizes 
8mm. 16mm. Silent — Sound 


SEE YOUR DEALER TODAY 


or use this handy order form 


CITY .. 


Please send OFFICIAL FILMS’ Volume I of 1944 NEWS 


THRILLS, featuring Roosevelt-Churchill-Stalin Meeting 
in size checked, to: 





0) 8MM 
Short 
$1.75 








$2.75 

















SOURCREDUUOUN EEO OGDUEOURERGEOBED DAGON TUCHUSCROUEONS 


1) Ship C.O.D. Remittance Enclosed [J 


SEND COMPLETE CATALOG PP-1-44 [J 
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OUR UNITED STATES in KODACHROME 





No. 15 No. 633 


The New York World's Fair Various Other Points of 
Interest 





New York City Various Other Points of 


Interest 





No. 304 oa é 
Niagara Falls 0. 501 
Grand Canyon 





No. 203 
Washington, D. C. 


No. 404A 
Yellowstone Park 














NEW PRODUCTS 
SLOMAN’S PAPER CEMENT (Rubber Cement Substitute), 
4 ounce ...... $0.25 Pint ...... $0.65 Quart ......$1.00 
ALL PRICES NET—PLEASE ADD POSTAGE 
SPOTONE—The 


drop control method for 





ich 
gatives and all types of prints........... ‘$i. 50 
RETOUCH.ALL: The complete DYE Retouching Kit for 
prints and negatives. Contains all necessary 1 
terial for ret hing prints—negatives. Gene I 11 oF 
local bleaching—Masking—Vignetting or complete or 
partial Background removal...:............ ....$93.50 








BAUSCH & LOMB 
FILM SLIDE VIEWER 
For Black-and-White or Color 


enlarged 
miniature film 
or color) 
or of protection, 


wee oy bright, sharp, 


and-white 


views of your 
slide s (black 
without the bothe 


Presenting an unusual collection of 2x2 
KODACHROME transparencies depicting the 
outstanding points of interest of the New York 
World's Fair ... New York City ... Washing- 
ton, D. C.... Niagara Falls . . . Yellowstone 
Park ... Grand Canyon... California and 
many others. 


Rich, clear COLOR . .. Memorable and ever- 
lasting . educational and entertaining 
panoramas that are a must for your col- 
lection. 


Mounted in 2x2 
Kodaslide Readymounts: 
Each, $0.50; per dozen, $5.50 
36 or more; @ $5.00 per dozen. 





No. S-5 
San Francisco World's Fair 





SLIDE 
NECESSITIES 


E. Leitz Cover Glass, 
2u2”, per 106...:. $1.21 


Eastman Masks 35mm 
or Bantam, per 50 .32 





KODACHROME 
“DIMENSIONAL VIEWER” 
Price $1.47 


SEE SPARKLING DETAIL of your 
kodachromes and black and 
.50 white transparencies with a 
STEREOSCOPIC EFFECT. A pre- 
focused 6 x magnifying lens and 
diffusion back make your picture 
appear life like. Always in focus 
BOX .ccecececeeee 77 ready for use. Accommodates 
kodaslide mounts or glass slides. 


(PLUS POSTAGE) 


Kodak Binding Tape, 
Black, %”xl0 yds. .19 
Fe BOO YOR. oes cee 49 


S.V.E. Slide Binders, 
35mm per doz. 


Bantam, per doz... .65 


Kodaslide Metal File 
































screen or darkened room. Made 

of handsome, durable bakelite. 

Has 2” ground glass screen, 3” 

precision lens and 15 watt bulb. 

ROLL FILM ATTACHMENT. “$2. 97 

warring CASE ....cce- $2.50 
(Plus Postage) 


. FAMOUS FOR FAIRNESS 


CAMERA EXCHANGE inc. 
126 West 32nd St., 


N.Y. C. © LA 4-8715 











AWARDED TO PLANT 2 
OPTICAL DIVISION 


“Good Pictures” 


This 56-page illustrated booklet published by Argus to help 





you solve many of the problems of the technique of pic- 
ture taking will make a valuable addition to your library. 
Send 25¢ today to Argus, Ann Arbor, Michigan. Dept. C. 








From snow to sunshine there 
is no closed season for Good Pictures. 


To your soldier or sailor doing his duty 


“over there” your pictures are the visual INTERNATIONAL INDUSTRIES, INC 





symbols of the things he loves. 





Take each picture carefully. Preserve 


your present equipment, save vital film : 
ANN ARBOR MICHIGAN 











and make each picture a Good Picture. 
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OE midge HAVE STREAMLINED 


FLASH PHOTOGRAPHY ..Mals why Meyhe 50 willely used 


BY PRESS AND MILITARY PHOTOGRAPHERS 


Army Air Forces Official Photo 








Hear the General Electric radio programs: “The G-E All-Girl Orchestra”, Sunday 
10 p. m. EWT, NBC; “The World Today” news, every weekday 6:45 p. m. EWT, CBS. 


G‘E MAZDA PHOTOFLASH LAMPS 


GENERAL ELECTRIC 


LET'S ALL BACK THE ATTACK ...BUY AN EXTRA WAR BOND THIS MONTH 





















s 
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we'll see Jack and Jill again... 





clearer and better with the 
finest in home movie equipment 


After the war the adventures of countless “Jacks” and “Jills” will 
be recorded in home movies, more beautiful and thrilling than has 
ever before been possible. Improvements now planned for post- 
war Revere 8 mm. Cameras and Projectors will assure not only 
pictures of outstanding quality but greater ease of operation and 
versatility of performance. . . . In the meantime, to help win the 
peace that will permit these plans to become realities, Revere is 
intensively engaged in the production of an ever-increasing volume 


of precision-built war supplies. 


Revere Camera Company, Chicago, Illinois 
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BLACK LEATHER 


PHOTOGRAPHIC ALBUM 


SIZE 10x13 INCHES 


or 


Regular Value $7.50 





Our Price $395 


Add 25c for Postage 


fill 


This photographic album will keep 
every member of the U. S. Army 
Air Forces happy if only his family 


double pages with snapshots. Mem- 
ories of his loved ones realized . . . 
if he’s overseas you can keep a pho- 
tographiec diary of your every day 
for him to enjoy when he returns 
and if he’s home, he will want to 





February, 1944 





sweetheart will fill the 100 


it himself. 

















Simulated Leather 


PHOTO FRAMES 





1 
Smart, new, prac- 
tical and inexpen- 


sive — the perfect 





setting for the 


tively gold stamped . . . Have the appearance of ’ 


much more costly frames. Colors: brown, navy 





i er $2.25 Each DS Be inscsatewcvee $2.50 Each 


MAIL ORDERS 


FILLED U - 
(INCLUDE POSTAGE) 


32nd Street Near 6th Ave., New York 
ESTABLISHED 1898 


No C.0.D. Shipments 











Makes Developing as Simple as ABC! 


PLANO ADJUSTABLE 


spool in dark room — placed in 
tank—-cover is put on and balance 


lieht. The Plano Tank will accom- 
modate all sizes from 35 mm. and 
photos of your Army and Navy loved ones. Attrac- Rantion ts GRO cal Oe tk a 


tion. Made from Thermoplastic 
material, chemical resistant. Sup- 


blue, red. plied with agitator. 
Shaw Frame (Single) Richard Frame (Double) 
SL ar 80c¢ Each 314x414............$1.00 Each 
5 x7) ...seeeee- $1.65 Each 5 x7 ...eeeee.+--$2.10 Each $375 
Plus 20c Tax 


World’s Largest Camera Store Built on Sguare Dealing 


ROLL FILM 
DEVELOPING TANK 





‘he film is wound on adjustable 


f job is then carried on in day- 


ery economical amount of solu- 


MAIL ORDERS 
FILLED 
(INCLUDE POSTAGE} 
No C.O.D. Shipments 
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“That ‘EXTRA SOMETHING’ 


Hollywood Wants in 
Photography I learned at N.Y.’ 


Says LEN WEISSMAN, Official Staff Photographer of Fawcett 
Publications Covering Hollywood for Motion Picture Magazine 






























“For many years I regarded photography 
merely as a hobby. Then one day I de- 
cided I couldn't think of anything more 
fascinating than photography as my life's 
work. Realizing my hopes for success de- 
pended upon getting a thorough training 
in every phase of photography—I enrolled 
at New York Institute. 


You “Learn by Doing” 


“My course at N.Y.I. was all that I 
hoped for—and more. Never much for 
‘book learning,’ I was delighted with the 
fact that at N.Y.I. you ‘learned by doing.’ 
I bothered their instructors to death, but He 
they were wonderful. They really gave Dolores Moran 
me personal instruction in every sense of 
the word. 








Special MILITARY 
PHOTOGRAPHY GUIDEFreeof Extra 
Charge for N. Y. |. Students 


Here is important news for every man 
under 38 as well as everyone inter- 
ested in the latest photographic de- 
velopments! New-up-to-the-minute and 
complete details of Military Photog- 


“When I completed the course, I was 
so confident of my ability that I headed 
straight for Hollywood. 


Starts Own Business 


‘Subsequently, I started my own photo- 
publicity business. The first account I 
landed was the Cocoanut Grove. Since 
then I have handled the Brown Derbies, raphy have just been added—FREE 
C.B.S. in Hollywood, radio shows and of extra charge—to both home study 
made news pictures for papers, roto sec- and resident N.Y.I. Courses. Writ- 
tions and magazines. ten by a former U. S. Signal Corps 

instructor, this new training covers 


“When Fawecett’s ace photographer left 
for the service, I was selected as their 
choice to cover Hollywood for Motion 
Picture Magazine. Though it’s a long 
time since I graduated from N.Y.1., I am 
firmly convinced that it was the ‘extra 


every phase of Military Photography 
as it is practiced right now by Service 
Photographers everywhere. And it is 
yours—FREE of extra charge—as 
part of your N.Y.I. training. Write 
TODAY! 















































something’ they give their students that 
; played so important a part in my success.” 
’ 
YOUR Place in Photography Woman's New Road to Success 
. Little can be said about what N.Y.I. Training W °Pho' ee See. success 
can do for YOU that has not already been ex- voll peti Al rer ¥ me — 
| pressed in Mr. Weissman’s dramatic story— pei a! tee OEN, — women 
, typical of that of hundreds of N.Y.I graduates. are Graduares Oi NN. .2, 
Whether you are interested in photography as 
. a hobby, a future career, or are looking for Y Past 
immediate success—this is YOUR OPPORTUNITY. And if the latter is your choice, it is 
Cc important that you know that today there are more opportunities for trained photographers— 
both civilian and military—than at any time in N.Y.I.’s 34 years of experience. Right now 
our Employment Service can’t fill all the positions we get. 
TRAIN AT OUR NEW YORK STUDIOS OR AT HOME IN SPARE TIME 
At N.Y.I. you have your choice of resident or home study instruction—both under the personal 
supervision of the country’s largest group of fulltime photographic experts. There are no 
classes. You can start now. Courses in Commercial, Advertising, News, Portrait, Motion Pic- 
ture and COLOR Photography. Also short 7, 10, 14-day resident courses. Beautifully illus- 
trated FREE Book, “Photography for Pleasure or Career” gives details. Write for your copy 
TODAY! 
lh A lel | 
NEW YORK § New York Institute of Photography i 
Dept. 99, 10 W. 33 St., New York 1, N. Y. 
INSTITUTE Gentlemen :— i 
Please send me your FREE catalog. It-is understood that fl 
OF geno salesman will call. 1 
ts PHOTOGRAPHY g Name Speen ee ereperdl AVA Wide ic cece 948640000080 oe | 
§j Address ........ MPA 6 s<0eteckoeeheseunes en errr es | 
Dept. 99 § City....:... or et RP a SO a ee a ee i 
10 West 33 Street Please check course or courses in which interested: 
—_ B( ) Regular Resident Course (in N.Y.) t 
Sy fs ee NEW YORK 1, N. Y. g { ) Home Study Training i 
ea ( ) Short 7, 10, 14-day Resident Course (in N.Y.) 





ee 


"Ann Sheridan & Lt. Bruce Cabot 
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\ Richer Home Life 
with Lalking Motion Pictures 


The world's finest dramas and operas, important 
world event travelogs, cartoons, educati 
subjects—all these can be projected brillian 
clear, with rich, lifelike tone quality —in 
WAelt meek amb Alar Mceleiimoen sii isl-Maoli) olola Ml slelarelelis 
Ampro 16mm. projector. * Of course today 
these projectors are going 100% into the war 
aces mel@miaeliliile MelleMm-ali-lacelialiale Mullilielr we); 

American fighters all over the world. But 
apse soon—they will be available for you—to help 
enrich your home life. Write for latest Ampro 
Buy Hai Bonds Catalog of 8mm. silent—and 16mm. silent 
¢ olaleMeCelUAle Mm igo] alelae 


7 Lite Some ene) 620) F Uilel, Mime ile \cleomr- pala as, fe] s ¢ PRECISION CINE EQUIPMENT 
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FOR PERFECT ‘FOCUS 
day and night! 





Use Kalart 


Deluxe Model “E-1” Range 
Finder plus Kalart Focuspot 


When you use this Kalart com- 
bination you can be sure of 
perfect focus by day and by 
night. You'll get the clear, 
sharp pictures you want. 


BY DAY—use the Kalart De- 
luxe “E-1” Range Finder. This 
model incorporates many new 
features in line with post-war 
planning. It was designed by 
Kalart engineers to answer the 
need of the Army and Navy 
for equipment that would 
stand up under the severe con- 
ditions of modern warfare. 


The “E-1” has a new die-cast 
housing which envelops and 
protects the range finder me- 
chanism from shocks, No en- 
circling bracket is necessary— 
a standard slide provides for 
quick attachment of flash syn- 
chronizers. There’s an opening 
on top which provides means 
for attaching the Focuspot. 


- 

With Speed Graphics, 
B.& J. Press and most 
film pack cameras. 
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BY NIGHT — focus with the 
Focuspot. This new device is 
used in conjunction with the 
Deluxe Model “E-1” Range 
Finder and makes focusing 
easy in total darkness or under 
adverse light conditions. 











When the Focuspot is switched 
on, a beam of light is thrown 
through the Range Finder. 
This light is split in two by 
the mirrors and the two beams 
are projected on the subject 
to be photographed. The 
beams act as a guide in locating 
and centering the image on the 
ground glass, The focusing 
knob of the camera is turned 
in the usual way. When the 
two light beams are superim- 
posed on the subject, your 
picture is in sharp focus. 
Camera can be held at waist 
level, or any level, 






























Write for literature describing 
these Kalart precision prod- 
ucts. They are available to 
essential users on suitable 
priorities. Address The Kalart 
Company Inc., Dept. 71, Stam- 
ford, Connecticut. 















KALARKT 





VERY now and then we editors 
EK fancy ourselves as_ architects, 

building our magazines with pat- 
terns and designs. If this issue has such 
a design, it is the “Future of Photog- 
raphy” number, and that’s not such a 
bad idea, at that. 

Dr. Walter Clark of the Kodak Re- 
search Laboratories takes a look at what 
has happened in things technical this 
past year (for the future is built on the 
past). Then nine experts who seeming- 
ly don’t agree at all tackle the problem 
of “The Coming World of Photography.” 
In the end we rather think their varying 
views complement each other and fit to- 
gether to form an important bit of 
prophecy. 

Which 
Berenice 
gloomy 


reminds us of the title that 
Abbott put upon her rather 
contribution: “They Call Me 
Cassandra.” That’s all right, Miss Cass- 
andra, it’s the gloomy views that stir 
people up to make everything come out 
cheerful. 


( UR feature on the new Photography 

Center of the Museum of Modern 
Art points the way to a really grand idea 
for the postwar period: co-operation by 
community centers, museums, libraries, 
and churches in making such 
cultural activities as photography im- 
portant in their communities. Willard 
Morgan in New York has an opportunity 
to lead the way with the Photography 
Center, but we'd like to see other cities 
set up places where exhibits, collections, 
meetings, lectures, and eventually even 
studios and darkrooms could all be cen- 
tered around a Camera House. 

In this feature, again, we show you a 
baker’s dozen of the finest pictures in the 
Museum’s collection, to tie the past to 
the future. Assembled in sequence they 
make a “Digest version” of a history of 
photography. They show how technical 
progress has constantly widened the op- 
portunities of the photographer—and 
what’s more important, how he has tak- 
en advantage of his opportunities. And 
they're fine pictures, every one of them. 


schools, 


YOMETIMES we sort of wonder about 


J our futuristic story on Herbert Mat- 
ter. In light-headed moments we even 
considered titling it “What’s the Matter 


with Matter?” 
whacky touch to his pictures. 
we heard 
am a POPULAR 


because of the definitely 
But then 
a quiet voice whispering: “I 
reader. I 
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am entitled to know what’s going on in 
the camera world, even if it seems a 
little crazy to the old fuddy-duddies, 
even if I'm not going out tomorrow to 
make the same kind of pictures. Even 
if I hate Matter’s angles, subjects, and 
surrealistic ideas, I have to admit that 
his ideas are stimulating, that you can’t 
turn past his pictures with a yawn, that 
his technique is superb. I want to know 
what it’s all about.” 

Fair enough, we said to ourselves, 
reaching for a~handful of ostrich plumes 
to drape over a piano keyboard. 


ND the Salon Section this month— 
those still photos by the top camera 
stars of Hollywood. If Hollywood isn’t 
the design for living for the future, what 
is? At least they think so in Hollywood. 


And their pictures have as much oomph 
as their sweater girls. And they’re 
modern! 

Yes, this is the Crystal Ball issue of 
PoputaR PxHoTocRAPHY. Amateurs and 
professionals are just getting going on 
the brave new world of the camera. 
Mother, reach me down my magic wand; 
I want to develop some film. 


F YOU want, in the future, to be able 

to look up what was in POPULAR 
PHOTOGRAPHY in the past, an excellent 
way is to have a copy of the 1943 Index 
handy. The details are in an ad on page 
80. Articles, photographs, how-to-do-its, 
technical problems, all are listed in the 
Index. The only thing that isn’t there is 
the future of photography. That’s pretty 
much up to our readers, we say.—J. R. W. 


QUT ()f I OCUS: SHORT SHORT CAMERA STORIES 





Flash! Fire! 


Every TIME Rus (Flash) Arnold spends 
an evening taking pictures with one of 
the editors of this magazine, the trip 
home gets tangled up with the Fire De- 


Once a policeman jumped on 
the running board of Rus’ car, saying: 


partment. 


“Drive down this street!” Rus asked: 
“Where to?” Came the answer: “To the 
fire, of course.” Rus walked into a reg- 
ular Weegee-type fire, with people in 








their pajamas wandering around the 
sidewalks, and all that. The second time, 
on the way home from a meeting of the 
Photographic Society of America, of all 
things, they arrived at Chicago’s Vesuvio 
Restaurant fire before most of the four- 
teen fire engines (and Rus took the pic- 
ture shown). The next time Photog- 
rapher Arnold spends an evening with 
a PopuLAR PHarocraPHy editor, he is go- 
ing to tell the Fire Department ahead of 
time, so they can have their hose all 
laid and their hydrants turned on. “I 
want to be a camera bug, not a fire bug,” 
says Rus. 


Overexposed 

A FRIEND AND I were enjoying a motion 
picture in a local theater, me with my 
camera along to shoot stills from the 
screen. At a dramatic point in the pic- 
ture, where there was a beautiful low 
key scene, my friend, who had seen me 
take pictures of the previous scene, 
leaned over and implored me to take 
this scene. 

“It’s too dark for a good negative,” | 
whispered. 

Back came a disgusted reply: “Well, 
why don’t you bring a flashgun with you, 
so we can get pictures of scenes like 
this?”—James Nicol, Boston, Mass. 


Readers are requested to send in con- 
tributions to “Out of Focus.” Payment 


will be made for all items used. 
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ALWAYS SEND THEM PICTURES 


Pictures build morale! And good pictures 
are made with this modern photographic 
equipment ...aB & J Press Camera for a 
perfect negative and a Solar Enlarger for 
af the eat i'y alt i prints of “prize winning quality.” 
, of all ' 
esuvio 





In these B & J products you get the benefit of 
over 47 years experience—devoted ex- 
clusively to the manufacture of better pho- 
tographic equipment. 
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When Ilex is again able to serve you, 
the priceless “know how” gained from 
war-time research and production will 
be applied to Ilex precision optical 
equipment. Ilex looks to post-war 
photography ...an era in which [lex 
will play a vital role for amateurs 
and professionals. 


Ilex lenses, shutters, gunsights and 
other precision optical equipment are 
in action on many battlefronts. Ilex 
symbolizes precision and dependable 
performance. 

In the meantime, treasure your Ilex 
equipment. Back your government... 
buy war bonds...aid in all possible ways. 


Ilex Optical Co., Rochester, New York 


SHUTTERS AND LENSES |2 
\ 


BUY WAR BONDS a... 





OPTICAL INSTRUMENTS 


““scapiiainiiaia | 


BUY WAR STAMPS 


February, 
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PHOLOGH 


HOTOGRAPHY has gone to war. 

We should like to think that this 

is the last annual report on the 
progress of photography to be written 
while the war is on. The new knowl- 
edge that has been gained in adapting 
photography to the requirements of war 
will undoubtedly be applied to improv- 
ing it for the amateur photographer in 
the era of peace. All we can do now is to 
draw attention to the 
progress, details of 
which have already 
been published, 

The country’s camera 
works and lens plants 
employ highly skilled 
workmen and accurate 
machinery, and it is 
natural that they should 
have been expanded 
and their facilities de- 
voted to making instru- 
ments of war—tele- 
scopes, height finders, 
rangefinders, parts of 
bomb sights, artillery 
control devices, and so 
on. But, in addition, 
they are still making 
large numbers of the 
cameras which were 
available to the ama- 
teur in peace time. 
They are being made, 
however, for Service 
use—in particular cer- 
tain types of miniature 
and amateur motion pic- 
ture cameras, and press 
cameras—and, in addi- 
tion, new cameras have 
been developed for spe- 
cial purposes. 

The aerial camera is 
the eye of the Army and 
Navy, and the particu- 
lar requirements of 
modern warfare have 
resulted in the develop- 
ment of new types of 
lenses. We have read 
of telephoto lenses of 
40, 50, and even 60-inch 
focal length for use in 
very high flying aircraft, and of lenses of 
extra wide aperture, f 2.5, in 7 and 12- 
inch focal lengths. These are made pos- 
sible by the development of improved 
methods of making optical glass, partic- 
ularly the Kodak glass of very high in- 
dex which represents probably the great- 
est advance in optical glass making in 
over fifty years. A new advance an- 
nounced during the year was a greatly 
improved lens cement. Formerly, the 





Plants which normally made photo 
equipment now are producing instru- 
ments of war for our armed forces. 





Movies are used extensively in the 
war for instruction, entertainment, 
and recording action in the field. 






different glasses in a lens were held to- 
gether by Canada Balsam, but this did 
not stand up well in the extremes of 
heat and cold encountered in operations 
in different parts of the world and in the 
air. Lenses became broken, cloudy, and 
discolored. The new cement, developed by 
Eastman, seems to have withstood every 
condition of extreme heat, cold, and hu- 
midity. There have also been marked 


our fliers wit 


improvements in the methods of design- 
ing lenses. All of these factors have put 
the United States in the forefront of 
lens making, and it is to be hoped that 
after the war the myth of German opti- 
cal superiority, propounded by astute 
propaganda, will disappear from the pho- 
tographer’s mind. 

The extraordinary advance made in 
films during the past ten years or so is 
being continued. Speeds undreamed of 





Zenith camera, a new development, 
enables our pilots to determine 
their exact latitude and longitude. 





Aerial — maps provide 


data necessary to 
accomplish their various missions. 





PHY IN 1945 


A Review of Progress ... by Dr. Walter Clark, F.R.P-.S., F.P.S.A. 


in the early thirties. are now being 
achieved in special films for night pho- 
tography, and the speed of infrared films 
has been so much improved that it ap- 
proaches that of the faster panchromatic 
films. Moreover, they keep as well as 
the panchromatic films, so that there is 
no need to worry about special cooling 
more than is desirable for all fast films. 
This matter of film keeping is very im- 
portant, especially when 
it is realized that films 
are now being used in 
all parts of the world 
from the Arctic to the 
Tropics. It is only of 
interest to the amateur 
in that he wants ito 
know that his film is 
satisfactory when he 
uses it, and the storage 
prior to use is generally 
up to ‘somebody else. 
Detailed instructions for 
the proper storage of 
films and papers have 
been issued for the first 
time during the year. 
Exposure meters are 
still only made for the 
Services, but the Amer- 
ican Standards Associa- 
tion has brought out a 
very good exposure 
computer. First de- 
signed for the Army 
and Navy, it is now 
available for all. It was 
compiled by a commit- 
tee representing all in- 
terests and varieties of 
experience. Computers 
for developing film have 
also been designed and, 
in general, we may ex- 
pect that after the war 
there will be a plethura 
of data sheets, com- 
puters, and other de- 
vices for aiding the 
keen photographer. 
And what of color 
photography? Koda- 
chrome is being used 
by the Army and Navy 
combat and training photography in mo- 
tion picture form, and in cut sheet and 
miniature sizes for still photography in 
great variety of applications. Agfa Ans- 
co report that Ansco Color film is being 
made for the Services and that it will 
be generally available after the war. 
Minicolor prints from miniature camera 
Kodachromes are being maae by the tens 
of thousands each week. For the ama- 
(Continued on page 90) 
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THE COMING WORLD 



































































Photography spent its first hundred 
years slowly developing its mechanics, 
its lenses, cameras, emulsions, and lights. 
But war-speeded progress will place the 
camera in the forefront of man’s techni- 
cal devices when victory comes. To de- 
termine the new uses, new methods, new 
viewpoints that will give camera work 
its direction in the postwar period, Pop- 
ULAR PHOTOGRAPHY has asked a noted 
photographic editor, a war correspondent, 
documentary photographers, teachers of 
photography, manufacturers, and a sol- 
dier to contribute to this symposium. 
Their opinions differ. Yet somehow all 
seem to feel that the second hundred 
years will see the camera put to use as 
never before—with the amateur often 
leading the way.—TueE Eprrors 


WILLARD D. MORGAN 


PHOTOGRAPHY can well afford to pause 
and take stock of its phenomenal growth. 
Today, as photographers we have fast 
films, fine cameras, marvelous color film, 
highly perfected synchronizers and flash- 
bulbs, efficient lighting equipment, fine 
photoelectric exposure meters, standard 
reliable processing solutions, excellent 
lenses, and uniform photographic paper 
of good quality. There will naturally be 
changes and improvements after the war, 
yet basically we will be using familiar 
materials. What then for the postwar 
photographer? 

For the commercial photographer I 
can only see a period of intense produc- 
tion to fulfill somewhat stylized photo- 
graphic demands. Here and there a crea- 
tive worker may override static work to 
produce a variation in style. 

The amateur will ride through the 
postwar years with a free spirit of ad- 
venture. Every new film, developer, and 
piece of camera equipment will be eager- 
ly seized upon and used. These postwar 
amateurs will form many new camera 
clubs, eagerly buy all the new pho- 
tographic books, and become the initial 
participants in a great proving ground 
of new equipment and methods which 
may later become standards for the 
professional as well. 

I feel that the great changes in post- 
war photography will come from the 
creative amateur, who is not bound by 
commercial conventions. To be specific, 
this creative amateur photographer will 
learn to give a fuller interpretation to 
the people and places about him, Changes 
will come from within the photographer 
himself. I would like to see the discus- 
sions of the future center around the in- 
terpretation of the photographic idea 

di not on endless technics which will 
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Willard D. Morgan, Di- 
rector of Photography 
Center of the Museum of 
Modern Art (see p. 24). 


be fairly easy to acquire anyway. In 
this way we will enter a new century of 
photography which will be challenging 
and exciting. 


ELIOT ELISOFON 


I FEEL THAT the camera finds its main 
importance as a recording and commu- 


One of the many Army-trained photographers made this shot. 
Now his ability is utilized in making pictures serving a military use. 


Eliot Elisofon, war pho- 
tographer for "Life Mag- 
azine, whose Tunisian bat- 
tle pictures were tops. 


Nine Outstanding Personalities in the Field Express 


WILLARD D. MORGAN @ ELIOT ELISOFON @ BERENICE ABBOTT @ C. B. NEBLETTE @ PAUL STRAND @ 


ae 


Assembled by 





Berenice Abbott, prom- 
inent woman photographer 
and author, who wrote 
“Changing New York.” 


nicating mechanism, and I should like to 
see it develop until it takes its place 
with the pencil and the typewriter as an 
instrument of our everyday language. 
Photography should be taught in the 
schools along with penmanship as part of 
postwar education’s expansion, 

It is possible to perfect the camera to 
the point where it will become an auto- 











) OF PHOTOGRAPHY... 


Their Views and Expectations of Postwar Photography 


L. MOHOLY-NAGY @ H. A. SCHUMACHER @ JOHN S. ROWAN @ Sgt. ARTHUR ROTHSTEIN 


TO PEA 


Barney Cole 


C. B. Neblette, head of 
Department of Photo- 
graphic Technology, Roch- 
ester Mechanics Institute. 


FSA, OWI, 
azine work, 
photography 


matic instrument which will focus, ex- 
pose and process the film by the mere 
push of a button. In this way we will 
be able to realize a medium possessing 
an immediacy between seeing and re- 
cording unachieved by any other art. 

I would like to see the camera and 
photographic material so refined that we 
need never use anything larger than a 


Sgt. Arthur Rothstein did 


picture mag- 


now teaches sign in Chicago, artist, 
in the Army. me 
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The skilled artisans of the camera will add new blood, new ideas, new 
techniques, and new purposes to photography in the postwar world. 


L. Moholy-Nagy, found- 


er-director, School of De- 
otographer, thinker. 


miniature camera exposing single frames 
of 16 mm film. For this we need grain- 
less film with dyes rather than silver 
particles as the sensitive medium. The 
camera should have a built-in lens tur- 
ret, mounting a wide angle, normal and 
telephoto lens, a photo-electrically con- 
trolled lens diaphragm and an automatic 
dry-processing chamber. A camera of 


this sort could be easily carried about 
along with a plentiful supply of film. You 
wouldn’t have to wait for results. And 
it would never need intrude itself upon 
the scene being photographed, leaving 
reality unchanged. There should be 
color film with greater latitude and 
speed and controlled-brilliance, as well 
as the black-and-white which will do for 
most purposes. 

This extreme simplification will bring 
photography to everybody. It will leave 
the photographer free to develop his 
creative and esthetic principles. And 
art, if it is to come from photography, 
will come out of the meaning of the 
photograph and the greatness of the ob- 
servation of the photographer. 


BERENICE ABBOTT 


Ir 1s TO BE hoped that photography in 
the postwar world will make great strides 
forward technically, as well as expres- 
sively. Serious workers in the photo- 
graphic field, one after another, have 
been handicapped by the relatively low 
level of technical development of the 
art-science medium, photography. All 
the way from cameras and lenses through 
materials down to accessories, our tools 
are downright primitive. 

To be just a bit specific, 

Film slowness: We want to photograph 
dark machinery in motion at dusk, if 
necessary. Can we? 

Graininess: Excessive grain alone will 
fog important detail, besides being ugly 
as Hecuba. It should be eliminated. 

Latitude: A dark deep foreground 
should have as much tonality as a bright 
sky, without sacrificing one or the other. 

Artificial lights: Where are our phy- 
sicists and other scientists? We need 
lights a thousandfold more powerful. 

In a country which boasts itself to be 
the most advanced technically, I for one 
fail to understand why the best marvels 
of blessed mass production produce only 
cardboard box cameras, 

Consciously or unconsciously, our mass 
photographic enthusiasts show their dis- 
satisfaction with the implements offered 
them, by the fact that photographic mag- 
azines are jam-packed with gadgetries 
and schemes galore on “how to do it.” 

It is well known that our present day 
printing papers have nowhere like the 
tonal range (latitude) and brilliance 
which the older gold chloride and al- 
bumin papers had. And what good is a 
photograph, as a serious expression, un- 
less one can count on the print’s surviv- 
ing at least a generation or two? Pho- 
tography must realize its destiny as the 

(Continued on page 82) 
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Shooting into the sun with sufficient exposure to fill in the shadows gave rich, mellow quality to this autumn scene. 


Watching behind the groundglass and looking over the shoulder of a pictorialist 


light. Just as an artist will use 

certain colors to express certain 
moods, the photographer must control 
his lights to create this mood. We as- 
sociate lightness, gaiety, happiness, free- 
dom, and youth with brilliant light. 
Heavy emotions, drama, mystery come 
to mind with the use of shadows and 
darker tones. 

This tonal value is called key. In the 
range of tones from black to white, a 
concentration of tones toward the light 
grays and whites is called high key. Low 


: PHOTOGRAPHER paints with 
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key takes its scale of color from the dark 
range, utilizing the dark grays and 
blacks. Most photographs are neither 
high key nor low key. But there are 
times when, to achieve a certain mood, 
the photographer can enhance his pic- 
ture by planning it in advance to con- 
form with the proper key. 

Light control can be exercised whether 
work is done in the studio or outdoors. 
Outdoors careful selection can be made 
of direction of light and time of day, It 
is easy to understand that a picture of 
a scene flooded with sunshine creates an 


entirely different mood than a picture 
of the same scene with the light coming 
at right angles or directly toward the 
camera, producing long, rich shadows. 

In this article we will discuss the tech- 
nique necessary for best results in low- 
key photography. To begin with, let’s 
summarize our definition: A low-key 
picture is one with a predominance of 
dark and middle gray tones, although 
there can be minor areas of lighter tones 
in the arrangement. Low key expresses 
a mood. It does not necessarily apply to 
any one division of photography. Street 





in his darkroom 


scenes, landscapes, portraits, still life, 
or nudes could all be done in low key. 
It is the photographer’s own interpreta- 
tion of his subject matter. 

The results do not just happen. Light- 
ing and taking the picture, developing 
of the negative, and enlarging must all 
be spec:fically planned for the desired 
effect. Each step must be carefully car- 
ried out to coordinate all three phases 
of creating the picture, and failure in any 
step will doom the final result to cer- 
tain disappointment. Very few pictorial- 

(Continued on page 91) 


Long shadows, dark but not opaque, balanced by a restrained use of highlight area 
impart mystic quality to this quiet, early morning scene in a remote Guatemalan village. 


Transparent highlights and slight tone in 
background make this an excellent silhouette. 


Richness of tone in highlight areas, 
shadow detail, give warmth and life. 


Diffusion of light imparts a sunny brilliance which, contrasted with dark shadows, tells 
a story of tropical heat and cool refuge under the shady trees of a Mexican plaza. 
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The Museum of Modern Art has for the last decade and 
a half been the champion of the new and original in art. 
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The Museum of Modern Art’s 


PHOTOGRAPHY CENTER 


Will be a Mecca for America’s Cameramen 


is a place where amateurs can 

have their pictures criticized, 
where creative camera artists can exhibit 
their work, where students can browse 
in a complete photographic library, 
where plain, ordinary people, everyday 
snapshooters, can look at the finest pho- 
tographs of the past century or listen to 
talks by professionals and technicians. 
Furthermore, such a photographic center 
should somehow manage to reach out 
into a hundred cities and towns over the 
United States, so that any camera club 
could borrow a print show or a slide 
lecture. 

This is not idle talk. Late in 1943 a 
white sign: “Museum of Modern Ari, 
Photography Center” went up on the 
front of a building on New York’s West 
Fifty-fourth Street, making a significant 
signpost in the exciting history of pho- 
tography. Willard D. Morgan was ap- 
pointed director of the revitalized and 


Wi: PHOTOGRAPHY NEEDS 
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expanded Department of Photography. 

The spectacular Museum on West 
Fifty-third street, which for fourteen 
eventful years has blazed trails for mod- 
ern art in America, had already done 
more than any other single institution 
to develop the art of photography. Al- 
though its department of photography 
was not formally established until 1940, 
under the direction of Alfred H. Barr, 
Jr., the Museum exhibited photographs 
as early as 1932 in a show called Murals 
by American Painters and Photographers. 
The canvases and huge prints were hung 
together—with no apologies for the 
photographs. The old controversy, so far 
as the Museum of Modern Art was con- 
cerned, had long since been settled: 
Photography was definitely a modern 
art. Moreover, it was an art of the 
people. And now the department, which 
previously had been confined to the li- 
brary of the Museum inspired by pho- 
tography’s potentialities and a clear vi- 
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Photographic treasures of Museum of Modern Art now have their own 
building, which will also provide a Center for photographic activities. 


sion of the future, has emerged from its 
chrysalis to come to full life in its own 
building at 9 West Fifty-fourth Street. 
Doors once closed to some kinds of pho- 
tography have been opened wide to all 
kinds of photography. This is big news 
for photographers everywhere. 

Founded for the purpose of studying 
and encouraging creative photography, 
it is now in a position to utilize the re- 
sults of its spadework and to carry on 
its twofold purpose: “To help the indi- 
vidual photographer develop his own 
vital expression, and to help the vast 
audience which daily uses photography 
in a hundred forms not only to under- 
stand it as a medium but to participate 
in its creative possibilities.” This is the 
true raison d’étre of an art museum: to 
encourage and help the artist by finding 
and educating his audience. In the case 
of the Photography Center the audience, 
everyday people with cameras, also in- 
cludes the artists. 
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* Willard D. Morgan, director, and Nancy Newhall, curator, in entrance galleries 


of the new Center. Both are readily accessible for advice on photographic matters. 


By BRUCE DOWNES 


The excellent coliection of historical and 


outstanding photographs formerly housed in 


the Museum’s library now has its own home 


PHOTOGRAPHED BY HERBERT GILES 


Mr. Barr, now advisory director of the 
Museum, pointing to George Eastman as 
the man who made it possible for mil- 
lions of people to take photographs on a 
democratic scale previously undreamed 
of, observed that “Not many of the en- 
suing billions of snapshots could be 
called art,” but makes the important 
point that “Each might have been a work 
of art, however modest, had the pho- 
tographer had some modicum of pati- 
ence, talent, and instruction.” 

Photography as a democratic art will 
gain in strength at the Center under 
Willard Morgan, one of the best informed 
men in photography, whose catholic 
tastes and broad experience should vank 
the Museum’s photography department 
from its tendency to lapse into precious, 
esoteric fogs. 

Morgan’s tenure as director promises 
exciting things to come. The program 


is already full. Photography now is on 
full time at the new Center and the Mu- 


seum’s resources are at the disposal of 
the public. The collection of some two 
thousand photographs by two hundred 
odd photographers and a well-rounded li- 
brary of books, periodicals, albums, bio- 
graphical, and technical data form the 
nucleus around which the Center oper- 
ates, 

Exhibitions, resident and circulating, 
naturally comprise the most important 
educational activity. Print exhibitions 
at the Center and in the main museum 
building will now be continuous features 
through which the public and other 
photographers—the two being almost 
synonymous—may see and study out- 
standing camera work. Contact with 
living photographers, artists and tech- 
nicians will be provided in a series of 
lectures and discussion groups. An in- 
formation service through personal in- 
terviews with the staff is constantly 
available to anyone seeking advice or 
data on any subject directly or indirectly 








Library corner, where exhibits are al- 
ways on view. Mounting panels at angle 
gives better visibility to small pictures. 


Center has largest photo library in 
city. On lowest shelf can be seen 
set of “Camera Work," early magazine. 





A small copy of each print in collec- 
tion is part of index file. Exhibitions 
can be arranged in minature from cards. 










Commander Steichen and Carl Sandburg 
at Museum's Road to Victory show in 1942. 


related to photography—its technics or 
its aesthetics, As soon as funds are avail- 
able—which is expected in the near fu- 
ture—encouragement to promising pho- 
tographers will be given in the form of 
assigned commissions for creative work 
and special research into potentialities 
of the medium. Mr. Morgan hopes that 
such funds may be forthcoming before 
the end of the war in time to help some 
photographers rehabilitate themselves in 
the readjustment period. 

The influence of a center such as this 
will by no means be confined to New 
York. Mr. Morgan and Mrs. Nancy New- 
hall, acting curator, like to think of 
it as a national, even an international 
center. Through the Department of Cir- 
culating Exhibitions and Educational 
Services, the Museum of Modern Art 
has found its largest audience outside 
New York City. Close to a hundred 
traveling art shows are now in circula- 
tion, and before the war many were sent 
abroad. Utilizing these facilities the 
Photography Center hopes to establish 
a vast network of traveling shows, a 
half dozen of which are already in cir- 
culation. Exhibitions are in preparation 
for secondary schools as well as col- 
leges, to acquaint the new generation 
with the best in photography, partic- 
ularly from a historical point of view. 
All traveling shows are available to mu- 
seums, colleges, schools, community or- 
ganizations and camera clubs without 
charge other than the cost of transpor- 
tation. 

A feature of considerable interest to 
camera clubs is the collection of lantern 
slides, chosen from many sources to 
cover the history and present scope of 
photography, which are available for in- 
dividual rental. A series of special lec- 
ture sets accompanied by text are 
planned, and two of them are already in 
preparation. These are The History of 
Photography and Photography as an 
Art. Other subjects soon to be released 
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Road to Victory exhibit, a procession of photographs of the Nation at War (1942) 
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assembled by Commander Edward Steichen, text for murals written by Poet Sandburg. 


are Action Photography, Portraits and 
Personalities, and New Forms in 20th- 
Century Photography. 

Willard Morgan, who has spent a 
number of years furthering the cause of 
photography through books and maga- 
zines, looks forward eagerly to the pos- 
sibilities that lie ahead for photography 
to play an important role in the postwar 
world. He plans, and is already at work 
on, a collection of the best war photo- 
graphs from all sources. 

“Photography,” he says, “will reflect 
the great changes that will come over the 
world after the war, and photographers 
will be faced with a tremendous respon- 
sibility. Pictures, after all, speak a uni- 
versal language, and they should be used 
to help us get along with our neighbors. 
What better way can we talk to our 
neighbors than by showing them honest 
pictures of our own way of life? There’s 
nothing I'd like better, for instance, than 
to open arrangements with Russia for an 
exchange of pictures. That would cer- 
tainly help us to get acquainted.” 

Is this visionary? There are few more 
practical men in photography than this 
tall, rangy Californian. The future is in 
fact closer than we think, for already 
the Museum has been asked by a mu- 
seum in Cairo, Egypt, for an exhibition, 
and arrangements are now being made 
through the State Department. Plans 
are also going forward for the reproduc- 
tion of important shows in rotogravure 
for worldwide distribution through the 
Museum’s Department of Circulating 
Exhibitions. 

The Museum of Modern Art began to 
acquire photographs in 1933, four years 
after its charter was granted. The Li- 
brary, where prints logically were filed, 
became the focal point from the begin- 
ning as it was the point of origin of 
the museum’s famous film library. Iris 
Barry, the librarian, resigned in 1935 to 
establish the film library as a separate 
department and to devote her entire time 


to what has since become the most com- 
plete collection of motion picture films 
in the world. The film library’s archives 
contain examples of the cinema in all its 
periods of development and afford an 
actual view of motion picture history 
and an important source for sociological 
study. Films from the collection are 
screened daily in the museum’s theater 
from September to June. 

Miss Barry was succeeded as librarian 
by Beaumont Newhall, who in turn took 
an active interest in the photography 
collection and devoted himself to it with 
intelligence and zeal. Under his direc- 
tion the Museum put on a large historical 
exhibition, Photography 1839-1937, in 
March, 1937. He secured loans from 
one hundred and thirty collections, wrote 
an essay of eighty pages on the develop- 
ment of photography * and installed over 
eight hundred prints in what was un- 
doubtedly the most comprehensive show 
of its kind. More than thirty thousand 
people attended that exhibition, which 
proved a tremendous stimulus to further 
exhibitions. In 1939, through the gen- 
erosity of David H. McAlpin, funds were 
made available for the purchase of pho- 
tographs, and in 1940 the Department of 
Photography was established with Mr. 
Newhall as curator and Mr. McAlpin as 
trustee chairman. The three years since 
then have been devoted to building up 
its collection and preparing exhibitions. 
Meanwhile Mr. Newhall joined the Air 
Corps as Captain in Photographic Intel- 
ligence, and his work has been tem- 
porarily taken over by his wife, Nancy, 
who through their years with the Mu- 
seum had worked-closely with her hus- 
band. Mrs. Newhall is an artist and critic 
and herself an accomplished photog- 
rapher. Mr. McAlpin has since joined 
the armed forces, and James Thrall Soby, 
new director of the Department of Paint- 
ing and Sculpture, is serving as acting 





* Photography, A Short Critical History. Mu- 
seum of Modern Art. $3.00. 
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TOP PHOTOGRAPHS FROM MUSEUM’S ARCHIVES, 1843 to 1900 


Photogenic drawing of lace by Henry Fox Talbot, 1843. This 
is really a photogram from whieh a positive has been printed. 
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General Ord and Family by Matthew 


trustee chairman of the department for 
the duration. 

Photographs in the Center’s collection 
which could formerly be seen only by 
appointment are now available to the 
public daily and Saturday from one to 
six, and on Sundays from two to six. A 
card index in the office on the first floor 
makes access to the Center’s resources 


Brady. Considering 
lengthy time models had to hold pose, sharpness is amazing. 
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direct and simple. Index cards referring 
to photographs carry small reproductions 
of the prints. If closer inspection is de- 
sired the visitor is given a card which 
he presents to the librarian on the sec- 
ond floor, who in turn gets the original 
print or group of prints from the file. 
Prints are filed horizontally in large 
black boxes labeled with the photog- 
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Hill and Adamson made calotype negative of James Fillans 
and daughters in 1843 from which this photogravure was made. 


oo 


~ ty Zs a 
+ “Se ™ 


1.2 Moe - 


Alfred Stieglitz was renowned for taking pictures at any and 
all times, under adverse conditions. Terminal, New York, 1892. 


raphers’ names. Specially constructed 
boxes, with hinged covers, resembling 
large books and filed vertically, contain 
framed prints. Books, documents, pho- 
tographic data, old exhibition catalogs, 
periodicals, and albums are indexed in 
the same way, although the visitor is at 
liberty, if he wishes, to browse to his 
heart’s content. There is nothing for- 
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Eugene Atget made a series of pictures in the early 1900's 
to show the immensity of Paris. This is his “Organ Grinder." 


Man Ray's rayographs, different from photogenic drawings, 
introduce three dimensional objects and use original print. 


mal or forbidding in the setup. The li- 
brary itself is spacious and comfortable 
with large ceiling-high casement win- 
dows overlooking the sculpture gardens 
of the Museum across the street. There 
is no charge for admission and the at- 
mosphere is wholly friendly. 

“I would like all photographers,” says 
Willard Morgan, “to think of the Pho- 
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Paula, another example of Stieglitz’ skillful 
treatment of what was then a difficult ex- 
posure problem, was made’in Berlin in 1889. 


tography Center as a place where they 
can come at any time and study photo- 
graphs, read photographic literature, see 
some exciting exhibitions and meet 
others who have similar interests.” The 
doors of Morgan’s and Mrs. Newhall’s 
offices are always open for advice and 
friendly counsel. Everyone is welcome 
to come in and discuss his problems. 


EARLY 1900's 


Lady in Black with Statuette, by Clarence White, is from a 
photogravure in early issue (about 1906) of “Camera Work." 


Hands of an Aesthete by Berenice Abbott, made in Paris in 
1927. Print was loaned to the Museum by the photographer. 


Twenty-eight important photographic 
shows have been held at the Museum 
during the last eleven years, beginning 
with the Murals by American Painters 
and Photographers down to One Hundred 
Years of Portrait Photography with which 
the Photography Center opened its doors 
to the public. These included such di- 
verse themes and subjects as Eliot Por- 


29 
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The dismal quality of "Window, Ghost Town, Red River, New 
Mexico," by Paul Strand (1932), is emphasized by flat lighting. 
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Growing flexibility of the medium is evident in this picture 
of "Spectators at a Parade," by Henri Cartier-Bresson, 1938. 


ter’s bird pictures, Gjon Mili’s strobo- 
scopic pictures of Dancers in Motion, 
Action Photography, and the spectacular 
Road to Victory, directed by Commander 
Edward Steichen with text prepared by 
poet Carl Sandburg. Unrestricted as to 
size of mounts pictures have ranged from 
very small prints to enormous murals. 
The vitality of some of these shows has 
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stood out in strong contrast to the ma- 
jority of the country’s soporafic salons, 
and the impressive attendance figures 
are conclusive evidence that the public 
is as interested in pictures made with 
cameras as it is in paintings and sculp- 
ture. 

The Museum’s Photographic Depart- 
ment expanded rapidly under Mr. New- 


Young Mother, a Migrant, by Dorothea Lang 1937, is part of 
the documentary work done by the Farm Security Administration. 


Greater speed of lenses and materials eliminated earlier 
static quality. This photographic is by Helen Levitt, 1940. 


hall’s enthusiasm and initiative. Up- 
wards of a million people have attended 
photographic exhibitions at the Museum 
of Modern Art in the last five years. 
The Road to Victory show was seen by 
102,761 people. Close to 100,000 people 
saw Seven American Photographers, al- 
though this exhibition was a part of a 
(Continued on page 85) 
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Op VICTORY LOAN DRIVE POSTER 
ictuve of by Victor Keppler 


Low camera angle, subordination of background detail, and strong 
¢ WW L lighting of the main subject combine spirituality with strength 
fs ont in this powerful illustration. (For Technical Data see page 60) 





DARKROOM HOUSECLEANING 


Enameled trays often become chipped from 
careless handling. Cover damaged spots with 
a suitable paint to prevent renews 9 rusting. 


An untidy darkroom is a hindrance to good photographic workmanship. The above is 
typical of many an amateur's idea of keeping his darkroom clean and in order. The pic- 
ture below shows what can be accomplished in a few hours of thorough cleaning. This sys- 
tematic arrangement saves time and money in addition to being conducive to better prints. 


Enlarger bellows can be dusted with a 
slightly oiled cloth. The oil deposited 
on the bellows will prevent cracking. 


PTT CCE CRESS ELSA 


Film hangers often become crusted with 
chemical by-products. A brushing with 
dilute acetic acid will keep them bright. 
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By STUART ALLAN 


Better prints and negatives, a saving on supplies, and more 
enjoyment in your work, are the rewards of a clean darkroom 





Stains on trays can be removed with a 
cleaning solution. If trays are cleaned 
frequently, deposits will not collect. 





For flawless negatives, keep your equip- 
ment spotless. Dust the inside of your 


filmholders with a small soft-haired brush. 





os 


Imperfections in prints may be due to 
spots on the printing box p fies Always 
remove dirt before using the printer. 


teurs are back at work in the 
darkroom. With film and paper 
shortages, nothing can be wasted because 
of carelessness. This means, among other 
things, putting your darkroom in order. 

Dust, dirt, rusty chips from banged-up 
enamel trays, and general disorder have 
ruined more potentially good negatives 
and prints than any other darkroom pit- 
fall. Most of us admit this to ourselves, 
but unfortunately, we so often take the 
easy way out and do nothing about it. 

This fact was recently brought home 
to me quite forcibly when I had the pleas- 
ure of visiting the workshop of a leading 
pictorial photographer, an amateur whose 
work I have long admired for its excep- 
tionally clean, spotless character. As I 
entered his darkroom, the reason for his 
faultless work became obvious. The neat 
appearance of his sinks, benches, shelves, 
and photographic equirment, made me 
think about the condition of my own 
darkroom, and it didn’t take me long to 
decide upon a general housecleaning, 

The first thing I did was to remove 
everything that had accumulated on the 
shelves, on the tables, and under the sink. 
Then, I wiped down all the dust. Next, 
remembering a stunt of our old high 
school janitor, I sprinkled the floor with 
oiled sawdust and swept the place out. 
Incidentally, you can probably obtain 
sawdust from some carpenter shop or 
meat market in your neighborhood. I 
have found the oiled sawdust tends to 
keep the dirt settled and provides a visi- 
ble means for thorough sweeping. 

While everything was out of the dark- 
room, I checked the wires of all my ex- 
tensions and electrical equipment to see 
that there weren’t any frayed cords which 
might be fire hazards or cause electrical 
trouble. It is wise to repair defective 
cords immediately. 

Then, I cleaned all the things which I 
had originally removed from the dark- 
room and placed them back in orderly 
fashion. The developing solutions on one 
shelf, the hypo on another, the print 
tongs in an accessible place, the enlarger 
and printer on a steady and convenient 
bench. Everything had a place. With 
this systematic arrangement, I had a lot 
more room and could work without be- 
ing afraid I would knock anything down 
or misplace something. 

The extremely improved appearance 
was such a stimulant that I found it an 
incentive for doing a really complete 
job of cleaning. Therefore, I looked over 
my enameled trays and picked out all the 
chipped ones and scraped off the rust. 
After having removed all the rust from 
the chipped areas, I applied a regular 
darkroom paint (not a wall paint, but a 
special acid-resistant paint such as Pro- 
bus, for spotting up sinks and trays) 
brushing it well to assure adequate cov- 


N= that winter is here, many ama- 


erage. I also scraped worn places on my 
sink and painted fhese spots, too. 

As I was going over my trays, I noticed 
several that were not chipped but which 
were discolored from developer stains. 
These stained trays I cleaned by using a 
standard cleaning solution made from a 
saturated solution of potassium bichrom- 
ate, to which is added slowly a small 
amount of concentrated sulfuric acid. 
This cleaner is very economical as it can 
be kept and used over and over until it 
fails to remove the discoloration. Peri- 
odic check-ups on your trays and sinks 
will give you longer wear and will re- 
sult in finer work. 

Next, I started work on my equipment. 
I dusted the bellows of my enlarger and 
the lamp housing with a cloth sprinkled 
with a light mineral oil. The thin film 
of oil deposited on the bellows will keep 
them from cracking, besides catching any 
dust and causing it to stick until cleaned 
again. The oil thus prevents any dust 
from falling down upon the sensitive 
paper surface during printing and pro- 
ducing white spots on prints that are 
troublesome to remove by subsequent 
treatment. This is just another darkroom 
pitfall that can be overcome by preven- 
tive cleanliness. It was surprising to ob- 
serve how new the bellows appeared 
after the dust was removed, even though 
it had not looked particularly dirty to 
me before. To finish the job, I cleaned 
the lens with a soft tissue. 

My sheet film holders I dusted with a 
soft brush, for I had noticed in the past 
how many of my negatives were trouble- 
some to work with because of small pin- 
holes resulting from flecks of lint and 
dust on the film prior to exposure. 

Some of my film developing hangers 
had a blackish deposit, so I cleaned them 
by brushing with a solution made by 
diluting one part of 28% acetic acid with 
three parts of water. The hangers vir- 
tually sparkled after this treatment. 

I then cleaned the glass in my contact 
printer with a wad of cotton dampened in 
carbon tetrachloride, not forgetting to 
clean both sides of the glass. The carbon 
tetrachloride removed all the finger marks 
and dirt specks. I also dusted the inside 
of the box thoroughly. I noticed when 
I used the printer after this complete 
cleaning that my prints were greatly im- 
proved, and I could judge exposure time 
more accurately because of the increased 
light given off by the clean bulbs. 

The housecleaning of my darkroom took 
only one short week-end, and my work is 
already paying dividends. I find it easier 
to turn out more prints, and the results 
are much better. From now on it is going 
to be my motto to “keep things clean and 
in order,” and as a reminder, I have 
placed a large labeled bottle of carbon 
tetrachloride on the darkroom shelf and 
a broom in the corner.—f@ 
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By PATRICIA O’MEARA ROBBINS 


Dad reads a whole story in these pictures about the doll that Carroll takes to bed and about, Berton's panda. 


A Navy wife keeps her husband’s memory fresh 


Great Wall of China, where we were together, is in scrapbook. 


AR wives at home have an ideal opportunity to make 
photography a practical and worthwhile hobby. 

It is a mystery to me why more of us haven’t taken 
it up in order to keep our faraway husbands posted on how 
Junior looks with a missing front tooth, or how his face beams 
as he tries on that new Navy uniform he bought with the 
money Daddy sent him, how little Sue can undress all by her- 
self now, or how fervent she looks when she kneels to say 
her prayers. 

Besides, many of us have been blessed by being able to fol- 
low our husbands to other interesting lands where we saw 
many colorful sights and people. (I say “follow” our hus- 
bands because the typical Navy wife usually catches up with 
her husband to find that he is leaving for somewhere else the 
next day.) My own experience is typical of the photographic 
opportunities presented to Navy wives. My husband was an 


A man in the Armed Forces likes to feel his son is interested. 
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The children at play or their daily routine pictured in a snapshot brings faraway fathers closer to home. 


with pictures of their children and travels 


ensign fresh out of Annapolis when we were married ten 
years ago, and he was immediately assigned to China. I tagged 
along. 

I had been taking pictures ever since I was seven years old 
and had studied art. I loved the drama and color of old China, 
and spent much time capturing, both with still and movie 
cameras, the quaintness, the Oriental color, and the slow- 
moving pageant I found there. 

However, it was difficult to obtain pictures of the Chinese 
themselves. They have a superstition that your little black 
box will capture their souls along with their images. Most of 
them would hide their faces or turn their backs when I ap- 
proached with one of my Graflexes ready for action. It didn’t 
take long, though, to find some who would gladly let me “cap- 
ture their souls” for a small coin. 

I followed my husband over most of the Orient—usually 


Rare moments Dad shared with his children are precious shots. 


finding that Uncle Sam wanted him somewhere else just as I 
caught up with him. From Shanghai I played follow-the- 
leader with him to Hong Kong, then to Peking, Nankow, Tsing- 
tao, Chingwangtao and Shankaikuan, where the Great Wall 
reaches the sea . . . clicking my camera shutters merrily all 
the way. 

My daughter, Carrol Eloise, was born in Shanghai a year 
after we were married, and almost immediately I began keep- 
ing a camera record of her week-to-week changes. 

My husband and I did manage to make the trip together over 
the Great Wall of China by sedan chairs, and I made a film 
record of this colorful trek. 

Then on to Manila where I was on hand to take movie shots 
of the historical first landing of the China Clipper in Manila 
Bay. Then more playing hop-scotch from place to place— 
Olongapo, Cavite, and Raugio in the (Continued on page 86) 


Sea voyages are part of a Navy family's routine. 
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Model secondary in importance to Matter 
who stresses spatial distribution and textures. 
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Hands, sweatshirt, self-portrait. 


Venus of Milo, fresh from the bakery, shown 
in a crusty-crisp study of texture and shadows. 


IDEAS and MATTE 


Multiple exposure of hands in motion lends a sense of the mystic and captures 
on a single still photograph all the rhythm and tremendous beauty of movement. 





By H. FELIX KRAUS 


The stature and the accent of a ski professor, 


vivid sensibility, and dreams of bizarre forms 


achieve a colorful and stimulating combination 





Editor’s Note—There is no neu- 
trality policy in the photography 
of Herbert Matter. Whether it be 
called a crazy confusion of neu- 
rotic ideas or a preview of twen- 
ty-first century photography it is 
worth noting. For imagination 
here joins with technical excel- 
lence in Pictures to Think About. 





man show at the Pierre Matisse 
Gallery on art-conscious 57th 
Street in New York proved once more, a 
photographer. Nothing else—but this is 
quite an achievement. There are many 
people who paint—but few painters; there 
are quite a number of people doing archi- 
tecture—but hardly any architects; there 
are millions of individuals who carry a 
camera along—but few photographers 
whose ideas-on-film-and-paper influence 
other people’s camera work. All this you 
feel when from time to time you dis- 
cover a painter, an architect, or a photog- 
rapher of the caliber of Matter. 
Herbert Matter is entirely self-taught 
as a photographer. He designed some of 
the finest travel posters ever seen in Eu- 
rope for his native Switzerland, but Switz- 
erland became too narrow for him. The 
explorer Matter, always out for new im- 
pressions and new vistas, new forms and 
new solutions, felt hemmed in by moun- 
tains all around, restricting his view and 
his dreams. What he wanted was infinite 


ie =: MATTER is, as his one- 


36 


width and infinite chance. Therefore he 
came to America. Here he found the wide 
open spaces he sought. 

Matter has worked here for Vogue, 
Life, Mademoiselle, and has done lay- 
outs and photography for Harper’s Ba- 
zaar which sent him to Brazil to photo- 
graph a fashion show at Rio in 1941. 
While there he found time for a little 
side trip into the provinces where he com- 
piled material for an experimental travel 
book. Matter has worked for Cannon 
Towels, Curtis Publishing Company, Ford 
Motor Company, Container Corporation 
of America, Farnsworth Television, etc., 
and did displays for the Museum of Mod- 
ern Art in New York and the Swiss Pa- 
vilion at the World’s Fair. In Switzerland 
he did all kinds of graphic propaganda 
and in France he worked with typogra- 
phy and layout. - 

These graphic and spatial activities 
gave him the magnificent feeling for spac- 
ing and aerial distribution visible in his 
best prints and have no little bearing on 
the financial success that has been his. 
With his standard equipment of 24% x 2% 
Rolleifiex he “digs” himself into a chosen 
theme. Then, like an actor, he lives in it, 
and like a poet, works until the lines fit 
each other—sometimes taking two hun- 
dred, sometimes four hundred negatives. 
Matter never relies on the convincingness 
of the model alone, without which at 
least seventy-five per cent of present-day 
“photography” would lose its claim to ex- 
istence. Sometimes, though, he uses a 
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Skin, sand; and driftwood are merely the tools used in building up the brilliant pattern of this study in light and shadow. 


model as a welcome emotion carrier, to 
underscore — through its psychological 
effect—the intended impression. 

Through intimate studies of the dif- 
ferences of texture and its harmonies 
(like the scale: skin-driftwood-sand-hair 
on his “Girl on the Beach” series) he is 
well able to judge the emotional eye-ap- 
peal which is so largely dependent on this 
“life of the surfaces.” Adding the weli- 
placed play of light and shadow, form and 
shape, results in striking graphic crea- 
tions—photographs. 

Matter avoids taking pictures of mov- 


ing crowds or other masses of objects 
whose manifold direction is uncontrol- 
lable. He chooses his viewpoint very care- 
fully when getting a landscape. 

He proceeds with one central point 
strongly outweighing everything else, re- 
gardless of subject matter. In most cases 
he gives a representative detail instead 
of the whole, thereby working out the 
accessory parts into such little excite- 
ments of discovery that we swear we 
never saw them before. While most 
“shooters” try to crowd as many things 
as possible into the area of the picture— 


thus one more or less nullifies the other— 
Matter gives only part of one and reveals 
novel details on this. While we know 
from our living experience that the actual 
body (or thing) in actual existence is 
more extensive, yet .we are thankful for 
the “new vista” which is presented and 
the hidden beauties which we are made 
to discover. 

While “a” photographer starting out to 
take a beach picture might assemble 
some smiling glamour girls in brand new 
bathing dresses and arrange them in front 

(Continued on page 88) 
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YOUR CAMERA 


AND HOW IT WORKS | raat two 


By DON D. NIBBELINK, A.R.P-.S., A.P.S.A. 


N THE first part of this article we 
I discussed the basic principles of 

lens operation and some of the faults 
encountered in simple objectives. Let 
us now investigate the various charac- 
teristics of the camera’s lens, and see how 
we can make use of them in picture 
taking. 

The Lens Diaphragm 


The lens diaphragm has functions of 
primary importance quite aside from its 
action in respect to control of lens de- 
fects. The diaphragm governs the amount 
of light that enters the lens, and this, 
together with adjustment of the shutter, 
controls exposure. Varying the dia- 
phragm opening also changes the depth 
of field, or the zone throughout which 
objects before the camera are in accept- 
ably sharp focus. Changes in the size of 
the lens opening are accomplished by 
means of either a series of fixed open- 
ings of different sizes in a strip of metal 
which can be slid past the lens (as in 
some box cameras), or by a variable 
“iris” diaphragm, so-called because of its 
resemblance to the iris of the eye. 

The diaphragm is similar in effect to 
a window shade. It allows much light 


to pass when wide open, and cuts off 
much of the light when partially closed 
or “stopped down.” It is because the im- 
perfectly directed marginal rays are elim- 
inated with a small aperture, that there 
is a reduction in the amount of light 
reaching the film and an increase in the 
depth of field. This explains why it is 
necessary to focus accurately when the 
“fast” lenses are used “wide open,” or 
at large apertures. 


Lens Speed 


The speed of a lens is the lens char- 
acteristic most frequently discussed, and 
is usually the first subject of inquiry 
when one of the better types of cameras 
is being purchased. It is commonly ex- 
pressed in terms of its largest aperture 
in relation to its focal length, as ex- 
plained more fully in the next section. 
Thus, of two lenses with the same focal 
length, the one with the greater relative 
aperture gathers more light and pro- 
duces a more brilliant image than does 
the “slower” lens. Fast lenses have their 
greatest value in picture taking under 
poor light conditions, or in normal light 
when extremely short exposures are 
necessary. 





The “ff System 


The speed of a lens, or the brightness 
of the image it will produce, is usually 
measured by the f system. This system 
affords a convenient method of assign- 
ing a stop opening or number which may 
be closely approximated by dividing the 
focal length of the lens by the width of 
the opening. For example, a lens having 
a focal length of ten inches and a maxi- 
mum opening of two inches is said to 
have a speed of f 5 (10+ 2=—5). If the 
opening is decreased or stopped down, 
to an effective diameter of one inch, the 
diaphragm would then be set at f 10 
(10 +110). The smaller the f num- 
ber, the larger the lens opening and the 
greater the amount of light admitted to 
the camera. Since the lens settings in the 
f system are relative and therefore in- 
dependent of the absolute focal length 
of the lens, a certain f - number indi- 
cates a given brightness of light trans- 
mitted by a lens, regardless of the differ- 
ences in size of different lenses and 
cameras. 


Foeal Length and Focusing 


Another important property of a lens 
is its focal length, for ordinarily this de- 





Focal length of the lens controls size of the image. This pic- 
ture was taken with a lens having a focal length of 6 inches. 
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Image size increases with focal length. This comparative pic- 
ture was made from the same camera position with a 12!/2” lens. 














termines the size of the picture as well 
as the distance between the lens and the 
film. From a practical standpoint, the 
focal length of most lenses (other than 
certain telephoto designs) can be con- 
sidered roughly equal to the distance 
from the center of the lens to the film 
or groundglass when a subject at a great 
distance from the camera is in sharp 
focus. Of course, this is only a rough- 
and-ready definition; the precise meas- 
urement of focal length is a scientific 
task. 

The plane in which the image or pic- 
ture is sharply focused by the lens is 
called the focal plane, and this is the 
position at which the film should be 
placed in the camera. With simple cam- 
eras having inexpensive lenses the dis- 
tance from the lens to the focal plane is 
fixed and cannot be adjusted. Such 
cameras are, therefore, called fixed-focus, 
and of this class the box camera is the 
most familiar type. With such cameras, 
all objects not closer than about ten 
feet are usually in sufficiently sharp 
focus. 

The distance between the nearest and 
farthest parts of the subject that are 
pictured sharply is termed the depth of 
field. Occasionally, it is incorrectly 
called the depth of focus, The meanings 
of these terms are related, but they are 
by no means the same. Depth of focus 
is the distance that the film or ground- 





In cleaning a lens, never wipe the surface with coarse material, such as a new 


linen handkerchief (left). 


glass can be moved toward or away from 
the lens while the object remains sharp- 
ly focused. At the most this may only 
be measured in small fractions of an 
inch. 

Depth of field refers to the difference 
between the minimum and maximum 
distances at which objects before the 
camera are simultaneously in sufficient- 
ly sharp focus when the lens is used at 
a given diaphragm opening. When lenses 
are used at wide apertures, the depth 
of field is less, which means that the 
image is critically sharp over a smaller 


Use lens tissue; it will not scratch the glass (right). 


range of distances in front of the camera. 
As mentioned previously, it is therefore 
necessary to focus very accurately when 
using cameras with fast lenses opened to 
their maximum aperture. In some types 
of cameras, critical focusing is facilitated 
by a mechanical linking of the lens with 
an optical rangefinder similar to the 
giant rangefinders used in modern war- 
fare, so that when two images are super- 
imposed, or a split image made contin- 
uous, in the finder, the image will be 
focused sharply on the film. 
(Continued on page 76) 





Depth of field is controlled by the 
lens diaphragm, as demonstrated in this 
series of pictures. The illustrations 





above show how the taking lens appeared 
when it recorded the pictures ee A As 
the size of the aperture decreases, the 


depth of field increases. White figures 
indicate those in acceptably sharp focus 
at # 6.3, # 16, and # 64, respectively. 





Negative density had to be identical in 
all six pictures so they would have uni- 
form tonal range when viewed together. 


Blown-up segments, which have slight 
overlap, are matched like figured wall- 
paper, mounted on compo board panels. 


Duryea checks the working drawings 
with original layout, and plans seg- 
ments. Mathematical accuracy is needed. 


Mural panels are raised to steel frame- 
work background and bolted together. Ex- 
act position is determined from blueprint. 


The six giant blowups of heads suspended in Pennsylvania Station, New York 
City, have shadow areas bigger than the retoucher, whiskers like lead pencils. 


The BIGGEST HEADS in the 


Raymond Loewy, the eminent indus- 

trial designer and designer of murals 
for the Pennsylvania Railroad, asked me 
if I thought I could make photographic 
heads bigger than any that had been 
made before. I thought I could. We have 
been working together for many years. 
When an idea presents itself we discuss 
it with one another and first thing you 
know big things start to happen—and I 
do mean big! This latest and biggest 
furnished me with the outsized head- 
ache of all time. 


T STARTED OFF mildly enough. 
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He presented to the Pennsylvania a 
layout or scale model embodying his 
thought and got an emphatic OK. The 
layout consisted of a scale photograph 
of three sections of the rotunda of the 
station. The central one displayed a huge 
American flag made of phosphorescent 
material and lit by infrared light. To 
the left he had placed cut-out heads of 
men in the three branches of railroad 
service—a redcap, a conductor, and an 
engineer. To the right of the flag were 
juxtaposed heads of men in the three 
branches of our armed services—the 





army, the navy, and the marines. He ex- 
plained the symbolism underlying his 
idea as “an expression of the concerted 
effort of the railroad to serve the nation 
at war. Men in uniform, whether work- 
ing for the railroad or in the armed serv- 
ices, are integral parts of the national 
struggle...” 

Although the layouts, made from mag- 
azine clippings, showed the men almost 
facing one another, in our concept the 
eyes of the men were directed straight 
into the lens. A pose like this in a large 
space appears to invite participation by 











WORLD 


the onlooker. He feels that the eyes are 
following him alone. 

I could hardly wait to start to work on 
the project. From my excitement you’d 
think this was the first large scale job 
I'd ever handled and, believe me, many 
of the problems that arose had no prece- 
dent in my experience, varied though it 
has been. Each new problem had to be 
solved by impromptu improvisation. 

Casting was the first item. While I 
would have preferred to use non-profes- 
sional models throughout, I didn’t dare. 
Of one thing I was certain—the pose 
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By DRIX DURYEA 


Photos by Andreas Feininger of ‘'Life’’ and the Author 


A photographic Gulliver describes the difficulties 


encountered in making oversized blowups, and 


how he planned, processed, and mounted them 


would be long because I had to use slow 
film to get the extremely fine grain neces- 
sary for so gigantic a blowup. Although 
an unprofessional model might catch the 
desired expression, he couldn’t keep it 
bright and glowing. His eyes would 
glaze or the muscles about his mouth 
would become set. I also had to consider 
skin quality. A certain amount of makeup 


was not only permissible but desirable, 
but an average amount would show. A 
tiny blackhead blown up to the size en- 
largement we were planning would look 
like the crater left by a blockbuster. 
After looking through hundreds of model 
pictures and interviewing more than 
fifty men, professional and wunprofes- 
(Continued on page 92) 
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Crechoslovak 
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Free Frenchman 


FACES: 





George Fayer photographed 
the world's great at Geneva, 
the world’s fighters in London. 


United Nations Photo Exhibit Shows 
George Fayer’s Portraits of our Allies 


tions. Their portraits, by George Fayer—one-time official photog- 

rapher of the League of Nations—will be seen by hundreds of 
thousands of Americans as part of a United Nations Information Office 
touring exhibit which opened last week in New York. Here PopuLar 
PHOTOGRAPHY presents part of this exhibit of soldiers, sailors, and leaders 
of America’s allies. 

To get his sixty subjects in front of his camera George Fa,er worked 
for months in a cellar studio in blitzed London. DeGaulle, Qu~en Wil- 
helmina, President Benes of Czechoslovakia, and other leaders are also 
in the show—but it is the soldiers’ faces that are worth studying, for they 
are a cross-section of democracy. 

Fayer used a 244x2% Korelle Reflex with 6” Cooke telephoto lens and 
also a 5x7 studio camera with a Voigtlander Heliar lens or an Eidoscope 
portrait lens. He believes in complete simplicity in photography: no 
trick backgrounds; no trick poses; as few lights as possible. For these 
pictures, one of the top portrait jobs of all time, he used only one 500-.vatt 
flood and two spotlights, one a 500-watt and the other a 250-watt spot. 

Fayer’s grandfather made portraits in a studio set up by Daguerre. His 
father worked in it before Fayer, and now he is looking forward to the 
day when his fifteen-year-old daughter, Lily, who is already walking 
about with a camera, will carry on the tradition—Katherine Sullivan. 


"Tis. are the faces of fourteen fighting men of the United Na- 
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Canadian Yugoslav 


| Luxemburger 


New Zealander Norwegian 
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By MICHAEL SHERIDAN 


The Academy of Motion Picture 
Arts and Seieneces Holds Third 
Annual Still Photographers’ Show 


girls close their eyes ecstatically. It has 

also been a word to make “intellectuals” 
shudder. For photographers Hollywood means 
something else again—a place where the finest 
cinema craftsmen have developed a great art, a 
place where boundless opportunities for great still 
pictures must lie on every hand, a place where the 
still cameramen combine corn, glamour, technique, 
gruelling work, sentiment and a slightly hardboiled 
creative urge. 

Whatever Hollywood is, it’s always worth watch- 
ing. Few of the world’s “idea capitals” could con- 
tribute such a fantastic photographic amalgama- 
tion as the Third Annual Still Photographers’ Show 
of the Academy of Motion Picture Arts and Sci- 
ences. Two hundred and fifty prints were hung in 
the smart gray and blue lobby of the Columbia 
Broadcasting System’s building for the 1943 show, 
and the exhibit is now touring the larger cities of 
the nation. It will reach scores of thousands of 
spectators, most of whom are not aware of such 
parts of the Hollywood legend as “A still photog- 
rapher can make or break a star.” But the ver- 
satility of the men behind the still cameras and 
the ideas they contribute to others are readily 
apparent. 

The still photographer of Hollywood is like a 
roving news cameraman. Today, the flaming ruins 
of Stalingrad. Tomorrow, the peace and quiet of 
the Scottish hills. The next day a brawl on Broad- 
way. It’s all part of the day’s work. Too many 
people believe that the still men’s business is mak- 
ing portrait sittings in the calm, warmth, and luxury 
of a well-equipped studio; that action shots of 
thunder in the war heavens and sinking lifeboats 
in the Pacific and the surge of armies are merely 
blowups of the actual cinematographic film. This 
show is an impressive explosion of that myth. 

The Third Annual Hollywood Still Photographers 
Show is also the answer to the interest and enthu- 
siam of a photography-conscious public. From its 
modest inception, three years ago, in the Academy 
Review Theatre in Hollywood, the show has made 
much progress. At that time six hundred prints 
were submitted, and all the entries were hung. 
The exhibit remained for one week and was seen 
by 3,000 people. Today more than one hundred 
still photographers are individually represented, 
and of six hundred and seventy-five stills sub- 

(Continued on page 80) 


H OLLYWOOD once was a word to make shop- 
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Henry Waxman’s illustration of Jane Wyman was 
accorded top honors as the Best Fashion Study. 


+ 


“This Freedom of Ours,” by Ernest A. Bachrach, 
judged Best Picture in Relation to War Effort. 
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Best Candid Shot award went to Floyd McCarty Mickey Marigold placed second in Best Can- 
for his study of Peter. Lorre and Paul Lukas. did Shot division for this photo of Chinese baby. 


Frank Tanner's shot of Patricia Prest (from Henry Waxman’s photo of Sidney Greenstreet 
Song of Russia) judged Best Character Study. took second place as Best Character Study. 
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to Ray Jones for this photograph of Ramsey Ames. 


The first award for the Best Pin-Up Art of the Year went 





o 





{-* 


Best Poster Art award went to Clarence S. First prize for Best Male Portrait was given 
Bull for Roddy McDowell and Lassie still. to Fred Hendrickson’s shot of Randolph Scott. 


Gene Kornman’s Best Portrait of Two Per- Frank Tanner's picture of lovely Linda Darnell 
sons is of John Sutton and Joan Fontaine. took first prize as the Best Female Portrait. 


Another picture of Linda Darnell placed first “Jap Torture.” made by Alexander P. Kahle, was 
as Best Glamour Picture, also by Frank Tanner. named Best Action Production Still in a Studio. 





First prize for Best Action Production Still Out-of-Doors went to J. C. Milligan for this scene from “Wintertime.” 


Hal McAlpin’s Best Posed Production Still Out- Stax Graves’ still from “Song of Bernadette” is 
of-Doors is made from picture “The North Star.” second Best Posed Production Still Out-of-Doors. 





Hal McAlpin’s shot from “The North Star” was 
named Best Posed Production Still in a Studio. 


Robert W. Coburn’s picture of Rita Hayworth 
placed second as Best Pin-Up Art of the Year. 
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These are photographs in action of eleven of 
® the men who captured honors at the Academy 
of Motion Picture Aris and Sciences’ Third 
® Annual Hollywood Still Photographers’ Show 













Hal McAlpin, winner of Best of Mickey Marigold, cloaked in his Floyd McCarty crouches behind Henry Waxman's camera and spot 
Show, focusing Speed Graphic. focusing cloth, robe of service. his Speed Graphic and flashgun. are attached to special tripod. 





’ er - A | 
Bert Six made Second Best Pic- Fred Hendrickson kneels, news- Jack Woods placed second for Alex Kahle works with a super- 
th ture in Relation to War Effort. photographer style, to shoot. Best Posed Production Still. colossal lens and lens shade. 











Gene Kornman, with lights and camera set, watches with 
bulb in hand for correct moment to shoot Marjorie Weaver. 
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Bi? s @ ~s . 
Robert W. Coburn perched on ladder on catwalk high above Ernest Bachrach, winner of Best Fashion Study classifi- 
his apple-eating model as assistants and models look on. cation, points out pictures to lovely Rosalind Russell. 






















Howard Vogt, East St. Louis, Ill., exposed 
this 20 sec. at f 8 with a 4x5 Speed Graphic. 
He also used a Press 40 flash for fill-in. 





W. A. Judge, Los Angeles, made this on a 
Hammerplate at 1/10 sec. at 7 A.M. in year 
1902 with a LaVerne lens; pyro developer. 


— i 


To Edward Fitzgerald of Jamaica Plain, Mass., goes the No. |! 
star of the month for this picture, “In the Limelight." He 
made it at a children's pet show with an Automatic Rolleiflex 
in bright sunlight on Superpan Supreme, exposing 1/50 sec. at 
# 8. We like the intent expressions on the children's faces. 


PICTURES FROM 
OUR READERS 


Louise P. Dodge, Ford Cliff, Pa., exposed All photographs submitted for this department 
1/300 sec., f 12, on Superpan Supreme for should be accompanied by technical data. 


this picture, "Get the Hay Off My Tooth." 














Frank Meitz, St. Louis, Mo., made James Oswald made this in good sun J. F. Bennett of Bloomington, Ind., 
this unusual shot with a 4x5 Speed with a 9x12 cm Maximar, yellow fil- used Super-XX, 1/160 sec. at f II 
Graphic, 1/100 sec., f 11, fast pan. ter, Verichrome; 1/25 sec., # 5.6. with a 3A Grafiex, Anastigmat lens. 





This was made in late afternoon sun- Charles R. Herbert, Montreal, Canada, Ivan Darmos of Toronto, Ont., took this 
light with a Contax Il, f 5.6, 1/50 sec. made this with one No. | flood exposing photo with an Auto Graflex; expo- 
by Raymond W. Reed, Wewoka, Okla. 1/10 sec., # 4.5 with a No. | Kodak Jr. sure 1/50 sec., f 8, on Super-XX film. 
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“Beauty of My Country" was made by A. Escérate 
of Sewell, Chile, with a 6!/2x9? cm Agfa Ninon. 
Exposure was 1/50 sec. at f I! without filter. 


‘Hymn to the Sun" by Jeannette Bonnier, Montreal, Canada, 
receives second award for the month. This picture was 

made on Super-XX film with a fixed-focus 1¥gx!¥¢ Brownie Pvt. W. D. Faugust of Marfa, Texas, shooting 
Reflex and a sky filter. The shot was made at 25 degrees at 1/25 sec., f 16, used a Voigtlander Reflex 
below zero, after the worst storm recorded in 40 years. and Super-XX to photograph this Navajo Elder. 
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TRADE NOTES AND NEWS 








‘THE MAKERS of Amfiles, bookshelf files 

for negatives, slides, movie reels, etc., 
have announced a new unit for the house- 
hold. It is the Amfile Home Secretary, 


which provides a systematic arrangement 
for filing income tax figures, correspondence, 
war bonds, insurance policies, telephone 





Amfile Home Secretary for household data 


numbers, and addresses. A 


unique feature 
of this unit are 


the file folders which double 
as data books. Forms for budget, expense, 
tax figures, phone numbers, and miscel- 
laneous information are printed right inside 
the folders themselves for quick, easy ref- 
erence. Available in black, blue, brown, 
green, and maroon, the Amfile Home Sec- 
retary sells for $1.95 complete with set of 
standard business size alphabetical and 
monthly folders, extra blank folders, extra 
blank and printed labels. It can be obtained 
from dealers-‘or from Amberg File & Index 
Company, 1667 Duane Blvd., Kankakee, Il. 
THE FIRST industry-wide action for the 
immediate reemployment of returning serv- 
icemen was put into operation recently by 
the photographic industry at a meeting of 
its trade association, the Photographic Man- 
ufacturers and Distributors Ass'n. The plan 
will provide simple channels through which 
the photographic industry will be able to 
absorb in suitable jobs all men with tech- 
nical experience in either civilian life or 
war work. It is being started immediately 
to give positions in every branch of the in- 
dustry to those men who are released from 
military duty during the duration of the 


through 


war, and it is anticipated that the gradual 
development of the system will permit rapid 
reemployment of all qualified men who de- 
sire to enter photographic work when the 
war is over. The plan has been approved 
and commended by the Dept. of Commerce 
of the State of New York, and will operate 
through the photographic retail stores. and 
other centers where posters will be displayed 
calling attention to job registration points 
for servicemen. 


SUITABLE for all photographic 
films, a new Improved Signal Shortstop is 
announced by The Edwal Laboratories. 
This unique product features a “built-in” 
indicator which causes the _ solution to 
change color when it is exhausted, thus 
avoiding streaked, stained, and otherwise 
ruined prints caused by a wornout stop bath. 
The new pint bottle makes 32 pints Of short- 
stop and retails for 45 cents. It can be ob- 
tained from your dealer or from The Edwal 
Laboratories, Inc., 732 Federal St., Chi- 
cago 5, Ill. 


papers and 


THE EIGHTH edition of the Universal 
Photo Almanac, for 1944, has just been 
completed by the Falk Publishing Com- 


pany, who report a phe nome ‘nal advance 
sale on the book—well over 75 per cent of 
the total number of copies to be produced. 


Writers of note have collaborated with the 
editor, Herbert C. McKay, F.R.P.S., in 
many interesting and profusely illustrated 
articles which appear in the volume. A 
pictorial division contains photographs pro- 
duced by skilled amateurs and professionals, 
and other items included are up-to-date still 
and cine formulas, complete market guide, 
and a bibliography of well-known books on 
photography. The new Universal Photo Al- 
manac can be purchased at your photo 
supply store or direct from the Falk Pub- 
lishing Company, 10 West 33 St., New York 
1, N. Y. The price is $1.25 a copy. 


A TWIN CELEBRATION, marking the 90th 
anniversary of its founding and the produc- 
tion of its three millionth pound of optical 
glass since Pearl Harbor, was observed 


early in November by the Bausch & Lomb 
Optical Company. More than 500 guests at- 
tended a dinner for company foremen and 
superintendents, and in addition to several 
speakers, they heard the regular evening 
broadcast of Lowell Thomas, news com- 
mentator, who described for his radio lis- 


teners some of the 


firm. 


complex activities of this 


A PRACTICALLY 
Selenium-base toner, 
has recently been 
Supply, 918 


odorless, one-solution 
called ““Chrome-Tone,”’ 
introduced by Arel Photo 
Delmar Blvd., St. Louis, Mo. 
No bleaching is necessary with this toner, 
and it is recommended for all chloride and 
chlorobromide papers. An 8-ounce bottle re- 
tails for $1, and can be obtained from or 
Photo supply dealers. 
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DR. WILLIAM B. BENTON, chairman of 


the board of Encyclopaedia Britannica and 
vice president of the University of Chicago 
recently announced the purchase of the Erpi 
Classroom Films, Inc., from Western Elec- 
tric Co., by the encyclopedia. “The pur- 
chase of Erpi Films is a natural and logical! 
phase of this extension of Britannica as an 
educational organization allied to the uni- 
versity,” said Dr. Benton. ‘The university 
recognized the importance of educational 
sound films in 1932 by entering into a con- 
tract with Erpi Films, and approximately 
40 films have been made since in collabora- 
tion with members of the faculty.” 


THE NEW YORK CITY offices of Victor 
Animatograph Corporation have been moved 


to the McGraw-Hill Building, Suite 2715, 330 
West 42nd St. Milton J. Salzburg, pres- 


ident of Pictoria) Films, Inc., recently vis- 
ited Hollywood to negotiate for the resump- 
tion of production of educational films. : 
Some 450 Bell & Howell employees in war 
service were recipients of Christmas pack- 
ages from the company. . Over ten thou- 
sand visitors saw “Graflex Sees the War.” 
exhibit at radio station KNX, Hollywood. 
With this show as their main drawing card, 
the station sold over $14,000,000 worth of 
War Bonds during the Third War Loan Drive. 


A SET OF TWENTY Kodachromes, “High- 
lights in the Life of Lincoln,’’ complete with 
teacher’s manual, has been announced by 
the Society for Visual Education, Inc., 100 
East Ohio St., Chicago 11, Ill. Each 2”x2” 
slide is a scene from the Lincoln Dioramas, 





Diorama portraying Lincoln's visit to the 


Army of the Potomac, October, 1862 


which were executed by the Museum Exten- 
sion Program of Illinois. These include sub- 
jects selected by the Chicago Historical So- 
ciety in collaboration with a group of emi- 
nent Lincoln authorities. The dioramas 
from which these color slides were made are 
the result of three years’ work by fifty 
skilled craftsmen. Six thousand tiny fig- 
ures are included. The manual explains the 
fine points in the construction work, and the 
historical background and _ sequence of 
events. A complete list of scenes and prices 
will be furnished on request to S.V.E. 











CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 














DATES OPEN 








: . = as | ENTRY | ENTRIES | CL OSING) 
SALON ADDRESS INQUIRIES TO 7 . 
7 - Q _FEE ALLOWED : DATE |TO THE PUBLIC 
Donn Boring, Secretary, Montreal Amateur Photog- 
2nd Annual Montreal All-Canadian Salon of Pho-| raphers’ Club, 1441 Drummond St. ‘ Montreal, | | 
tography, Museum of Fine Arts*............... eG i ai'e: ss: rie’ i acah ear Wiel aac Od WOE oo oe a cere ae 1.00 | 4 Jan. 15 |Feb. 1—Feb. 15 
1944 Oklahoma International Salon of Photog-|U. Joseph Brown, Secretary, P.O. Box 1619, Okla- | 7 a 
GN ce ceek twee deer ed cated cdeceeeswe due ... fe ES Serer $1.00 a Jan. 22 |Feb. 6—Feb. 20 
10th Rochester International Salon of Photography, Rochester International Salon, P. O. Box 106,; : aa ee 
Rochester Memorial Art Gallery*.............. ee SS a ee | $1.00 No limit Jan. 31 Feb. 25—Apr. 2 
1944 Philadelphia International Salon of Photog. J. S. Bradford, 245 South 45th St., Philadelphia 4, Pa.| - | 7 | | a ae 
raphy, Miniature Camera Club of Philadelphia.* | $1.00 | a | Feb. 2 |Feb. 19—Mar. 12 
7th Annual National Salon of Rhode Island,|\W. H. Hudson, Salon Chairman, Camera Club of| eo ae 
Museum of Art of the Rhode Island School of} Rhode Island, 103 Westminster St., Providence, | 
RT CiGthie need ese Kents bebeesecenee baeceaes RE ae Peer ee eee eee ec eeeececcees _$1.00 | .. a Feb. 10 _|Feb. 22—Mar. 7 
sist Annual Pittsburgh Salon of Photographic Art,|Simon Zecha, Secretary, 637 Chislett St., Pittsburgh) } | oi 
eT SINE a0 664640 ub0-0.0 060500000 ne-es ip Wis on acsévebdkend dulbnee beie did cman doedats __ $1.00 4d | Feb. 26 —— 
4th St. Louis International Salon of Photography,|\W. E. Chase, Room 500, Missouri Pacific Bldg., pe _ : 
Si Glee Se IN vos ceiiswcceeevesaasena es BE By MEN cb avvne sas%ewien otaconcsuiess 1.00 4 | Mar.1 |Mar. 18—Apr. 3 
4th Paducah International Salon of Photography, |E. Earl Curtis, Salon Chairman, Box 203, Paducah, » 4 oman: 3 a eae ee 
Ne SN NT 6 ok 0.000sserneckscacwenevenee | PRE OE ET ET eee: 1.00 4 | Mar. 8 Mar | 26—Apr. 1 
5th_ Toledo International Salon, Toledo Camera|Lev F. Powers, Salon Chairman, 4450 Vermaas Ave., — | 
ik &:5 0a cle bes eG aaa bie 6-6 cada aes mice as I Gis cw ck a eekh kaa eueGwueecnal $1.00 | 4 | Apr. 15 May 7—May 31 
3rd Montreal International Salon of Photography,|Mrs. Raymond Caron, Salon Secretary, 77 Sunnyside -_ ae a akon 
Ie UE I on. d'b 6a v-onscndencncouneed Ps ON, Fo ORs 6066 we ere beetesiccuseee $1.00 4 Apr. 17_ May 13—June 4 + 
13th Detroit International Salon of Photography, Salon Chairman, The Detroit Institute of Arts, De) —~| a _ 
Che Detroit Institute of Arts*...............085 NE er EE bin wa sake nab v oe eaaaacemenemeles |} $1.00 | 4 | May 15 | | June 13—July 9 
_ *Salon conducted according to the recommended practices of the Photographic Society of | America. Thaw? 


See page 61 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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Another great war picture— by GRAFLEX! 


U. S. BOMBS WAKE ISLAND 


Certainly this is one of the great aerial combat pic- 
tures of the war . .. taken by a naval-aviation officer- 
photographer from another dive bomber . . . with a 
GRAFLEX-made camera. 


Yesterday’s amateur and professional photographers 
are in the fight today—taking memorable news, combat 
and reconnaissance pictures. Many are using GRAFLEX- 
made cameras and getting great pictures! 


VISIT GRAFLEX INFORMATION CENTERS . 





HAVE YOUR GRAFLEX reNEWed! Your GRAFLEX 
Dealer will tell you how you can have it reconditioned 
to exacting factory specifications. 


GET THE GRAFLEX BROCHURE of 26 great war 
pictures ... free at your GRAFLEX Dealer’s or send 10c 
in coin or stamps to cover postage handling. Address 
Dept. PP244, THE FOLMER GRAFLEX CORPORA- 
TION, ROCHESTER 8, N. Y., U.S.A. 


GRAFLEX gets great pictures 


ready to serve both military and civilian users of GRAFLEX-made equipment— 
located at 50 Rockefeller Plaza, New York 20, N. Y., and 3045 Wilshire Blud., Los Angeles 5, Calif. 
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E. S. W., East Patterson, N, J—This is 
a well planned, well taken picture, but 
as you state in your letter, there is no 
action apparent even though the shot was 
made at the culmination of a full arm 
swing. Here are suggestions for making 
a better picture next time: Have the boy 





Photo by E. S. W. 


chop wood for a while beforehand to 
work up a good sweat. He looks so neat 
that his appearance belies the story he 
tries to tell. Next, there should have 
been some indication of tension in his 
stance and in the muscles of his face. 
Also, blur will frequently tell the story 
of motion. There are times when stopped 
action means no action. This is a case 
where technical perfection does not make 
a picture. Lastly, by making the shot as 
the axe hit the log rather than just after 
there might have been an indication of 
splinters flying. That in itself would tell 
the story of speed and action. 
» * * 

Pvt. F. W. S., El Paso, Texas.—This is 
an unusually good record or documen- 
tary photo, but it must be realized that 
every good snapshot is not a salon print. 
The picture is strictly local in appeal, or 
at most, it is a good architectural photo. 
You have obviously studied your subject 
and taken it from the best possible angle. 
The grasses make a good foreground and 








Photo by Pvt. F. W. S. 


the leaves break up the otherwise blank 
sky. Had you moved your camera closer 
the building would have appeared larger 
but it would not have been framed so 
attractively. The camera has been kept 
carefully vertical so that there is no 
convergence of vertical lines (although 
the structure of the building gives the 
impression at first glance that they do 
converge), and you have chosen a good 
proportion of side in relation to front. 
You might crop the left quarter off the 
picture for better proportion. In spite 
of all its good points, the appeal of this 
type of picture is not general. 
*” * ca 

R. E. L., Rockford, Ill—This photo, 
though well timed and well focused, com- 
mits a grave error which prevents many 
a snapshot from being good—busy back- 
ground. There are so many tones of 
white and black in it that the eye almost 
forgets the main subjects in an effort to 
figure out the fence, the birdbath, the 
shadows, etc. As long as there is con- 
flict between background and foreground, 
you haven’t a good picture no matter 
how technically perfect it might be. You 
might say that the background was there 
and you had to snap when the boy and 
dog showed action, but in that case you 
have a snapshot and not a well-planned 
picture. You can always get a good 
romp out of a boy and dog when they 
are together, so have them step over on 





Photo by R. E. L. 


the grass and play. Then, either climb 
up on the fence or onto the porch and 
shoot downward so that you have grass 
as your background. Or else find a spot 
where you have a uniform background 
tone such as a wall or a mass of shrub- 
bery well out of focus. And while you 
are planning your picture, it would be a 
good idea to try not to have the boy’s 
face in shadow. He has a cute expres- 
sion but you can barely make it out. 


* * * 
Cpl. R. J. L., Parris Island, S. C—This 
picture of a diving tower taken at sun- 


rise has the makings of a beautiful pic- 
ture but it just misses. There are two 
outstanding defects. The most important 
of them is that the heavy mass of clouds 
seems attached to the diving tower. Had 
you changed your angle a little or had 
you waited just a short while until the 
clouds had lifted somewhat you might 
have gotten better results. Looking 
directly at the scene you saw the diving 
tower clearly silhouetted because of the 
difference in color. A good photographer 
has to ignore color and visualize in ad- 



































Photo by Cpl, R. J. L. 


vance what contrast there will be when 
reduced to black-and-white and tones of 
gray. The other defect is that a human 
figure or a dog on the tower, or a small 
boat in the area of light would have 
added interest. If you do your own 
printing I would suggest that you hold 
back the clouds ever so slightly. This 
will at least separate them in tone from 
the dark platform and the foreground, 
giving you a feeling of recession of tone. 
This is a ruse to give the illusion of 
space. 
* * * 

J. G. T., Trenton, Ontario, Can.—The 
white line indicates where we would 
suggest cropping this picture. While the 
foreground in itself is interesting, there 
is too much of it and it lacks sparkle. 
This leads us to the only other real 
criticism of the picture. Film speed is 
such that it is now possible to register on 
film even on the darkest, cloudiest day. 
But registration on film does not make a 
picture. In a scene of this sort it is al- 
most essential to have sunshine. Had you 
waited for the sun to come from behind 
the cloud and then moved to the right 
so it would be behind the tree you would 
have had a much more successful phoio. 
Then there would have been an edge of 
light on each rock and the whirlpools 
and eddies between them would have 
glistened. The sun would have separated 
the first point of land from the second, 
giving depth to the picture. An outdoor 
picture needs the life given it by sun- 
shine just as much as plants do. The 
blur on the righthand edge is probably 
due to improper contact in printing. 











Photo by J. G. T. 
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eee @ treasure house of PHOTOGRAPHIC INFORMATION! 


No. 1—YOUR CAMERA AND 
HOW IT WORKS w. €E. 
Dobbs and Chartes re Savage. 
Selection, use, focusing, composing 
lenses, shutters, etc. Invaluable ad- 
vice on identifying and correcting 
common troubles in photography 


No. 2—DEVELOPING, PRINT- 
ING AND ENLARGING by Al 
and DeVera —os A on 
tary and advanced developing 
chemicals, pes of printing, ele- 
mentary A advanced enlarging. 
enlarging equipment, hints, etc. 


No. 3—FILTERS AND THEIR 
USES by W. Bradford Shank. 
All types of filters, their effects on 
different films and changes they 
make in the picture. Infrared and 
ultraviolet photography, polarizing 
screens, lens shades, etc. 


COMPOSITION FOR 
THe “AMATEURS by Kenneth 
Heilbron. Simplifying picture- 
taking through composition, bal- 
ancing lines and masses, choosing 
proper viewpoint, tone, lines and 
rhythm, combination prints, ete. 


No. 5—MOVIE MAKING FOR 
THE BEGINNER by Herbert C. 
McKay, F.R.P.S. A complete 
guide on what to photograph, oper- 
ating the camera, trickr on titling, 
editing the film, home processing 
and staging a home production. 


No. 6—COLOR IN PHOTOG. 
RAPHY by tvan Dmitri. How to 
solve typical problems of land- 
scapes, family pictures, travel 
scenes, action and sports pictures, 
beach, snow, theater, home scenes. 
Editing, mounting, projection, etc. 


No. 7—CHILD PHOTOGRAPHY 
by Harold Lambert. Cameras and 
equipment, lighting, tricks in pos- 
ing, candid shots, portraits, picture 
stories, processing and finishing, 
color shots. Dozens of do's an 

don'ts of child photography 


No. 8—HOME we 
Maurice 


AND epee if 

md Syd S Part 
I: Placing Tights and ‘camera, pos- 
ing head and body, background and 
properties. Part I: Re-styling con- 
tour, eyes, eyebrows, lips, etc. 





No. 3—TRICKS FOR CAMERA 
OWNERS. An outstanding collec- 
tion of the latest and most valu- 
able kinke and hints on every 
phase of amateur photography 
making equipment at home, tip; 
tricks, shortcuts, gadgets, etc. 


No. GLOSSARY FOR 
PHOTOGRAPHY, Compited by 


Frank Fen Jr. Over 3,000 
words having oy FY signifi- 
cance are Covers still and 


motion pictures, black-and-white 
and color, photochemistry, etc. 


No. 11—OUTDOOR PHOTOG- 
RAPHY by Samuel Grierson. 
Gives a new conception of picture 
possibilities out-of-doors. Cameras 
and equipment, vacation shots 
Portraits, marine, sports, children, 
architectural, indi strial photos. 





No. 12—INDOOR PHOTOG- 
RAPHY by Hillary G. Bailey, 
F.R.P.S. Sasily-followed  direc- 
tions for all steps in indoor pic- 
tures. Posing, lighting and exposure 
for portraiture, table-top, ete. 
Choice of camera, film, lights, etc. 


pe — Pe Ns re 
PH Rus mola. Flash 
rte MM syne A mization, 
posure, indoor and ovtdoor wo 
night or in daytime, flash in ex 
photography, flash portraiture, ac- 
tion photos, tricks, effects, etc. 





No. 14— PHOTOGRAPHING 
ACTION by Victor De Paima. 
How to get sharp action pictures 
at low shutter speeds. Equipment, 
shutter speed for outdoor and in- 
door shots, sports, ete. Darkroom 
problems, ultra high-speed, etc. 


Neo. 15—MANUAL OF ENLARG- 
ING by Stephen White, A.R. 
P.S. Complete guide to projection 
printing. The enlarger, darkroom 
equipment, exposure, development, 
control, special procedure, toning. 
finishing, trouble shooting, ete. 


Ne. 16—MINIATURE CAMERA 
De gag mo by Fenwick G. 

Small. Disc.sses miniature cam- 
eras and special technique in focus- 
ing, exposure, development, print- 
ing and enlarging. How to avoid 
beginners’ usual! pitfalls 


No PHOTOGRAPHIC 
Lenses AND SHUTTERS by 
Richard W. St. Clair, A.R.P.S. 
What a lens is, how it focuses an 
image, how it is corrected for errors, 
the diaphragm, distortion, struc- 
ture of lenses, shutter care, etc. 


Neo. 18—PHOTO TRICKS AND 
wane by Jacob Deschin 

-S. Montage, multiple ex- 
psec and printing, tricks with 
perspective, shadow, reflections, 
tabletop illusions, etc. A collection 
of many photographers’ tricks. 


No. 19—SELLING YOUR PiCc- 
by Kurt S. Safranski. 

Tells what types of pictures sell, 
how to find markets, how to pre- 
and send pictures, legal 
pointers, saleable stock subjects 
and many hints on camera profits 


20—DARKROOM 
BOOK AND FORMULARY by 
R.P.S. For- 


mulas for film and paper develop- 
ers, fixing baths, intensifiers, re- 
ducers, toners; darkroom plans, 
equipment, technique, hints, data 





No. 21—BE GINNER’S BOOK OF 
PHOTOG HY by Wallace E. 
Do sses approach to 
landscape, action pgp! interior 
pictures, portraits, etc. xplaining 
use and operation of camera. Clear 
instruction for beginners. 













No. 22— eres. OF CORRECT 
EXPOSURE by H. P. Rockwell, 
©. Complete information on ex- 
eee and using exposure meters. 
=x posing color transparencies, color 
separation negatives, how to im- 
prove negative sharpness, etc. 


No. — TAKING PICTURES 
AT NIGHT by Robert W. Brown. 
What to chest at night, faking 
night pictures, night shote in nat- 
ural color, silhouettes, fireworks, 
reflection of lights on water, do's 
and don'ts of night photography. 


No. 24—TABLETOP PHOTOG- 
RAPHY by Jacob Deschin, 

R.P.S. Methods and materials for 
making tabletops. Perspective 
lighting, subject matter, arrange 
ment, props, backgrounds, table- 
tops outdoors and in color, etc. 


No, 25—PORTRAITURE SIM- 
PLIFIED by A. L. Schafer. In- 
structions for lighting and posing 
with helpful diagrams and tips on 
equipment, composition, straight 
portraite, variety in portraits, re- 
touching, spotting, effects, ete. 


Ne. 26—MAKING COLOR 
PRINTS by Dr. Jerome H. Lead- 
ley and Werner Stegemeyer. 
Popular processes; includes mak- 
ing of Separation negatives, varia- 
tions in density and contrast, ete. 
Theory and practice in clear style 


No. 27—PRESS PHOTOGRAPHY 
FOR THE FREELANCE by Kip 
Ross, A.R.P.S. Equipment, flash 
technique, markets, photo-report- 
age, reportage equipment, special 
sports cameras, hints on selling 
pictures, written for the amateur, 


283—COLOR MOVIES ron 
THe BEGINNER by Harris 8. 
Tuttle, A.R.P.S., with a aS 
word by Dr. Ly Clark, F.R. 
Ps. Equipme exposure data for 
daylight and martificial light, con- 
trol of color, editing, titling, etc. 


No. 29—NEGATIVE RETOUCH. 
ING and PRINT —— by 
Ernest E. Draper and Norris 
mess. ays of thes 
hotographe after negatives have 
Gens developed; print spotting ton- 
ing, staining, coloring, mounting, 


Mle A Bd Fld IS 
Quest ONS and NSWERS. 
An instructive course s the prin- 
ciples of photography with over 
400 questions accompanied by com- 
plete anewers on every phase of 
the field, both still and movie. 


Thirty reliable pocket-size text-books bulging with up-to-the-minute photo- 
graphic information by experts. 0 o o Praised by the press and lauded by 
photographers everywhere. o 0 o Each informative volume is complete in it- 
self, brilliantly illustrated, colorfully jacketed, easy-to-read, easy-to- 
understand, and as authoritative as the best photographic minds in the 
country can make them. o 0 o If you want to save unnecessary work, stop 
costly mistakes, end disappointments; if you want a “never-ending” source of 
solid information about your photographic problems—then you too should 
get acquainted with America’s most popular books on photography. o 0 o 
This “treasure house of photographic information” is featured at all leading 
book, camera and department stores—and, at only 79c per volume! o 0 o 
If you prefer, you can order direct by using the convenient coupon below. 


Do it today or tomorrow sure! 





LITTLE TECHNICAL LIBRARY 


Dept. 244, 540 North Michigan Avenue, Chicago 11, Illinois 


Please send me the books 08 the PHOTOGRAPHIC SERIES whose 
numbers i have circled belo If I am not completely satisfied, I have 
the privilege of returning them within five days for refund in full. 


2 $#ese64e¢?8 © @ 86 a 88 S66 S88 
16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 
O Send the complete set (30 vols.). Enclosed 8.. 


O Send C.0.D. postage added. (C.O.D, in U.S.A. only) 


Ce BD GRR, 0.00 cas sein dasteanaaala rie eens eecee 
Ge sc daseess eer} er, ee eov~ws 
apensss eee 

















CAMERA 
BARGAINS 
for 1944 


9x12 Zeiss Mirroflex F2.7 C.Z. 
Tessar, 3 Holders, F.P.A., Case $189.00 


5x7 Zeiss Juwal F4.5 C.Z. Tessar, 


3 Holders, Case, (New)....... 350.00 
Night-Exakta f2 Zeiss Biotar, 

ME. acbiesc6en¢eee steas-aees 265.00 
Simmons Omega C 2%x3%4, no 

ME ancdeknndaes we ctacs 95.00 
Bee Bee III Enlarger, 2%x3%, 

10.5 e.m., Schneider Componar 

es WON: WevkcirtaneVenweucns 66.00 


Bolex H-16, f2.7 Cooke, 2” f.3.5 
Teletar, Case, New plus used 
$1.5 Woll ... shee +cemeeeee 375.00 
Aerial Camera, 4x5 graflex back, 
£3.5 Voightlander ds... aned-e 75.00 


Zeiss Triplet f4.8 20” lens, lt.-wt. 175.00 


Morton Tele. lens 8 mm. New.... 24.75 
Zeiss 7x50 Binoculars, case...... 225.00 
Auto Graflex 3144x4%, R.B., D.E., 
pO ae ere 50.00 
Tenar, f4.5, 21 cm. lens, Cmpd., 
DO GE ccdeececdcecssentes 130.00 
Zeiss-Ross f9, 407 mm. lens....... 75.00 


10-Day Money Back Guarantee 
Liberal Trade-ins 


We are allowing highest trade- 
in values ever offered on all 
cameras and equipment! 


Highest Cash 
—For Your Camera— 


We buy cameras, projectors, lenses, 
microscopes, binoculars, etc. ... or 
consign them to us to sell at your own 
asking price . . . We are actually pay- 
ing the very highest prices possible in 
the entire country today, particularly 
for the more expensive cameras .. . 
Write, wire or call . . . For quick ac- 





tion, ship direct to Department C, Ex- 
press collect for our highest exact fig- 
ure; or C.0.D. with privilege of exami- 
nation. (If no transaction, equipment 
returned Prepaid and Insured.) 














geo. levine & sons 











1943 INDEX 
To 
POPULAR PHOTOGRAPHY 


is now ready for distribution. You can obtain 
your free copy by writing to Popular Photog- 
raphy, Index Dept., 540 N. Michigan Ave., 
Chicago II, Ill. 
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ORTABLE darkrooms which have 
been used frequently by newspapers 
and particularly picture agencies in en- 
abling their men to get picture scoops 
are now making their mark in the field 
of battle. Aerial photographs of chang- 
ing enemy positions have proven in- 
valuable in anticipation of sudden moves 
and in planning offensive campaigns. 
One of the chief difficulties was that there 
wasn’t always time to take films back 
to a base to be developed and studied 
after each trip. So now there’s a portable 
darkroom that can be flown to the front 
and set up behind the lines. It’s an ordi- 
nary tent with the outer layer green 
for camouflage and the inner layer black 
to keep out the light. It folds into a 
compact package and can be dropped by 
parachute, 
e e _ 
VERY week brings more news of 
women breaking into the news pic- 
ture profession. Over in New York’s 
PM, Miss Sally Pepper has been ap- 
pointed photo assignment editor and 
manager of the entire photographic de- 
partment. She once conducted her own 
picture agency in Philadelphia, Pretty 
Miss Peggy Diggins, who gave up act- 
ing for photography, is a _ war-front 


| camera shooter for International News 








Photos. Her first war assignment was 
the coverage of a U. S. Marine Detach- 
ment in Northern Ireland. Out in the 
middle West, Betty Engle shakes a mean 
trigger finger for the St. Paul Pioneer 
Press and Dispatch on whose staff she is 
a war replacement. 
. * a 

HE annual ball of the Press Photog- 

raphers Association of New York 
will be held at the Waldorf Astoria Hotel 
on February 4, 1944. It will be the as- 
sociation’s 15th annual celebration. These 


| annual affairs started due to an emer- 


gency that had arisen when after the 
association had been in existence for 
about 14 years, all its funds had been 
wiped out due to a bank failure, in 1928. 
The situation seemed more than nor- 
mally acute because one of the men in 
the association had tuberculosis and was 
in very bad financial straits. To ease his 
troubles the other cameramen decided 
to fling a party and make some money. 
The idea was a good one, but had its 
natural run of difficulties. After consult- 
ing several hotels the boys were told 
they could have the small ballroom of 
the Hotel New Yorker free. However, 
tickets went so well that they had to 
hire the main ballroom of the Hotel New 
Yorker after all. From that time, the 
affairs have been getting bigger and bet- 
ter. The festivities are run by approx- 
imately 150 press photographers who 


| work on New York daily papers and pic- 





By A. J. EZICKSON 
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ture syndicates. It’s always a camera- 
man’s night off; no cameras are allowed 
on the premises. Since America’s entry 
into the war, the profits of this event 
have been donated to a war service. 
Last year approximately $9,000 was 
netted for the USO. This year’s party 
is being staged for the benefit of the 
American Theater Wing which operates 
the Stage Door Canteens throughout the 
country. 





Charles Corte, AP photographer, receives 
Order of The Purple Heart from Lieut. Gen. 
Jacob L. Devers (left) commander of Ameri- 
can forces in the European theater, for 
wounds suffered at Kasserine Pass, Tunisia. 


N THE SERVICE: Pfc. Robert Wands, 

former veteran Wide World photog- 
rapher, is now an instructor at the Sig- 
nal Corps Photographic Center, Astoria, 
Long Island . . . At the same Center are 
also 2nd Lt. George Shivers, formerly of 
the Philadelphia Record; First Lt. Dick 
Sarno of the New York Mirror, and 2nd 
Lt. Leo Lieb of PM. . . . Bert Emanuel, 
Detroit Free Press staff photographer, is 
now in the Army. . Lt. Lloyd E. 
Spainhower, Jr., former St. Louis Globe- 
Democrat cameraman, is now instructing 
Navy flying cadets at Muncie, Ind.... 
Stanley de Treville, former San Diego, 
Cal., Union and Tribune-Sun photog- 
rapher, is in the Marine Corps. ... 
William T. Cross, Detroit Times photog- 
rapher, is now a volunteer officer can- 
didate at Fort Custer. . . . Technical 
Sergeant David B. Richardson, formerly 
of the New York Herald-Tribune and 
now a reporter-photographer for Yank, 
was awarded the Legion of Merit by 
Gen, Douglas MacArthur for “excep- 
tionally meritorious conduct in the per- 
formance of outstanding services in the 
Southwest Pacific.” . Dick Hanley, 
former feature photographer for the New 
York office of Harris and Ewing, is now a 
photographer for Yank, and shooting 
pictures in the Southwest Pacific area. 
... Pete Gianacopoulos, formerly of 
Acme Newsphoto’s Washington bureau, 
is with the Signal Corps, somewhere in 
the Mediterranean area. 
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BACK FOCUS 


What is the ' ‘back focus"’ of a lens, and is it of 
any significance in ordinary photographic work? 
ANSWER: The back focus of a lens is the 
distance from the rear element to the 
groundglass or focal plane. It doesn’t neces- 
sarily have anything to do with the focal 
length of the lens, but rather serves mainly 
to give an idea of the minimum space re- 
quired between lens and focal plane. This 
sometimes is important in the case of reflex 
cameras embodying a mirror which must 
have room to swing up out of the way as 
the shutter is tripped. 


FILTERS 


With the exception of compensating for daylight 
color film under artificial light and “indoor'’ color 
film under daylight or its equivalent, is a filter 
needed in taking pictures with color ‘film? 

ANSWER: The only exception generally rec- 
ognized is the use of a haze filter with color 
film in photographing distant outdoor sub- 
jects and snow scenes. This filter absorbs 
ultraviolet and reduces distant haze, and 
prevents excess bluishness in snow scenes. 


PAPER CONTRASTS 


Why are some types of photographic printing paper 
made in as many as six different grades of contrast 
and others in only one grade? 

ANSWER: The several grades of contrast 
available in certain papers are intended pri- 
marily for the needs of commercial photog- 
raphers and photofinishers. The latter espe- 
cially must get prints from negatives which 
have been exposed or developed too long or 
not long enough by amateurs, and it saves 


time and trouble to select a paper whose 
grade of contrast will help minimize the 
defect. The single-contrast, or ‘‘normal,” 
type of paper is best for those whose nega- 
tives generally are exposed and developed 
with c: are, and it will yield the best results 
with a good negative. 


TONING VS. TINTING 


In order to take some of my prints out of the 
straight black-and-white class, I'm planning to 
either tone them or tint them. Which method would 
you advise, and why? 

ANSWER: Almost without exception the ton- 
ing method is to be preferred to tinting. A 
tint merely covers the entire print area in- 
discriminately. Toning, on the other hand, 
is definitely a chemical process, the toner 
acting only on those portions of the print 
containing a silver image. Thus, a toner 
leaves the highlights clear and bright, and 
acts on other areas of the print in direct 
proportion to the amount of silver they con- 


tain, thereby preserving the true photo- 
graphic values originally exhibited by the 
print. 


FRAMES PER FOOT 


What is the ye of frames per foot in 8 
and 16 mm movie film? 


ANSWER: In 16 mm film there are 40 frames 
to the ey while in 8 mm film there are 80 
frames per foot. 

FAST FILM 


Now that film supplies are somewhat uncertain, | 
often find that the only film available to fit my 
box camera is of the high-speed variety. Can 
use this satisfactorily in the box? 

ANSWER: Yes, and with it you can get good 
pictures under lighting conditions which 
otherwise would render your box camera 
next to useless for instantaneous exposures. 
The only precaution you must take when 
using such film is to put a filter over the 
lens when the sun is bright, in order to avoid 
overexposure at such times. 


REVOLVING BACK 


What is the main advantage of a revolving back 
on a camera? 

ANSWER: The revolving back is most useful 
in the case of a large reflex camera. It per- 
mits the user to turn the film from hori- 
zontal to vertical position without turning 
the entire camera on its side. Most other 
large cameras can be held equally well in 
either position and have tripod sockets on 
one side as well as on the bottom. And most 
of the smaller reflex cameras make a square 
negative. 
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CAMERAS 


IN STOCK 


LEICA—D—F—G—III B with choice of F3.5 Elmar, 
F2.5 Hektor, F2 Summar, F2 Summitar, F1.5 Xenon. 
CONTAX at with choice of F3.5 Tessar, F2.8 
Tessar, F2 Sonnar, F1.5 Sonnar. 
Wide Angle and Telephoto Lenses for Leica and Contax. 
KINE EXAKTA F2.8 Tessar, case, LN $275.00 
KINE EXAKTA F2 Xenon, E.R. Case, 6” F5.6 
Dallon ot filters, sunshades, extension 
tubes, Fl n, Carryall case, like new...... 
PLAUBEL ROLLOP F2.8, coupled, LN 
WELTUR F2.8 Xenar, coupled, LN 
SUPER IKONTA C F4.5 Tessar, coupled, LN.. 
DUO 620 F3.5 K A, Compur Rapid, case, sun- 
shade, Filters, LN.............. Ped 5 
NATIONAL GRAFLEX II F3.5 B & L Tessar 
and 140 mm F6.3 B & L Telephoto, LN . 125. 
EXAKTA JR F3.5, Sunshade and Filter, LN.. 59. 
PARVOLA F2 Xenon, case, sunshade, filter, LN 69 
VOIGT. BRILLIANT F4.5 Skoper, case, LN. 49. 
314 x 44% RB GRAFLEX B F4.5 K.A., excellent 79. 


4 4 ; be AUTOGRAFLEX F4.5 XENAR, ex- 


79.00 
4 My 5 RE AUTOGRAFLEX F4.5 Heliar, excellent. 125.00 


.00 
* $08.00 





IMMEDIATE DELIVERY ON PRIORITY 


4x 5 ANNIVERSARY — GRAPHICS with 
choice of all lenses and accessori 

34 x44—-4x 5—5 x 7— ENLARGE RS—all makes, 
LENSES—for still and movie cameras. 

DARK ROOM EQUIPMENT. 

ACCESSORIES for Cameras and Dark rooms. 


The above equipment is also available to civilians 
without priority ratings. Let us help you get the 
necessary W p B approval. Just drop us a line 
listing your needs and we will do the rest. 
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MOVIE EQUIPMENT 


B & H 70E, 16mm 1” a Tee. RE: $ 85.00 
B & H 70DA, 16mm 1” F3.5 T ‘HC., 1” F2.7 

T H C focusing, 4” F4.5 Wollensak, case, LN .. 295.00 
B & H 70D, 16mm 1” F3.5 T.H.C. end cage, LN... 149.00 
BOLEX H16 new,1” F1.9 Dallmeyer, used. .... 225.00 
VICTOR 5, 16mm, 1” F3.5 T.H.C. excellent... 85.00 
VICTOR 4, 16mm, 1” F3.5 T.H.C.LN......... 00 
VICTOR 3, 16mm Turret, 1” F3.5 ee | 1” 

F1.5 Wollensak, 3” F3.3 Wollensak, good.... 155.00 
BOLEX H8, F2.7 Wollensak, LN............ ; 195.00 





PEERLESS LEADS AGAIN— 
THE FIRST WITH THE LATEST 


BOLEX L8 


Miniature 8mm Camera uses standard Eastman or 
Agfa Double 8 film, complete with F2.7 Wol- 
lensak Lens, including Federal Excise Tax. $100 











30 x 40 CRYSTAL BEADED WALL SCREENS, 
30 x 40 CRYSTAL BEADED TRIPOD" 
SONNE Wee ee ea ces 
30 x 40 CRYSTAL BEADED AUTOMATIC 
BOX SCREEN, New 


MISCELLANEOUS 
MODEL T LIGHT STANDS—2 sections with 


crossbar, 7 feet extended, _. Sy PRE ee 3.95 
LEUDI EXPOSURE METERS, New.......... 1.79 
— ~ xa R ere NT TROD” with pan 

(2 eee 9.95 
ALI Br RT. "Si. IDE FILES—accommodate 100 
slides, new 














ENLARGERS 


SOLAR 120, 24 x 34% F6.3 Wollensak, new... . 
1 


OMEGA C2, 24 x 31%, F4.5 lens, new......... 02.50 
OMEGA Super B, 244 x 214, F4.5 lens, new... 105.00 
IDEAL, 35mm, F4.5 lens, LN................. 39.00 





ALL MERCHANDISE 
SOLD WITH A 
MONEY BACK 
GUARANTEE 











TITLE LETTER OUTFITS—150 1” White Letters 
—Black background plete—Letters stick where you 











set them—no glue necessary—new........... $7.95 
16 x a” PROFESSIONAL ENLARGING 


EASEL $ 28.50 
= chenlis: DEV ELOPING TANKS, 





ae 
SEE MANN TITLER for be Cameras, new a 
F-R PRINT PRESS 11 x 14, new........ 4.95 
PEERLESS TRIMMING. BOARDS 10” Blade, 
Moet wo ha coer awone vase cumenines mon 3.95 
DARK -ROOM INTERVAL TIMERS 
Pre-set up to 55 minutes with alarm........... $3.25 
















Will Follow By Return Mail. 





PEERLESS IS PAYING TOP PRICES 


for your used cameras, projectors, lenses and other photographic equipment. 


Send Complete Description for Immediate Cash Offer, or Even Better, 
Send It In At Once With Your Asking Price. If Satisfactory, Our Check 








FOR MANY OTHER “PEERLESS VALUES” 
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®@ Grimm Facts 


Kenneth Grimm’s dad dropped in at the School 
the other day to tell us that his son had just 
been admitted to the Air Force Advanced Photog- 
raphy School at Yale. Currently on exhibition at 
the School is an impressive portfolio of photos 
on Air Force Photography. Kenneth Grimm ap- 
pears in many of them. When Kenneth gets his 
“nd Lieut.’s Gold Bar on graduation from Yale, 
he will be the third of my former students who 
has made the grade there in the last 6 menths, 
Good going, eh? 


Marine Photographer Bob Smith, who was one of 
our star students here at the School, writes me 
that he is now at the U. S. Naval Air Station 
School Advanced Photography School at Pensa- 
cola. So many former pupils have found their 
way there it’s getting to be a regular post grad- 
uate event. Several of Bob Smith’s former class- 
mates are attending now. 


Roy Humphries, whose excellent WAC recruiting 
posters gave evidence of his photography talents, 
has been honorably discharged from the Army. 
He stopped at the School to see my associate, 
William Lathrop, who immediately placed Hum- 
phries with Hal Rieff Studios to become the sec- 
ond former graduate with that top-flight studio. 


® Fourth Estate 


The December issue of a competing mag has a 
fine color photograph on the cover by Allan 
Fontaine, my fashion instructor. In the same 
issue, a great article by Fontaine; subject—‘Ex- 
perimental Photography"; and one by former 
graduate Georgia Engelhard, ‘I Love Mountains.” 


@ Panama Episode 


Huntley P. Wallace, Arnoldo A. Quintyne, Al- 
berto H. Russell, a trio of ambitious boys from 
Panama, came to New York for one purpose—to 
further their camera ambitions. In deadly ear- 
nest, working prodigiously, they progressed with 
great strides under the watchful eyes of my 
talented faculty,—recently graduated with port- 
folios bulging with excellent photographs. Wal- 
lace and Quintyne have set themselves up indi- 
vidually in Panama. Any day now news should 
arrive of Mr. Russell’s emergence into the ranks 
of the professionals. 


® Diserada Dept. 


From base headquarters, Hill Field, Ogden, Utah, 
comes a request for an exhibition of photographs 
to satisfy the photography appetites of numerous 
G.I. shutter-bugs. O.K., Hill Field, we’re shooting 
out a grand -collection, and hope the boys will 
enjoy them. Glad to oblige any other camp 
similarly. Just say the word on the coupon be- 
low. 


On the letterhead of the well regarded Chandler 
Studio, Staunton, Va., Mr. D. B. Chandler writes, 
—‘T want to thank you and your staff for the 
fine instruction and cooperation given to Mrs. 
Chandler I am astonished at her progress in so 
short a time. It is exceptional, and certainly she 
could not have progressed so well if instructors 
were not so capable. I have taught photography 
and studied at (names deleted by your editor) 
but have not found any school or photographer 
who cooperates with the student as much as you 
have with Mrs. Chandler. Count me as a 
booster !"’ 


From Atlanta, Bessie Walker Callaway another 
of my crack students, a winner of many contests, 
writes,—‘‘Each month as I peruse your ads in 
the various camera magazines, that old nostalgia 
returns and I long for those days when we drank 
in with such relish those pearls of photographic 
wisdom which flowed so freely at the corner of 
Lexington Ave. and 57th Street. I was fortunate 
enough, six months ago, to become one of five 
staff photographers for the Atlanta Constitution, 
and my training at the School has certainly been 
invaluable.”’ 


@ Placement Notes 


Mr. Lathrop continues to keep things at the 
Placement Bureau humming. In addition to 
those already mentioned in this column, he’s 
found a pleasant niche for George H. Livermore 
at the Hartman-Freeman Studios Charles Farr 
at George Platt Lynes Wendell Brown goes to 
Vogue Magazine Studios, and into his former 
position at the Museum of Natural History steps 
Edward L. Bailey. Denyse Smith, lucky girl, 
joins the important Dorothy Wilding Studio 
George H. Emery to Delar Studios. 


H. P. SIDEL, 

THE SCHOOL OF MODERN PHOTOGRAPHY, 

136 East 57th St., New York City 
We would be interested in a photograph 
exhibit. Advise when available. 


Ce oc xesen 


Location 
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PAGE 3I—PICTURE OF THE MONTH 
Victor Reoples of New York City made this 


picture in front of The Riverside Church in 
New York City. The photograph was made 
with an 8x10 view camera and a 12” lens. 
Exposure was 1/50 sec., f 22, on Super Pan- 
chro Press, Type B, shooting at 1:30 in the 
afternoon of an October day, using direct 
sunlight. 

In order to secure the desired camera 
angle to frame the head properly, Keppler 
posed the model and baby on top of the sta- 
tion wagon in which he carried his camera 
equipment. It was about fifteen feet from the 
curb and the camera was placed on a tripod 
on the ground. 
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Henry Waxman made this photo at Warner 
Bros. Studio with an 8x10 Eastman View 
Camera, using a 17%” Zeiss Apo-Tessar, f 9. 
Exposure of 1/10 sec. at f 22 was made on 
Super Panchro-Press. 
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Ernest A. Bachrach, portrait photographer 
with RKO, used a 4x5 Speed-Graphic with 
a 6%” Kodak Anastigmat f 4.5 lens. Expo- 
sure on Eastman Super Panchro-Press was 
made at 1/200 sec. at { 16 using sunlight 
and one No. 5 Photoflash. 
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Floyd McCarty, publicity photographer with 
Warner Bros., made this picture with a 4x5 
Speed Graphic and a 5” Goerz Dagor f 6.8 
lens. Exposure was 1/100 sec. at f 22 on 
Type B Super Panchro-Press with one No. 6 
midget flash. 

Mickey Marigold, still cameraman with 
Warner Bros., photographed this with a 4x5 
Speed Graphic and a 6” Zeiss Tessar, f 4.5. 
Exposure of 1/200 sec., synchronized flash, 
was made at f 16 on Super-XX. The picture 
was made on production of Mission to Mos- 
cow. 

No technical data are available for last 
two pictures. 
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Ray Jones, head of Still Department, Uni- 
versal Pictures, used an 8x10 Eastman Por- 
trait Camera with a 17%” Collinear f 6.3 
lens to make this picture. His exposure of 
1/5 sec. at f 16 was made on Eastman Por- 
trait Pan and he used a large spot as a key- 
light with a twin fill-in light and an are 
light on the background. 
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Clarence Bull, portrait photographer with 
M-G-M Studios, made this picture with an 
8x10 Agfa Ansco View Camera and an 18” 
Cooke f 10 lens. Exposure, on Eastman 
Tri-X Pan, was 1/25 sec. at f 16 with incan- 
descent lights. 

This picture was made by Fred Hendrick- 
son, still photographer with RKO. He used 
an 8x10 Ansco View Camera with a 14” 
Ektar f 6.3 lens. The exposure of 1/5 sec. at 
f 14 on Super Panchro-Press film, was made 
with one Baby Junior as a backlight and one 
for a keylight, one broad with silk, and one 
Junior on background. 

Gene Kornman, still cameraman with 20th 
Century Fox, used an 8x10 Ansco view cam- 
era and Super Panchro-Press film for this 
photo. Exposure of % sec. at f 16 was given 
with lighting of three Juniors and two Baby 
Keg lights. 

No technical data are available for next 
two pictures. 

Alexander P. Kahle made this still photo 
at the RKO Studio with an 8x10 Eastman 
View using a 12” Goerz Dagor f 6.8 lens. 
Film used was fast panchromatic. Exposure 
at f 22 was made by synchronized flash 
shooting at 1/200 sec. Front light was one 
No. 5 flashbulb and the background was lit 
by a spotlight. 
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J. C. Milligan, still cameraman with 20th 
Century Fox Studios, made this photo with 
a 4x5 Graflex and a 6%” Cooke f 4.5 lens. 
The picture, made at Sun Valley, Idaho, was 
exposed on Super Panchro-Press at 1/350 
sec., With an f-stop between 16 and 22. No 
filters were used, 


Hal A. McAlpin, still photographer for 
Samuel Goldwyn, used a 4x5 Speed Graphic 
with a 7%” Zeiss lens, f 4.5, for this shot. 
Exposure, in daylight, was made at 1/5 sec., 
f 22, using a K 2 filter and Super XX film. 

No technical data available on last photo. 
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Hal A. McAlpin, using his 4x5 Speed Graphic 
and 7%” Zeiss f 4.5 lens, made this shot with 
Super-XX at ¥% sec., f 14, with Mazda studio 
lighting. 

Robert Coburn, portrait photographer with 
Columbia Pictures, used an 8x10 Ansco View 
Camera with a 12” Goerz Dagor f 6.8 lens 
for this photo. Exposure of 1/5 sec. at f 32 
was made on Eastman Type B Super Pan- 
chro-Press with arc lights. 





THE FEBRUARY COVER 


This month's cover illustration by Paul Gar- 
rison, well-known photographer from New 
York and Hollywood, is reproduced from 
a Type B Kodachrome made with an East- 
man 8xl0 All-Metal View Camera with a 
5x7 reducing Back. The lens used was a 
14," Zeiss Apo-Tessar with a maximum 
speed of #9. Exposure of two seconds at 
f Il was made with the subject illuminated 
with studio lighting consisting of one 500- 
watt spot as the key light and additional 
floods as fill-ins. The lovely model is Lenore 
Simon. 














Photographic Picture Mat 
NUSUAL, inexpensive mats for use in 
framing your pictures can be made 
in your own darkroom. First draw with 
black ink on a white paper a design that 
you would like to have as the mat for 
your picture. This design may be just a 
series of cross lines in a definite pattern, 
some leaves or branches of trees or 
bushes, or perhaps some unusual object 
or weave of cloth such as monks cloth. 
Photograph your drawing or the object 
and make an enlargement to the full size 
of the frame you intend to use. 

From the center of the enlargement, cut 
a section about one-eighth of an inch 
smaller on all sides than the print you are 
mounting. Mount your print on a card- 
board in such a way that when you place 
the mat on top of it, the print will show 
through the hole you have made in the 
mat. Then, the mat may be colored if de- 
sired and the glass frame put on it. 

To get a sharply defined line between 
the mat and the print, a black edging may 
be printed in with the aid of a mask or 
may be drawn in with black India ink. 
To print in the border, cut two masks, 
one the size of print and the other the 
size of the enlargement with the hole in 
the center a little larger all the way 
around then the print. Burn in the bor- 
der by printing with both masks in place 
before or after you print your mat pat- 
tern. 

It is also possible to use the mat pat- 
tern and the print as a unit. You can 


print either the pattern of the mat or the 
print first on the enlarging paper, using 
one mask to cover the area you don’t 
want exposed. Then just change masks 
and negatives and print the other part of 
the enlargement—J. P. Boudrias, Sher- 
brooke, Que., Canada. 
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Popular Photography’s 
Traveling Salons 


T= exhibits are made up of the 
prize-winning pictures from POPULAR 
PHOTOGRAPHY’s annual Picture Contests. 
They will be in your locality soon, so 
make certain that you see them. These 
Salons offer photographic enthusiasts an 
excellent opportunity for a get-together 
to argue and discuss their favorite hobby 
with fellow fans. If possible, make ar- 
rangements with your friends for a group 
visit. Check the schedules listed below 
to find out when and where the exhibits 
will be shown in or near your home 
town or city. 


Fourth Salon (1942) 


Abeotoen, S. D., Olwin-Angell, Jan. 17 to 


Jan, i 

Arcata, Calif., Humboldt State College Li- 
brary, Feb. 14 to Feb. 28. 

Benton Harbor, Mich., Twin City Camera 
Club, Jan. 17 to Jan. 31. 

Chicago, Ill., Chicago Service Men’s Center, 
Dec. 1 to Jan. 4. 

Eugene, Ore., The Broadway, Inc., Jan. 17 
to Jan. 24. 

Fargo, N. D., O. J. deLendrecie Co., March 13 
to March 27. 

Fort Bliss, Texas, March 13 to March 27. 

Fort George Meade, Md., Jan. 17 to 
Jan. 31. 

Fort Knox, Ky., March 13 to March 27. 

Fort Leonard Wood, Mo., Service Club, 
Jan. 17 to Jan. 31. 

Fort Monmouth, N. J. March 13 to March 27. 

Hamilton, Ohio, Y.M.C.A. Camera Club, 
Feb. 14 to Feb. 28. 

Hannibal, Mo., Hannibal Camera Club, 
Feb. 14 to Feb. 28. 

San Bernadino Cal., The Harri: Co., March 
13 to March 27. 

Winona, Minn., Cine & Camera Club, March 
13 to March 27. 


Third Salon (1941) 


Corpus Christi, Tex., Nixon Studio, Ltd., 
Jan. 17 to Jan. 31. 

Dixon, Ill., Lllinois Northern Utilities 
Company, Jan. 17 to Feb. 28. 

Gary, Ind., Gary Works Camera Club, March 
13 to March 27. 

Gloversville, N. Y., Kingsboro Camera Club, 
March 13 to March 27. 

Hastin.s, Neb., Brach’s, Inc., Jan. 17 to 
Jan. 31. 
Indiantown Gap Military Reservation, 
Pa., Service Club, Jan. 17 to Feb. 28. 
Minot, N. D., Minot Camera Club, March 13 
to March 27. 

Newport News, Va., Peninsula Jr. Chamber 
of Commerce, March 13 to March 27. 

Port Arthur, Texas, Stephen A. Austin 
School, March 13 to March 27. 

Rochester, N. Y., Hawk-Eye Camera Club. 
Feb. 14 to Feb. 28. 

Springfield, Vt., Springfield Town Library, 
Jan. 17 to Jan, 31. 

Yeadon, Pa., Delaware County Camera Club, 
March 13 to March 27. 


Second Salon 


Middleton, Wis., Madison Vocational & Adult 
Education School, Feb. 7 to Feb. 21. 


PopuLAR PHOTOGRAPHY Traveling Salons 
are available free of charge for exhibit at 
libraries, museums, department stores, 
banks, Army camps, USO Centers, or any 
other organization or institution open to 
the public. 


If a PopuLtak PHoToGRAPHY Salon has 
not been exhibited in your city, ask your 
librarian, department store manager, or 
banker to write PopuLark PHOTOGRAPHY, 
Traveling Salon Dept., 540 North Mich- 
igan Avenue, Chicago 11, Ul., for infor- 
mation.— 
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Nelly’s, Greece’s No. 1 Female Photographer, 
Honors America’s Most Modern School of Photography 


&. 


Temple of Jupiter & Acropolis 
by NELLY’S 


ra 





1. Host to many famous photographers, New York’s highly esteemed SCHOOL OF MODERN 
PHOTOGRAPHY is enestll currently by the presence of MME. NELLY’s, a photographer of 
international repute. In pre-Hitler Greece she specialized in portraiture and was appointed 

hotographer to the Royal Family. Her photographs, like the one above, are masterpieces. 
Why should a camera craftsman so thoroughly endowed with photographic genius select 
THE SCHOOL OF MODERN PHOTOGRAPHY? Nelly’s answer is forthright:—‘'I Seed to acquaint 
myself with the latest American technique in color photography. I was told by other pro- 
fessionals who had taken special study courses there that no other school could satisfy this 
purpose with comparable authority or rapidity. They did not overestimate this institution’s 
capabilities.” 


2. “Eyes of the Army” is the caption for this dynamic 
close-up of an Army Air Force cameraman shooting 
from a window of a “Fortress.” Behind the giant 
camera is KENNETH GRIMM, a recent graduate of THE 
SCHOOL OF MODERN PHOTOGRAPHY. His SMP training, 
like that of hundreds of others now shooting with 
cameras for Uncle Sam, enabled him to qualify for 
military photography. Now at the advanced photog- 
raphy school at Yale University, Grimm will graduate 
a 2nd Lieutenant. Camera-minded youn 
men approaching draft age would do wel 
to learn more shout the School’s basic 
photography course. 















3. That “Modern” Touch is characteristic of the work 
of SCHOOL OF MODERN PHOTOGRAPHY students. Just 
graduated SALLY PIPER (see left) will have ample 
gr ned to demonstrate this —_— at New 


ork’s famed Museum of Modern Art as assistant 
to “the complete photographer,” Willard Morgan. 
As more wae path SMP graduates make the grade, 
more and more photographers, institutions and 
industrial plants are turning to the School’s bus; 
Placement Bureau for qualified assistants. 





4. Information Please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and careerists 
of all ages. Question most often 
asked: ““What about tuition fees?” 
The answer is surprising:—special- 
ized courses or comes study 
programs — day or evening — fees 
are truly moderate. Visit the School 
or write for outline of courses in 
Photography Training. Address 
H. P. Sad, director, Dept. P-2. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 





OF PRECISION FOR WAR 





Popular PHOTOGRAPHY February, 1944 


BORN IN THE SHADOW 























A Whole New Series of the World’s 
Finest Photographic Equipment 


Our lamps still blaze twenty-four hours a day, 
lighting our efforts to meet the armed forces’ 
increasing demands for fine binoculars. But 
we find a quiet moment now and then to 
dream of certain treasured blueprints,to add 
another rough sketch or two to a steadily 
mounting collection carefully hoarded for 
the future. For they are our plans for after- 
Victory cameras and photographic equip- 
ment greater than any ever produced 
before —thanks to new skills learned, 
new methods pioneered, in making 
optical instruments of highest pre- 
cision for war. Expect your next 


new camera to be a Universal! 





——— 


OF MERCURY, CINEMASTER, 
CORSAIR CAMERAS AND 


PHOTOGRAPHIC EQUIPMENT LAMERA [LQRPORATION Y There's only one fiag we've prouder off 


NEW YORK + CHICAGO « HOLLYWOOD 
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Color-corrected "booster" lights are used for early morning shots and on overcast days by professionals shooting Technicolor. 
Lighting stunts like this are beyond the means of the amateur, but there are many others he can use for better color movies. 
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Better Lighting for Color Movies 





Ray Rennahan has been associated 
with color movies for more than a score 
of years. He has photographed Techni- 
color feature productions under almost 
every conceivable condition, and twice 
received awards of the Academy of 
Motion Picture Arts and Sciences. 


By RAY RENNAHAN, A. S. C. 


Some tips on shooting Kodachrome movies outdoors 
by the Hollywood expert who photographed the 
Technicolor masterpiece, ‘‘For Whom the Bell Tolls’’ 


HERE’S no form of photography 
quite as true to life as color 


movies, providing they are well 
made. But to make them properly one 
must ever be mindful of the “do’s” and 
“don'ts” that serve as a guide in the 
choice of subject, camera angle, lighting, 
and exposure. 

You might think that outdoor lighting 
is the perfect light source, and so it is if 
used correctly. Ordinary distance and 
medium shots give little trouble; it’s 
the closeups that have to be dealt with. 
Amateurs and professionals are con- 
fronted with the same problems in light- 


ing for color, and the same tricks we 
use in Hollywood when shooting Techni- 
color can be employed in your own back 
yard for Kodachrome. 

Let me tell you about some of our 
stunts, and how you can use them in 
your own movie making. In filming 
Paramount’s For Whom the Bell Tolls, 
Director Sam Wood wanted different 
stuff. We got it. We got it in the High 
Sierras. We not only made them look 
like the locale of the Spanish Civil War, 
but we felt as if we had been in it. 
We started in November, 1941, in a bliz- 
zard at 10,000 feet elevation, and con- 
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Some outdoor lighting tricks used by professionals... . 





Overhead muslin "scrim" used to diffuse the harsh sunlight 
on an outdoor set in filming “For Whom the Bell Tolls.” 





Smaller scrims can be seen in this still, above and to the 
right and left. They are used when shooting an extreme closeup. 


tinued until December 7, when all our airplanes were ground- 
ed after the Pearl Harbor attack. It was six months before 
Government permission could be obtained for the resump- 
tion of our plane activity. 

In more than twenty years I have been in plenty of tough 
country with Technicolor cameras, but this was the worst. 
We had to hoist cameras up peaks that were spires of ice. 
Mules couldn’t make it, so we shifted the cameras on pole- 
drags, Indian style, and then had them slung into place by 
riggers. It was a nightmare of mountain-climbing with mo- 
tion picture photographic equipment added. Often men, pre- 
cariously hanging onto a cliffside with one hand, hoisted me 
into place by ropes with the other so I could jockey the 
camera into place. 

Often the holes for the tripod had to be hacked in ice, or 
blasted in granite. Sometimes, for shots atop peaks or in 
front of a mountain cave, an airplane was called for. 
The airplane could manage without scraping against the 
cliffs, but the roaring of the engines caused a lot of trouble. 
I couldn’t hear the orders yelled from below, so the pilot 
had to kill the engine and coast in silence. Mounting of the 
cameras on those windy heights was only half of the task. 
It was necessary to string a mile of cables and wiring. The 
cameras had to be swathed in blankets so the mechanism 
wouldn’t freeze, or cooled with dry ice to prevent fogging 
of the film. 

And the plain work was just as difficult as the stunts. 
There isn’t much good light on those mountain sides until 
after ten in the morning. In the afternoon there is never 
any haze, but a hard, glaring light that must be softened 
by cotton screens. That really was tough. The men had 
to hold out big cotton wings. Dangling in mid-air they 
reminded you of angels, except for their cussing. 

Which leads to some suggestions that may be made on 
the subject of diffused lighting, as used in For Whom the 
Bell Tolls. A constant source of amazement to professional 
cinematographers—especially those of us who have made 
pictures in Technicolor—is the way so many amateurs over- 
look the advantage of using diffused lighting when photo- 
graphing people outdoors in Kodachrome. Color— whether 
it’s Technicolor or Kodachrome—is inherently flattering to 
most players: but a big part of the secret of it is the trick 
of combining diffused lighting with the naturally flattering 
fact of color. 

Study any Technicolor picture (except, perhaps, a trave- 
log where things had to be shot as they were or not at all). 
In the exterior sequences, you'll almost never see close shots 
of the players made in direct sunlight. The effect may look 
like direct sunlight, but if you study it closely, you'll see 
that the sunlight was diffused—softened down—in some way, 
and probably relieved where necessary by reflectors or color- 
corrected “booster” lights, in order to get the most flattering 
result. 

The reason for this is simple enough. Direct sunlight is 
an intensely strong source of light, coming close to bei-g 
what the illuminating engineers like to term a “point source 
of light.” Though the actual source of light—the sun—is im- 
measurably huge, its rays travel so many million miles that 
those which illuminate any given point on this earth reach 
there traveling almost parallel. That is why sunlight throws 
such a strongly-marked shadow, rather than the softer one 
you get from a diffused light-source like a Mazda lamp. That 
strongly directional lighting throws every little blemish 
and wrinkle in a person’s face into strong relief. On the 
screen, even in closeups of a young and pretty girl—and even 
with carefully applied makeup—you'll see lines and wrinkles 
you don’t actually perceive when you're looking at her 
closely in real life. 

On the other hand, a diffused lighting, either indoors or 
out, is a softer lighting. The light rays aren’t traveling abso- 
lutely parallel, like a bundle of arrows. They're scattered. 
They strike your subject’s face from more thun one angle. So 
if some of the light rays tend to accentuate these little lines 
and wrinkles, there will be others which strike the same 
area from slightly different angles (Continued on page 68) 
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easily be duplicated by the amateur movie maker 








Cheesecloth scrim erected on poles like a canopy is ideal 
for diffusing strong sunlight in filming Kodachrome closeups. 


When the angle of the sun is low, the scrim can be set up Clotheslines can be used to support the scrim for backyard 
in this manner, supported by clothesline and staked to ground. color filming, thus eliminating the need for the long poles. 


Raw sunlight, used as the light source for this shot, pro- Diffused light produced a more pleasing effect, with soft, 
duced the heavy shadows on the baby's face and woolen coat. transparent shadows—the result of using a cheesecloth scrim. 
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A message for you from 1953 


(Today, John Jones is just an average Amer- 
ican, wrestling with all the doubts and wor- 
ries and problems that beset every one of 
us right now. But let’s skip ahead 10 years. 
Let’s look at John Jones then—and listen 
to him .. .) 
**C\ OMETIMES ee 
S “This a : 


so good it almost scares me. 


roof for any other house on earth. This little valley, 
with the pond down in the hollow at the back, is the 
spot I like best in all the world. 


“And they’re mine. I own ’em. Nobody can take 
em away from me. 

“T’ve got a little money coming in, regularly. Not 
much—but enough. And I tell you, when you can 
go to bed evefy night with nothing on your mind 


except the fun you’re going to have tomorrow 
as near Heaven as a man gets on this earth! 
“It wasn’t always so. 


that’s 


Back in ’43—that was our second year of war, 
when we were really getting into it—I needed cash, 
Taxes were tough, and then Ellen got sick. Like 
most everybody else, I was buying War Bonds through 
the Payroll Plan—-and I figured on cashing some of 
them in. But sick as she was, it was Ellen who talked 
me out of it. 

‘Don’t do it, John!’ she said. ‘Please don’t! For 


the first time 


in our lives, we’re really saving money. 
It’s 


wonderful to know that every single payday we 


have more money put aside! John, if we can only 
keep up this saving, think what it can mean! May- 
be someday you won’t have to work. Maybe we can 
own a home. And oh, how good it would feel to know 


that we 
old!’ 


“Well 


need never worry about money when we're 


after she better, I 


even got stayed away 
from the weekly poker game—quit dropping a little 
cash at the hot spots now and then—gave up some 
of the things a man feels he has a right to. We made 
clothes do—cut out fancy foods. We didn’t have as 
much fun for a while but we paid our taxes and the 
doctor and—we didn’t touch the War Bonds 
“We didn’t touch the War Bonds then, or any 
other time. And I know this: The world wouldn’t 


be such a swell place today if we had!”’ 


The Treasury Department acknowledges with appre- 
ciation the publication of this advertisement by 


ZIFF-DAVIS PUBLISHING COMPANY 


Btdeand 


FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Pay a little more for extra qual- 
ity, ext are—your insurance 
against disappointment and 
pictures. 

ny 35mm rol! (incl. Univex) ultra 
fine grain developed, vaporated and 
36 cutters 88 gicesy entargemenss 

-$1.50 











loss of 








oie x 4 Ss 
is “ex. rolis = . 4.10 

Reprints, each Per ° .os 

Reloads, 36 on. .55 
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n 8 
828 a &.. tqnsept 116 and larger) 
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larged to 344x414 Koroeey). $o. 50 
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a ne 
16 on, split rolls (inet. 436)... 80 
Reprints, each 
Please add 5c for check or malay 

or 
OO na A..m free folder and i 
—send your film toda 


MY Beta Photo fg — 


Bex 745, Grand Cent. Annex, New York 17, N.Y. 


I wouldn’t swap a shingle off its | 
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Movie Editing Simplified 


By George Carlson 


FTER the amateur movie maker has 

shot his films and has them back 
from the processing station, the job of 
making an interesting movie is just about 
half finished. Even if the filming was 
done with some continuity in mind, time 
and circumstances usually prevent all 
scenes being filmed in order. 

It is surely obvious that such films will 
be improved by editing, even if only the 
spoiled shots are eliminated. The editing 
phase of movie making is fun and should 
be a challenge to the amateur to make 
something interesting out of his films—to 
make them coherent and not a series of 
unrelated shots. Movie editing can be 
divided into five simple steps: 

1—Project films and list scenes. 

2—Make a list for continuity. 

3—Cut films apart and number the film 
clips. 

4—Splice the film together. 

5—Project whole reel for final checking 
and probable titles. 

The first step is to project very slowly 
each roll of film on the screen full size 
as you intend to do regularly. This is the 
best way to judge unsatisfactory scenes. 
As each scene is viewed it should be 
listed by consecutive numbers on a sheet 
of paper. Just a short sentence describ- 
ing the scene is all that is necessary, so 
that it may be recalled later when con- 
structing the continuity list. Notes can 
be made as to the quality of the shot, 
whether badly exposed, shaky or fogged, 
etc. Initials can be used to denote this 
and what parts, if any, to cut. The list 
on a fishing film might read thus: 

1—Bill—Dad walk to boat. o.k. 

2—Same—Closer, new angle. o.k. 

3—Scenic shoreline. u. x. (cut) 

4—Scenic shoreline. o. k. 

5—Bill runs motor. (cut last part) 

6—Dad plays bass. o.k. 

7—Fish in water, fast action. o.k. 

8—Cabin—Bill and Dad with tackle 
boxes. o.k. 

9—Closeup of Bill watching Dad. o. k. 


After all the scenes are so listed, the 
second step is to make a second list, ar- 
ranging these scenes into a series or a 
combination of them to make them hang 
together and to tell a “story.” This list 
should have a row of numbers down the 
left side of the page denoting the order of 
continuity and after each number the 
scene number from the first list. If de- 
sired a few descriptive key words for each 
scene can be used, Your second list might 
read like this: 

1—8, 

2—1, 2, 


(use first part) 


7—9, 

8—6, (use last part) 

By splitting up the sequence of scenes 
like this as taken in the camera, the con- 
tinuity would run something like this: 
Bill and Dad would be seen at the cabin 
with their fishing tackle, then would walk 
down to the boat, followed by a different 
shot of this same action at a different 
angle and closer. The next scene would 
be a scenic shoreline, followed by Bill 
running the motor. The next scenes 
would show Dad catching a fish, with Bill 
“watching” him. In this last sequence, 
scene 6 was split in half and between was 
inserted scenes 7 and 9, showing fish in 
the water and Bill “watching.” This im- 
plies that Bill was watching both the fish 
in the water and Dad playing it. 

The main object in making this second 
continuity list is to find these combina- 
tions of shots and to construct these se- 
quences in as coherent a way as possible. 
With a great deal of film to edit it will 
take some effort and quite a little thought, 
but it will be well worth it. 

The third step in editing is to cut the 
roll of film into scenes according to the 
continuity list, using an editing viewer 
or a small magnifying glass to identify 

(Continued on page 71) 





Simple editing box made of cardboard provides the means for arranging clips in order. 
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Home 





JOURNEY TO JERUSALEM. 16 mm sound, 9 reel. 
Available for rental, $25.00. Bell & Howell Co., 180! 
Larchmont Ave., Chicago 13, Ill. 

An inspiring and highly dramatic sto of 
the young Jesus by the eminent American 
dramatist and Pulitzer Prize winner, Max- 
well Anderson. A passage from Luke which 
tells of a Passover pilgrimage to Jerusalem 
by the Boy and His family, is the basis of 
the unique transfer of the original play, 
which was produced at the National Theatre 
in New York City by the Playwrights Com- 
pany, in its entirety directly into ‘“‘theatre- 
on-film.” 

6 


LADY IN A JAM. 16 mm sound. 10 reels. Avail- 
able for rental, $17.50. Bell & Howell Co., 1801 
Larchmont Ave., Chicago 13, Ill. 

A gay comedy in which Irene Dunne por- 
trays an irresponsible New York heiress who 
loses her fortune and then goes West to the 
badlands of Arizona to work an abandoned 
gold mine in a ghost town. Others involved 
are a cowboy and a psychiatrist trying to 
straighten out the kinks in the lovely lady’s 
mind. 

«© e . 
BROWNIE BUCKS THE JUNGLE. 8 mm short, $1.75; 
8 mm feature, $5.50; 16 mm short, $2.75; 16 mm fea- 
ture, $8.75; 16 mm sound, $17.50. Official Films, Inc., 
625 Madison Ave., New York 22, N. Y. 

Brownie Bear, a lovable, laughable cub, 
who tumbles across the screen into the 





Brownie Bear in "Brownie Bucks the Jungle." 


hearts of young and old, getting into more 
mischief than a monkey, is the hero of this 
cartoon. In this film, Brownie brings ’em 
back alive from the depths of the African 
Jungle. 
© e e 

BROWNIE'S VICTORY GARDEN. (Lengths and 
prices as above.) Official Films, Inc., 625 Madison 
Ave., New York 22, N. Y. 

Another Brownie Bear cartoon. Brownie 
is a scientific gardener and has headaches 
galore, but there’s victory in the Victory 
Garden in the end. 

© » e 


IN DARKEST AFRICA. (Lengths and prices as 
above.) Official Films, Inc., 625 Madison Ave., New 
York 22, N. Y. 

The Little King goes big game hunting in 
this cartoon, but is caught by the savages 
and prepared as a royal steak for the can- 
nibal chief. Plenty of suspense and surprise 
as the royal blood boils, but he’s saved from 
the stew in the nick of time. 

e . > 


WINTER SPORTS. (Lengths and prices as above.) 
Official Films, Inc., 625 Madison Ave., New York 22, 
N. Y. 


Champions of snow and ice show the way 
it should be done. Skiing, skating, bobsled- 
ding, toboganning—all the wonderful winter 
sports. The film was photographed amid 
the white splendor of mountain and lake. 
Experts give thrilling top-notch perform- 
ances with lessons for the beginner and the 
more advanced. 

+ > * 


DEMONS OF THE DEEP. 350 ft., 16 mm sound, 
$17.50; 350 ft., 16 mm silent, $8.75; 180 ft., 8 mm, 
$5.50. Available from Pictorial Films, Inc., R.K.O. 
Building, Radio City 20, N. Y. 

Beauty and terror exist in one vast wa- 
tery domain. The monstrous and the meek 
live side by side. Every scene has action, 
such as the death struggle between the octo- 
pus and the moray eel. The films show how 
each species of the deep lives and recreates. 
The turtle, the spotted ray, the shark, and 
the bluefish are among the species filmed. 

e * . 


DANCING IN A HAREM. 16 mm sound, 100 ft., 
$6.75. Available from Pictorial Films, Inc., R.K.O, 
Building, Radio City 20, N. Y. 

What to do when you fall through a win- 
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A “MUST” FOR EVERY 
HOME MOVIE FAN! 
FILMED BY THE WORLD’S 
ACE NEWS CAMERAMEN 


AVAILABLE 
IN SOUND AND SILENT 8 MM. and 16 MM. 


Here is really a film which every red-blooded American will want to get 
and keep, for this is the world’s greatest history in the making. Truly the 
climax of international and military events. And News-of-the-World 
brings you both of these events in one great film. Carefully edited to 
bring you all of the intimate details and closeups as well as the contribut- 
ing sidelights of these two epochal events. No home movie fan can con- 
sider his film library complete without this News-of-the-World release. 


SUPERIOR PROCESSING 
IN OUR OWN LABORATORIES 


One of the reasons why critical home 
movie enthusiasts prefer News-of- 
the-World releases is because skilled 
craftsmanship and finest of mechani- 
cal facilities in our own laboratories 
give you the highest quality of proc- 
essing ever put into news films. You 


will notice instantly the sparkling Ris —ie/am Coupou Today 
contrast and superiority of our prints. § 
i Exee!l Movie Products, Dept. 12 
4230 Drummond Place, Chicago 39, Ilinols 
y; CWI Healer | Gentlemen: Enclosed find $_________.._ Please 
Band. "Roosevelt - Churchill - Chiang Kat: Shek at 
Cairo’’ (both on one film) as checked below. 


CAN’T SUPPLY You ee . 0 16mm Highlight Approx. ft. 100 ft....$ 2.75 





0 16mm Digest Approx. ft. 200 ft... . 5.50 
0D 16mm Compiete Approx. ft. 360 ft.... 8.75 
Make sure that YOU secure one of ito Aperen. % 300%... 27.00 
O 8mm Highlight Approx. ft. SOft.... 1.75 


these scieases for yomndll. Ad 0g 8 SS. SS St. 


O Smm Compiete Approx. ft. 180 ft.... 5.50 


once and use the handy order form tof 











NOM coccccccces ep habe sc casPecccccccccece 

the right. 1 
| ee ee ee 

EXCEL MOVIE PRODUCTS F 
4230 DRUMMOND PLACE, CHICAGO 39, ILLINOIS Gn ccccccccccccsccccces State... .ccccces 
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No photographic library is complete 
without The Photographic Negative ... 
Herbert C. McKay's monumental four- 
volume work on darkroom technique. 
Every phase of negative processing is 
covered thoroughly and understand- 
ably in The Photographic Negative. 
Profusely illustrated with informative 
charts, diagrams and _ photographs, 
these four beautifully-bound matched 
volumes are bulging with up-to-the- 
minute information .. . valuable tech- 
niques, convenient formulas, tables of 
all types. Only $3.25 for the entire 
800-page four-volume set, complete 
with sturdy, protective ‘library case. 





TO EVERY PHASE OF 
NEGATIVE PROCESSING 


THE PHOTOGRAPHIC NEGATIVE 





By HERBERT C. McKAY, F.R.P. 5S. 
4 MATCHED VOLUMES IN 
Only $32: BEAUTIFUL LIBRARY CASE 
PER SET VOLUME I—The film emulsion, its origin, char- 
gs ye 
Complete With bath; washing and drying of negatives; darkroom 
library Case! design, equipment and technique; preparation of 


chemical solutions. 


VOLUME t!i—Developing the negative, 
density and contrast, use of tanks, 
cial methods in development, fine-grain, hysical, 
three-color, reversal and solarization development; 
hardening, fixing, washing and drying of film, in- 
cluding formulas. 


controlling 
formulas; spe- 


VOLUME tti—Chemical after-treatment, intensifica- 
work; characteristics 


tion, reduction, local and hand 
of the negative, evaluation of exposure and devel- 
opment, color sensitivity; sensitometry, use of den- 
sitometer, the characteristic curve, gamma, H D 
value 
VOLUME iV—Special methods, copying, bibliopho- 
tography, printing from wet negatives, copy nega- 
tives; darkroom chemistry, gg or ma | 3- 
sary, useful tables; negative faults, handy trouble- 
as chart and synoptic key help get perfect 
work. 


AT ALL LEADING BOOK, CAMERA AND DEPART- 
MENT STORES—OR USE HANDY COUPON BELOW 





LITTLE TECHNICAL LIBRARY 


540 North Michigan Avenue, Dept. 144 
Chicago 11, Illinois 


© Please send me postpaid the 4-volume set of The Photographic Negative, complete with library case. 
O | enclose © check © money order for $3.25 O Send C.O.D. (Postage and C.O.D. charges added.) 
| Se —rrererrrrTrrrirrrr: =” Th LTTE erLeeePREPEETITETeErrereeeerriiiriri Decccocccesecces 
ADDRESS 


CERRO EERE EHH EEE EEE EEE EEE EEE EEE OEE SESE EE EERE EE EE EES EEE EE OSES OSES ESS 


(On orders outside U. 8. A. (must be prepaid) add 40e) 




































Give and Show BOSKO USED ET oup p 
Cartoon Home Movies i Fs. Flore Rice 
For BETTER , vet SElas 
Home Entertainment 0 QUIP 7 Ove any desirable 
‘lignts young an Or (A 
a f rs this wasn mand ail or tone UIPMENT 
ea age =. 8 Fick é ~. s wee e - . , 
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Write for Catalog& Pricesto & ° U 2 i . 
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6060 Sunset Blvd. Dept. 101, Hollywood 28, Calif. C OR 




















February, 1944 


dow in an Oriental building and find your- 
self in the midst of beautiful, dancing harem 
girls. 

_ e 


e 
THE GOLFER'S LAMENT. (Length and price as 
above.) Pictorial Films, Inc., R.K.O. Building, Radio 
City 20, N. Y. 
‘ > comic travesty on the well-known golf 
ud. 
. ° * 


OH JOHNNY. (Length and price as above.) Pic- 
ov Films, Inc., R.K.O. Building, Radio City 20, 


Gertrude Niesen sings this old favorite in 
her own inimitable way, as Bonny Baker, 
and climaxing it with a rendering a la Mae 
West. 

© 


YOU ARE MY RHAPSODY. (Length and price as 
above.) Pictorial Films, Inc., R.K.O. Building, Radio 
City 2¢, N. Y. 

An artist falls in love with his painting of 
a beautiful girl. The girl comes to life and 
dances with the artist who sings the lovely 
song, You Are My Rhapsody. 


© . e 

DADDY'S COLLEGE BOY. Gong and price as 
above.) Pictorial Films, Inc., R.K.O. Building, Radio 
City 20, N. Y. 


When the sorority girls entertain their 
boy friends, they really go to town in a jit- 
terbug and swing lingo that make your feet 
tap-tap. 


Better Lighting for 
Your Color Movies 
(Continued from page 65) 


and tend to light up the little shad- 
ows and effectively “wash out” the 
blemishes. When you see the close- 
ups of Ingrid Bergman in her role of 
Maria in For Whom the Bell Tolls, I 
think you will realize that here is a prac- 
tical example of diffused lighting, which 
gives her skin a velvety texture that 
couldn’t be achieved effectively without 
diffused lighting. 

All of which is very nice in theory. 
But I can see many a practiced amateur 
filmer starting to turn the page with a 
sniff, mentally asking how a chap with 
only a 16 mm or 8 mm camera, and 
without the elaborate light-controlling 
facilities of a studio movie cameraman, 
can control sunlight so as to get this 
diffused daylighting in his exteriors. 
Luckily there are several simple and 
altogether practical ways this can be 
done. Where you can exercise any con- 
trol over the placing of your action, the 
easiest way is simply to move your sub- 
ject out of the direct sun and shoot your 
scene in a spot that’s shaded. 

Now, don’t make any mistake in this; 
choose a spot that’s lightly shaded, in 
preference to an area of really heavy 
shadow—which would, of course, simply 
complicate your exposure problems. 
Pick what the exposure guides call an 
“open” shadow—an area which, while 
it’s shaded, stiil gets plenty of soft re- 
flected light from adjacent sunlit areas. 
For example, a big, shady porch on the 
sunny side of the house, or in the shade 
of a tree surrounded by a good-sized 
open expanse of sunlit lawn. We re- 
peatedly used just such a tree which 
stood in front of Pablo’s cave, surround- 
ed by open space, on the outdoor set 
of The Bell, The shady side of a build- 
ing can be used when a sunlit lawn, 
street, or another building act as a 
natural reflector and throw in a diffused 
light to “open up” the shadow. 

Incidentally, when you shoot Koda- 
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chrome around the middle of the day and 
your subjects are in direct sunlight, the 
high-angled light will do the very worst 
with shadows in their eyes, and under 
noses and chins. But you can get sur- 
prisingly pleasing results by the simple 
trick of turning your people around so 
you have their faces in the shadow, re- 
lieved with a nice outlining backlight. 
Of course, in this case you'll be smart 
enough to take your meter reading for 
the faces, carefully shielding the meter’s 
eye from the direct rays of sun. This 
is just what was done in the many out- 
door closeups of Bergman, Cooper, and 
Paxinou. 

Another way to get diffused lighting is 
to shoot your scenes on a slightly over- 
cast day. Notice that I say slightly over- 
cast! On a heavily overcast day, the 
dense clouds will not only give you a 
problem in exposure, but they'll alter 
the color balance of your lighting. The 
clouds will stop most of the blue com- 
ponent of sunlight, leaving an excess of 
red and infrared. This excess of the 
ruddy end of the spectrum will nat- 
urally give your picture a ruddy tinge— 
not so great as you get when you try to 
shoot Kodachrome just before sundown, 
but quite ruddy enough to be decidedly 
displeasing if you're at all particular 
about the color balance of your pictures. 

If you’re one of those filmers who like 
to work on scenario pictures, you should 
be in a position to use more professional- 
ized equipment. I’ve known plenty of 
amateurs, both individuals and clubs, 
who specialize in scenarios and make use 
of such professional accessories as re- 
flectors and even dollies and microphone 
booms. People who do their filming on 
that scale shouldn’t have any trouble at 
all in making and using some of the 


simpler gadgets we professionals use to 


diffuse sunlight. These helpful gadgets 
can be made at home, with nothing more 
than a few pieces of wood, some nails, 
nuts and bolts, and some cloth. 

Professionally we often use overhead 
“scrims’—big panels of muslin or gauze 
netting suspended on ropes over the 
area in which our action occurs. And I 
mean big: I’ve seen some a hundred 
or so feet square. These are rather ob- 
viously out of the range of most amateur 
filmers. But we also use smaller ones. 
I’ve used some which were perhaps 
eight or ten feet square, and instead of 
being suspended overhead, were at- 
tached to wooden poles—1 x 1’s, perhaps 
ten feet long. These scrims would be 
held upright by the hands of a couple 
of husky studio “grips,” and placed so 
that they diffused the light falling on 
the principal players. 

Sometimes these scrims are stretched 
on a rectangular wooden frame, which 
is attached to a pair of wooden uprights 
so it can be held in place at any angle 
over the heads of the actors, or between 
them and the sun. And paradoxically 
enough, we often use “booster” spotlights 
under and around these scrims to pinch- 
hit for the sun in producing the back 
lighting we want. It may not be as 
strong as direct sunlight, but it’s softer, 
and more controllable! 

Another and simpler type of scrim is 
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HABER & FINK * * * * * * 
Yew Yorks Leading Photographic Store 








51 mm L Light yeew ecesrescescces $6.6 
Carl Zeiss Cameras 31 mm B Dart Yellow ..1...1120005:: 8.68 
CONTAX Ill F1.5—E.R. case—Table tripod—adj. 1 mm G3 Dark Yellow for Contax eos. §.40 
hade, 4 filters, Albada finder—filter case .$468. 79 51 mm G4 Ce rey ae 9.30 
CONTAX II F1.5 lens, Case—Table Tri 51 mm GR55 Yellow-Green ......+e+eee8: 8-38 
=<. sunshade—4 filters—Albada finder—Filter 426.79 51 mm R10 Lieht Red ....--.-seeeeecee : 
CONTAX _ if with 'P2 “iens—E-R. Case—3' Aiters— Wood Print Frames 
Pe mshade—Price inc. tax............. 319.70 TS, GUND 6 Doras sco sis.ccneecneeess $0.70 
sure R TKONTA BX—Tessar F2.8—E.R. Case, Dn MS GMD) cnscbwccccoscvcsecenees 8S 
shade, waist level finder—Price inc. tax.. 267.25 en ae ee ew ebebeere .70 
Carl Zeiss Lenses Sunshades 
SOHINAR F2—8.5 cm, 4 filters, adjustable sun 24 mm Sunshades 
nder. adapter—Price inc. tax. "$281. os 25.5 mm Sunshades . 
SONNAR F4—13.5 cm—4 Iters, adj. sunshade, 27 mm Sunshades . 
adapter, albada finder—Price inc. tax...... 189.48 ee MOE coc ecceccccseceeseeeces ‘oe 
TRIOTAR F4—8.5 cm—4 em adj. cunsiiadn, 37 ___ a... .. PPPRERREPERESELETETT TT 1.5 
mask ge hy SD, GEES 90-9 00.0 0a bh vs 159.05 43 mm Sunshades ..... 2. cccccsccccecscsece 2.25 
BIOGON F cm Wide "annie lens—4 filters, 42 mm  cCollaysible for Contax ........see+e5. 8.40 
adj. sunshade, wide angle finder—Price inc. 237.89 51 mm Sunshades ......-+e+se++esseesese 2.25 
MN. 0 A e0.60 4 bh 60% 5-00 500s 09% 04 ¢ 0.05 ° . 
ORTHOMETER F4.5—3.5 cm, wide angle lens, Metal Paper Masks 
filters, adjustable shade, finders—Price inc. . 2Yex3Qg (6.5xX9 CM) 20. - ee eee renee eee eenes $1.20 
cc 151.14 3YAx4 M4 GME GR) .ccccoscvcesccecess 2.50 
+ x4%% CED GER) cc cccccccrccccecccosese ° 
Carl Zeiss—Zeiss-lIkon Filters axé MEMS Gi. 2... ccs sc cesd eee 1.80 
28.5mm G1 I 6.6 Ss ows wees 3 (13X18 CM)... eee eee cece eweeeee 2.00 
28.5mm G2 DC ss0 ects seae% -30 Frou (1BXZ4 CM) «ee eee cere ee eeeeenes 2.25 
28.5mm G3 Dark Yellow te ¥ 9lexl2 (24x30 ecm) - 3.50 
28.5 mm B40 EE ccc ecccreeece . 
28.5mm GR55 Yellow-Green .......: Miscellaneous 
28.5 mm GR50 ebb ine aad -o ty gare & . ee ee ie 6 ais epee ‘S 6. 0 
28.5 mm R10 BM, TOD ccc ccc cccces . Armoved Cable Releases. e ° 
32 mm G4 Orange a 312” Cable Releases for Compur. eee 60 
32 mm B40 Blue ° PORUROED ce ccc cence reesceccee ° ° ° 4.50 
32 mm GR55 Ye Now Green 4. Eveready cases for Contax II 14.00 
32 mm GR50 Gree . Bakelite cases (for Zeiss filters 32 mm to 42 mm) -50 
33 mm R10 Lt Re J x Rear Cap for 5 cm Contax lens.........e+eee8 .75 
3 mm L L ight NN ath ecedecate tes yhoo: ° Camera neck straps with Lock ends........ 1.50 
37 mm D Dark Yellow .. ° 6S mem TOMS COPS, MOCH. . 2 - ser cccccccess -75 
40.5 mm G4 Orange for Contax .00 Red Filters for Magniphot Enlarger a eat tes 3.75 
40.5mm G3 Dark Yellow for Contax ...... 6.00 Folding ene Finder for Super B—c ollapsible 
40.5 mm GR50 Green Ger CONE . cc ec ccccce 6.00 SE, <0 6:60 » 6 Eis eee Boe 48 6 8.00 
40.5 mm R15 Dark Red for Contax ......... 6.00 worsens Brilliant ‘Finder for Tkonta B, Not ‘Super 
42 mm L Bee POUND cccccasveweeee Sf ROP RN reper re rer ere 3.90 
42 mm Dx DE DEE cc cesses eee eweon 5.40 Sofe Leather Pouches for Super C Special 4.95 
42 mm VG4x CD nad 2 oe en ce mee eae 8.70 Soft Leather Pouches for Super Ikonta B 4.95 








We pay the Highest Cash Price for all types of Photographic Merchandise! 
Higher Values can be Obtained When You Trade Your Equipment .. . 


























AT DeJUR, WE HAVE WORKED with both electronics 


and photography, and we realize their inevitable co- 


ordination. 


To us, BLENDING means the development of new ideas. 
To you, in turn, it will mean exciting photographic 
devices to widen the scope of your activities ... for 
pleasure or profit. DeJUR—remember the name. 


De JurAmsco (orporation 


Manufacturers of Precision 


SHELTON, 





Photographic 

















and Electronic Products 











CONNECTICUT 


NEW YORK PLANT: 99 HUDSON STREET, NEW YORK CITY 
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Lessons are 
aie 


when training with SIGHT, SOUND, SEQUENCE 





Sight without Sound 


. . . both without Sequence 


. . . leaves impressions inadequate, leaves only 


shallow grooves in memory. But combine them 


and the maximum teaching power and activating 


force is unleashed at its greatest. 


Our Nation's Victories on all Fronts testify to this 


better, faster way of training millions in our Mili- 


tary Forces—and millions more in our factories. 


Likewise, 


146mm Sound Motion Pictures herald a 


new era of education, training and progress in 


post-war years. 


“EVERY 


CONTINENT KNOWS VICTOR" 


Victor Cameras and Projectors are favorites the 


world over. 


Since Victor gave the world the 


first 16mm Camera in 1925, Victor has continued 







y+ 
Siu 7 Souno Sr QUENCF 


THE WORLD'S GREATEST TRAIMING FORCE 


VICTOR ANIMATOGRAPH CORP. 


to pioneer the important developments in |4mm 


Motion Picture Equipment. 


16mm Sound Motion Picture Equipment 


HOME OFFICE AND FACTORY: 

DAVENPORT, [OWA 
230 W. 42nd St., New York 
188 W. Randolph, Chicago 


Distributors Throughout the World 









catenin ner! : 
CoLor SLIDES 


Now Gor Yous, 


THE GREATEST COLLECTION OF OUTSTANDING 
KODACHROME TRANSPARENCIES IN THE WORLD | 








YOSEMITE 

CALIF. BIG TREES 
CRATER LAKE 
MT. RAINIER 
LAKE LOUISE 


GLACIER PARK 
YELLOWSTONE 
BRYCE CANYON 
GRAND CANYON 
HOLLYWOOD 


CALIP. MISSIONS | 
DEATH VALLEY | 
NIAGARA FALLS 
HAWAII | 
LATIN AMERICA 


SOLD IN SETS OF SIX $3.00 IN U.S.A 








& RICHFIELD BLDG. LOS ANGELES, CAL 








FILM FOR SALE! 
35 M.M. RELOADS 36 EXP. 
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used when we are making a compara- 
tively close shot of only one or maybe 
two people. The diffusing material is 
stretched over a hoop perhaps three or 
four feet in diameter, and the hoop, in 
turn, is mounted at the end of a pole, 
by which it can be held in any position 
necessary to diffuse the light on the sub- 
ject. This gadget is very easily made, 
and can, of course, be built in demount- 
able form, so that you can take it apart 
and transport it anywhere in the back 
seat or luggage compartment of your 
car—if you’re lucky enough to have the 
gas and tires to drive with! 

As to the fabrics for use in these dif- 
fusing devices, you’ve a rather extensive 
choice. Sometimes we use white mus- 
lin or a fairly fine-mesh black gauze 
netting. Cheesecloth, which is easily 
obtainable, is also very good, either in 
its natural state or dyed black. And, of 
course, you can fit the diffuser to the 
effects you want to get by using either 
a single layer of cloth or making a double 
or triple-layer scrim. 

At any rate, I’m very sure that if you 
once try this idea of using diffused light- 
ing for your closer shots of people out- 
doors—especially in Kodachrome—you'll 
never again attempt to photograph color 
closeups in harsh, direct sunlight. You 
may think your girl friend is young 
enough and pretty enough so that direct 
sunlight only makes her look even 
prettier. But make a comparative test— 
two shots, one in direct sunlight, and one 
in diffused sunlight—and you'll see why 
we professionals use diffused light even 
when we're Technicoloring the indus- 
try’s top “glamour girls” outdoors! 

After you have made a careful study 
of Ingrid Bergman, as Maria in For 
Whom The Bell Tolls, you'll see the 
pleasing effects that can be created by 
diffusion in shooting color closeups. In 
fact, it will pay amateur cinematograph- 
ers to be alert whenever they go to the 
movies, Almost any feature picture will 
provide helpful hints on lighting, com- 
position, color, titling, and professional 
tricks that the amateur can duplicate — 
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"He's goin’ t'get in trouble. We ain't 
allowed to have cameras around here!" 
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Movie Editing 
Simplified 


(Continued from page 66) 


them. The projector lens can make a 
convenient viewing glass. As each film 
clip is separated from the reel, it is coiled 
and placed in proper sequence in the edit- 
ing box, a cardboard box with numbered 
compartments. By cutting the film clips 
all at one time after the continuity has 
been decided upon, several shots may 
sometimes be left together. This means 
fewer splices. Long scenes can be wound 
on spare film spools. 

Using the sample continuity list as an 
example, the first and second shots are 
cut together from the reel of film and 
placed in compartment No. 2 of the edit- 
ing box. The third scene is badly over- 
exposed and cut out altogether. The 
fourth is placed in the 3rd. section, the 
fifth scene in section 4, and so on down 
the line with shot number 8 being put in 
section 1 as the start of the edited reel. 

The fourth step in editing is easy and 
consists in assembling the scenes on the 
splicer, starting with the one in compart- 
ment No. 1, then No. 2, and so on. 

The fifth step is to project the assem- 
bled reel, checking on the proper se- 
quences. Some changes may be in order, 
and maybe a short piece of film snipped 
off here and there will improve the tempo 
of the completed film. If titles are to be 
made, they can now be decided upon and 
their location determined. 

Most every amateur movie can be im- 
proved by thoughtful editing, and the 
time spent in organizing one’s films is 
well repaid in audience appreciation.—f 


Coin Purse As Filter Case 

SMALL coin purse that can be pur- 

chased at a variety or novelty store 
makes an excellent carrying case for 
filters and protects them from breaking 
or getting lost. 
Leather pieces cutg 
‘from old discarded 
articles may be in- 
serted into the 
purse as dividers so 
that several filters} 
can be carried with-/} 
out the slightest in- & 
jury. Put some cot- 
ton wadding be- 
tween the dividers 
and your filters to keep them immovable 
and to protect their surfaces.—Timothy 
Sheehan, Pittsburgh, Pa. 














Coin purse for filters. 





MOVIE MAKERS! 
CASH IN ON YOUR IDEAS 


POPULAR PHOTOGRAPHY will pay you 
from $3 to $5 for movie making ideas, 
hints, or kinks which you have worked out 
and found practical. We especially want 
ideas on picture taking, editing, and pro- 
jection. Descriptions of home-built gadgets 
are also welcome. Contributions prefer- 
ably should be illustrated with photographs 
or sketches. 














Popular PHOTOGRAPHY 71 











your problem is to find the CAMERA you need— 
we can solve it! AREMAC still has thousands of 
dollars worth of Cameras and Equipment to 
choose from, a large variety in makes and 
models including “hard to get” items such 
as Leicas, Contax, Speed Graphics, with 
normal, wide angle and tele lenses— 
the finest of imported and domestic 
equipment of all types, also Cine 
Cameras, Sound Projectors, 
Filters, Sunshades and 1001 
photographic darkroom 
items, in fact any ac- 
cessories you would 
like to have. Write 
or call for our 


é *°* € 2 
today! 





AREMAC 





And here 


are some ex- 
amples of our ex- 
traordinary values. 
CONTAX I-SON- 
NAR F2 $198.50; 
CONTAX II-SONNAR 
F 2 $267.00; CONTAX III- 
SONNAR F 1.5 $399.00; 
LEICA IIIA-SUMMAR F 2 
$269.50; LEICA IIIB-SUMMITAR 
F 2 $363.00; KODAK EKTRA F 3.5 
$304.50; KODAK EKTRA F1.9 
$373 50; V. P. NITE EXACTA and KINE 
EXACTA IN STOCK; SUPER IKONTA 
“B” F2.8 $196.50; AUTOMAT ROLLEI- 
FLEX TESSAR F-3.5 IN STOCK; 2'%4x3%4 
SPEED GRAPHIC F4.5 Complete $224.50; 
314x414 SPEED GRAPHIC F 4.5 Complete $239.50. 
To better serve you and to insure prompt delivery— 
please direct all orders and inquiries “MANAGER” 
MAIL ORDER DEPT , 4 East 43rd St. 


AREMAC CAMERA CO. 


1 East 43rd Stree: NEW YORK 17, N.Y. 
Telephone MUrray Hill 2-8684 
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Of Course You Cannot 
Have This Camera Now 


The ingenuity 
that created 
this camera is 
now making 
instruments of 
war... What 
plans are you 
making to 
own this cam 





era when vic- 
tory is 
If you have two car 
busy now helping wir 
your camera, now Is the 


won? 


eras, or if you're too 
the war to use 
time to sell it... 


Send us your camera equipment express 
C. O. D. Mark “Open for Inspection.” 
Or send for free estimate. If satisfactory, 
we will mail you our ertified check. \f 
not, we will 


pense, insured. 


return equipment at our ex- 


35MM STAINLESS STEEL TANK 


A Lifetime 
Investment 
a. +- oe 
Breakable 
Easy to 
Load. No 
Cleaning, 
Special 
Tank, Non- 
Rusting. 
Develop in 
open light. 





Price $6.95 


AUTOMATIC 
THREADING 
_ 


SMASHING VALUES 
ON 16 AND 8MM 
METAL REELS & CANS 


Limited 
Quantity 


Buy now while our stock lasts. 


Never again 
value like this all metal 16 & 8MM Reel & Cans 
with "Special Threading Device,"' and auto- 
matic footage counter. 


8MM 
REEL & CAN 
List, .90 Set, 


In Lots of Six, 55c 


16MM 
REEL & CAN 
List, $1.15 Set, 78 
c 


In Lots of Six, 





Per Set Per Set 
8MM CANS 16MM CANS 
List, 40c, List, 50c, 
in Lots of 12, LOC in Lots of 12, 32c 
Each Each 
— _— PORTRAIT 
LENSES 


FINE OPTICAL 
QUALITY TO FIT 
EASTMAN 
NOS. V & VI 


edapter ring. It is fun to take close- 
— 1.95 


Complete with pouch, fibre washer & lens 


*% SEE OUR CLASSIFIED 











231 South Dearborn Street, CHICAGO,4 














| ‘LETTERS TO 


THE EDITOR — 
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Pin-up Girls 

Dear Editor: Please come to my rescue! 
For the past two months I have been receiv- 
ing letters from the Army, Navy, and Ma- 
rine, all wanting pix of pin-up girls like the 
ones on the Journal-Register darkroom wall. 
Some of the men even enclose clippings from 
POPULAR PHOTOGRAPHY (page 51 of the Oc- 
tober issue) marking the pin-up pictures 
they want. 

Letters have arrived from tail gunners on 
Atlantic patrol, sergeants in England and 
India, camps in Alaska and the USA, all in 
the same vein. It seems there is a scarcity 
of dames and my collection would do a lot 
to improve the morale of the armed forces. 
As much as I regret it, the men will have to 
rely on newspaper and pic mag clippings, 
since it is not possible for me to set up a 
photo bureau in competition with Acme. 

JOE IMLAY, Manager 
St. Louis Bureau 
Acme Newspictures, Inc. 


Give Us More Pietures 

Dear Editor: If you would please put 
more ena pine in your magazine and less 
stuff about cameras, I think soldiers will ap- 
preciate it. The book looks good outside, but 
the inside—b-r-r-r. 

Pvt. HORACE SNELLGROVE 
Kearns, Utah 

e If Reader Snellgrove had his own camera, 
he could make his own pin-up pix, if he had 
some models.—EbD. 


An Eagle Eye 

Dear Editor: I was amused, after seeing 
the Argus ad in the December, 1943 issue on 
page 15, to find that even the experts don’t 
know which side is up on a negative! If one 
of our outfits wore his Air Corps patch on 
his right sleeve we would banish him to— 
the Infantry. 

Cpl. NORMAN J. KATZ 
Baltimore, Md. 

e To Argus, who inadvertently reversed a 
picture and thus a sleeve emblem, a frown. 
To Corporal Katz, the Order of the Eagle 
Eye.—EbD. 





More About Critics 

Dear Editor: A recent article in your es- 
timable magazine causes me to drag out my 
writing tools and dash you a note. This guy 
Bruce Downes is fine. You could omit nearly 
everything else he has contributed to your 
mag if only you would print his ‘‘Wanted: 
Critics for Photography” (October, 1943) in 
all forthcoming issues of POPULAR PHOTOG- 
RAPHY. For some reason, I anticipate a ren- 
aissance in photography to begin with ‘the 
end of the duration,” in which we may an- 
ticipate less emphasis on techniques for their 
own sake (already at sufficient level), and a 


wonderful tradition of personalities and in- 
terpretations, an era of literate and more 
satisfying prints which will not only inspire 
us as photographers, but open the eyes of 
the public. And brother, believe me, photog- 
raphy will surely go to town. 
DON LOVING, FPSA, ARPS 
Photographic Society of America 
Ist Vice President 
@ Speaking of the future, see “The Coming 
World of Photography,” pages 20-21. Speak- 
ing of Bruce Downes, see “Photography Cen- 
ter,” pages 24-30.—Eb. 


Thérése Bonney Pictures 

Dear Editor: The photographs by Thérése 
Bonney, reproduced in the December issue of 
POPULAR PHOTOGRAPHY, are truly magnifi- 
cent. May we not have more of these truly 
great examples of camera work? Do I hear 
a second to the motion? 

E. T. LITCHFIELD 
Spokane, Wash. 


Dear Editor: For goodness sake, please 
stop torturing the readers with pictures of 
war and the unfortunates of the war-torn 
foreign countries (‘‘Europe’s Children” by 
Thérése Bonney). We want POPULAR PHo- 
TOGRAPHY to be clean, educational, and en- 
tertaining, and serve the photographers asa 
medium of research and improvement of 
their work. As such, it cannot be polluted 
with pictures of diseased people and the 
war-torn world. 

Rev. C. S. URBAN, (retired) 

Kent City, Mich. 

® Not everything in the world can be clean 

and pretty and if something strong is done 

with the camera, the pictures should be pub- 

lished. When Christ said, “Suffer the little 

children to come unto me,” He did not add 

“but not the hungry or dirty ones.’’—Eb. 


A Pat on the Back 
Dear Editor: I want to take this oppor- 
tunity to tell you that I enjoy each issue of 
your magazine and especially the articles by 
Mortensen. 
Pfe. ROBERT M. HAHN 
Special Service Photographer 
Camp Cooke, California 


High School Photography 
Dear Editor: In connection with the story 
“The Coming World of Photography,” where 
the point is made that photography should 
be taught in schools, even as reading and 
writing, I thought that you would be inter- 
ested in this picture taken at the Stuyvesant 
High School Camera Club in New York. Mr. 
Einar Eriksen is lecturing on camera use to 
one of the top ranking high schools in pho- 
tography. 


BARNEY COLE 
New York City 





Einar Eriksen lectures on photography to Stuyvesant High School (N. Y.) enthusiasts. 
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MASTERCRAFT PRODUCTS COMPANY, 2 West 
47th St., New York 19, N. Y., is offering $50 
as first prize, $35 as second prize, and $25 as 
third prize, for photographs in which a man’s 
pipe holds the major interest. In addition to 
the top three prizes seven honorable mention 
prizes of a Mastercraft Custom Made pipe 
each are being offered to the runners-up. The 
treatment of the subject is left to the indi- 
vidual entrant. It may be a still life or table- 
top; it may be a model with a pipe. The 
photograph may be a character study, hu- 
morous, glamorous, etc. Entries should be 
8x10 or larger and must be accompanied by 


a release. All photographs become the 
exclusive property of the Mastercraft Prod- 
ucts Company and will not be returned. 


The closing date of the contest is March 20, 
1944. Address all entries to the Contest 
Editor at Mastercraft Products Company. 


CLUB FOTOGRAFICO DE CUBA is holding a con- 
test for 8 mm and 16 mm movies in black 
and white or color. The entry fee is $3.00 
to non-members. Further details can be ob- 
tained by writing to Club Fotografico de 
Cuba, O’Reilly 366 Port Compostela, Ha- 
vana, Cuba. 


THE INTERNATIONAL SALT COMPANY INC., is 
interested in purchasing photographs show- 
ing how cities, towns, and states use rock 
salt to help clear roads and streets of snow 
and ice. A payment of $5.00 will be made 
for each photograph accepted. They should 
be 5x7, or larger, suitable for reproduction, 
and should be sent to: Advertising Depart- 
ment, International Salt Company, Inc, 
Scranton 2, Pa. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


Announce Prize-Winners in 
Serap Photo Contest 


T= BUSINESS Press Industrial Scrap 

Committee recently announced the 
winners in their photographic contest, 
which was publicized in PopuLar PxHotoc- 
RAPHY (September issue, page 73.) 

War Bonds and Stamps have been 
awarded for the best pictures submitted, 
the photographs to be used in publicizing 
the gigantic collection of heavy scrap 
metal to make tanks, jeeps, Army trucks, 
invasion barges, and freighters. This con- 
test was held as a result of the need for 
scrap metal by the steel industry and to 
procure pictures for publicity. 

The top three awards were as follows: 
First Prize—$50 War Bond 

Hazel C. Bux, Philadelphia, Pa. 
Second Prize—$10 in War Stamps 

Edward Durling, Hudson Falls, N. Y. 
Third Prize—$5 in War Stamps. 

N. Lupo, Cleveland, Ohio. 

A number of smaller awards ($1 in War 
Stamps) went to runners-up in the con- 
test. Some of the pictures submitted 
were not eligible for prize because they 
did not show “heavy, industrial scrap” as 
specified in the contest rules. All photo- 
graphs other than the prize-winners have 
been returned to their owners.—f 
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% THE BONUS PACKAGE has a COUPON offering 
Edwal’s famous 9%6-page dark room manual 
**Modern Developing Methods”’ at a big discount 


from the regular price of 50c. 


7 THE BONUS PACKAGE has a separate hardener, 
which may be safely omitted for prints to be 


color-toned. 
Order from your dealer today! 


Get This 
NEW 


“BONUS 
PACKAGE! 


Y2 GALLON 
SIZE 










The EDWAL Laboratories, Duc. 


732 FEDERAL STREET, 


Gotie <« oa ee eh fey ie 


In Canada: W. E. Booth Co., Ltd., Toronto and Montreal 

















Write, call or telephone 


1 East 43rd St., New York 17, N. Y. 








PHOTOGRAPHIC 
EQUIPMENT 


Look around at home—dig out that Camera and let us estimate 
it. We are serving a large clientele, including the boys and girls in 
the various Branches of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


We will pay HIGHEST CASH PRICES 
for Cameras, Projectors, Lenses, etc., etc. Send 
us the name of your Camera and describe its 
condition or ship Camera and Accessories 
via Railway Express for free appraisal or 
C.0.D. with privilege of inspection. If we do 
not purchase your Camera, etc., your property 
will be returned to you—prepaid and insured. 
So, don’t wait—prices are at their peak; 


Aremac Camera Co. 









YOUR IDLE 





TO USE! 





Dept. PR Tel. MUrray Hill 2-8684 
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World's Largest 
Onder Depariment ¢ 


It's a question whether we are or are not, but 
we can safely say we are the mos? prompt and 
efficient. So Order NOW! 


AVAILABLE IN QUANTITIES 
GAEVERT CUT FILM—2 DOZ. PACKAGES 


Ultra Panchre 40W Sup. Chrome 40W 


DEIN scccccccecas $0.79 214X3% oeuebecanees $0.72 
OS 1.30 IR NOT c ccccceccese 1.10 
© I tanod mansion > i a: eee 1.51 
S Bl B Ghccccess Ge BW OS We cc tes 3.75 


DEFENDER—KODAK—GEVAERT 
ENLARGING PAPER 


5x 7 RDG ccccccse S.W. $0.32 D.W. $0.39 
5x7 % Gro@s ..ccceee. S.W. 1.42 D.W. 1.77 
5x 7 Gross 


S.W. 2.54 D.W. 3.20 





lixl4 1 Dozen ° 4 4 I 
llxl4 % Gross ... SW. 01.97 D.W. 13.65 


es w ape 
2'/4x3', CUT FILM HOLDERS for $93 





Speed-Graphic. Reg. $3.00 
SPECIAL 











REFLEX CAMERAS 


Rolleiflex Standard, F:3.5 Tessar, C _ “6 $169.50 
ey 


Primatette, 2'4x3% Reflex, F:2. ‘m4 

Tessar aie ; a 89.50 
Korelle Reflex, F:2.9, “Xenar Lens.......... 169.00 
Exakta B, F:1 ‘Kr anaes Wan ence tel 219.00 
Exakta B, 127 size, F:1.9 C.Z. Biogon.....- 239.00 
Exakta B, 127 size, F:2.8 ‘ Z. Tessar...... 169.50 
Primaflex, 24SQ., F:3.5 Tessar, L.N wa 189.50 
Novaflex, 45Q., F:3.5 Meyer Gorlitz .... 89.50 
Super P inet, F:5.5 Lens, Cast, % of 120 74.50 

ROLL FILM CAMERAS 

Super Sport Dolly, F:2.8 C.Z. Tessar....... 89.50 
Voig. Bessa Ree Finder, F:3.5 Heliar. 119.50 
Super Ikonta (, F:3.5 Tessar, Rge. F’D 159.50 
Ikonta (, F Na omnes Lens a 89.50 


Contaflex, 5 icon Reflex, C.Z.T., 1.5 Sonnar 389.00 
Erneman, V.I’., F:1.8 le i Film Pack 79.50 
Froth F:3.5 Ree. Finder, % V.D seecce 


35mm CAMERAS 


Retina II, F:2 Xenar, Rge. F°*D............ 189.50 
Dollina III, F:2 Xenar, Ree. F’D........... 139.50 
Super Dollina, F:2 Xenar, Rge. F’D......... 159.50 
Kodak FEktra, F:5 Ektra, New, Case........ 324.00 
Ektra Lense and Accessories enn In Stock 
Leica G, F:2 Summar, Chrome, Latest...... 265.00 
Ivica Iltb, Summitur F:2, Chrome, Latest. 389.50 
Contax I, F:28 Tessar, Like New..........- 179.50 
Contax Il, F:2 Sonnor, Chrome 285.00 
Contax [li, F:1.5 Sonnor, Chrome ‘ . 389.00 


ENLARGER SPECIALS 


Proxidos Autofocus Enlarger, 24%x2%, Spec 27.50 


Super Omega ( Enlarger, 3%x4%4, Special 124.50 
Omega C11 Enlarger, Latest ; 84.50 
Leitz Voloy Enlarger, L.N peat 39.50 
Leitz Focomat Enlarger......... ae 79.50 


Sunray Enlarger, 2” F:4.5 Lens, Reg. $39.50 27.50 


LENS FLANGES 


Adapt your LENS for enlarging—Per- 
fex, Leica, Korelle, Exakta and many $ 19 
2.50. a" 





others. Reg. 
SPECIAL 





[— SPECIAL!!! MOVIE FILM ~~ | 
6 Weston 
Double 8 


39 100 ft. 4939 
mm FILM, 50’ 1 16 '% 
INCLUDES PROCESSING 











MAIL YOUR ORDER—NOW 
FREE CONDENSED PRICE LIST ON REQUEST 


Mail. 9 | 











On Hand—for Immediate Delivery! 


IKOFLEX Ul. £:2.8 C.Z.T E.R. case, Abbey 
flashgur wee of $325 


ENSIGN 120, £:2.8 C.Z.T Single Window 

Coupled R.t l.n ° oewe $125 
AGFA 5x View, 4x5 hack, 614” C.Z.T., 

na.8 in comput, 1m svatesats os) ae 
LEICA 3 ’ W.A {:3.5, chrome, equal 

new _$ 80 


Flash and Flood Bulbs Available—No Priority Re- 
quired. Large Quantity Gevaert Cut Film on Hand 
—All Sizes, Low Prices 


In Stocl Ant Graphi cs rafiex, Lei Contax, 
Rollei tantam Spec er vines B. Other Cam: 
« S al ories Sen “ for Partial List of Cameras 
and Oth« The 


We Need All rypes of ameras ctors Ete 
What Have ‘You to Sell or ‘Trade. In? Miohest Prices. 


THE CAMERA PLACE, INC. 
101 WEST Sist STREET, NEW YORK, 19, N. Y. 
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What the Camera Clubs Are Doin 














**Lens-Lease” Club Founded 

by Yanks Overseas 

Convincing evidence that camera club ac- 
tivity will crop up even in a battle area is 
contained in a well-edited, neatly printed 
bulletin just received from the newly-formed 
Lens-Lease Camera Club. Any individual 
serving in the United States military or 
naval forces in the European Theater of 
Operations is eligible for membership in this 
outfit, and the roster as published includes 
a lieutenant-colonel, a WAC, and other com- 
missioned and enlisted personnel in khaki 
and blue. 

Enthusiasm apparently is running high— 
the bulletin is crammed with interesting 
personal and technical items—and we're cer- 
tain to hear more from this gang. If you’re 
eligible for membership, get in touch imme- 
diately with Cpl. Albert Wexler, Signal Bat- 
talion, APO 305, U. S. Army. 


Wartime Club Outlook 


An answer to those pessimists who feel 
that wartime restrictions are just too much 
for camera clubs to cope with is summed up 
nicely in the recent annual report of the 
secretary of the Springfield (Mass.) Photo- 
graphic Society. A year ago, according to 
the report, the Springfield club officers en- 
tertained grave doubts as to the possibility 
of a successful season. There would be dif- 
ficulty in obtaining out-of-town speakers, 
gasoline rationing would lower attendance 
at meetings, the growing lack of photo ma- 
terials would discourage members from 
making pictures, and many individuals 
would find themselves too busy in war work 
to have any time left for photography. A 
dreary outlook, indeed. 

But what actually did happen to the 
S»ringfield group during that year? Well, 
the quota of visiting speakers was main- 
tained, gas rationing did not affect attend- 
ance appreciably, most members found 
enough photo supplies to keep going, and 
those who were too busy to make many 
prints nevertheless managed to drop around 
pretty regularly at meetings for a few hours 
of relaxation in discussing their favorite 
hobby, photography. 


Pitt Club Offers Course 
to Edueate the Publie 


Under the sponsorship of the Buhl Plane- 
tarium and Institute of Popular Science, the 
Pittsburgh (Pa.) Photographic Club _ re- 
cently opened to the public:a course of six 
lectures and demonstrations on the funda- 
mentals of photography. Commencing on 
November 22 with a lecture on the subject 
of “Snapshots or Pictures?” the course will 
proceed from an analysis of the common 
snapshot and its faults through the various 
basic steps of selecting the subject, taking 
the picture, developing the negative, making 
prints and enlargements, control processes, 
and other more advanced phases of photog- 
raphy. By this means club members hope 
to bring the possibilities of picture-making 
as an enjoyable hobby to the attention of a 
considerable number of people. 


Unique Color Display 

Chicagoans recently were stopped in their 
tracks by an unusually interesting display 
of color photography in the window of the 
Lake Shore Trust and Savings Bank on 
Michigan Boulevard. Designed by E. E. 
Smith, of the Chicago Area Color Camera 
Club, this display ineluded an arrangement 
of color transparencies, prints, charts, and 
accessories for the making and showing of 
color photographs. Materials were fur- 
nished by the Color Club and the art de- 
partment of the Dixie Cup Company, and 
the window did much to promote interest 
in color photography. Other clubs might 
make use of this same idea in their own 
home towns to promote public interest in 
both color and black-and-white photography. 


Tables Turned on Judges 


An annual event which has come to be one 
of the most lively affairs on the schedule is 
the “Amateur Lites Judge” print competi- 
tion put on each winter by the California 
Camera Club, San Francisco, Calif. At this 
time all of the distinguished photographers 
who have judged the club’s monthly print 
competitions for the previous year submit 
samples of their own work for the long-suf- 
fering club members to view and evaluate. 
Considerable amusement is built up during 
the evening as members get back at the ex- 
perts who have been kicking their prints out 
of competition all year. 








P.S.A. Sponsors Activity 
in Color Slide Field 


Both individual and group endeavors in 
the field of color transparencies are being 
given considerable attention currently by 
the Color Division of the P.S.A., according 
to word from headquarters as we went to 
press. A national color slide competition 
for clubs is scheduled to start in February 
and will continue through June. For details 
and entry forms write to Blanche Kolarik, 
2824 S. Central Park, Chicago 23, Ill 

Individuals belonging to no club or to a 
club having no color section will be inter- 
ested in the “Color Circuits” now being ar- 
ranged by the Color Division. This project 
will enable photographers to obtain on loan 
sets of outstanding slides which heretofore 
have been available only to clubs. Those 
desiring to participate in the “Color Cir- 
cuits” should get in touch with Chairman 
7 h aaaantaee 1614 W. Adams St., Chicago 


We Hear... 


HAT Gary Works Camera Club has a 38- 

print exchange show ready for the road 
any time after January 31. If you want to 
book it, drop a line to Henry Buller, 2221 
W. 10th Pl., Gary, Ind. 

Toledo (Ohio) Camera Club has taken 
over new headquarters in the Photo Center, 
located just above the Toledo Camera Shop, 
at 517 Madison Ave., Toledo, Ohio. 

We're glad to see the latest issue of 
“Council Chatter,” a neatly printed publi- 
cation put out by the St. Louis (Mo.) Cam- 
era Club Council. The paper has proved to 
be a strong factor in welding St. Louis 
clubs into an up-and-coming federation, and 
a word of praise is due Editor Paul Ring, 
who lives at 1112 Center Drive, Richmond 
Heights, Mo., for his work. 

While we're on the subject of club and 
council bulletins, the Kalamazoo (Mich.) 
Camera Club “News” is interesting and 
concise. And the Chicago PSA Chapter’s 
“News-Letter” has a regular personalities 
column which appeals to film-fondling mem- 
bers in every corner of sprawling Chicago- 
land. Along that same line, we’re always 
ready to chuckle at the bits of gossip Rome 
Riebeth rounds up for his Minneapolis Cine 
Club “‘Clubber.’”’ One of the best things 
about the growth of club bulletins has been 
the uncovering of some real writing ability 
among the editors thereof. 

There’s a brisk business in the exchange 
of club print shows among our Canadian 
neighbors. The Sydney (Nova _ Scotia) 
Photo Forum reports having swapped shows 
recently with the Windsor (Ontario) Cam- 
era Club and the Halifax (Nova Scotia) 
Camera Obscurists. It’s noteworthy that 
the Sydney lads not only enjoy viewing the 
work done by other clubs but seem espe- 
cially to appreciate having their own prints 
criticized. Such a sincere attitude is bound 
to result in continued technical improvement 
on the part of the Photo Forum member- 
ship. 

The Photographic Society of Quincy (Ill.), 
has come through with a club bulletin; its 
title, ‘“‘The Reflector.”” Two especially note- 
worthy items appear in this first issue of 
the paper, one of them being a list of mailing 
addresses of members who now are in uni- 
form. The other is a choice sort of plug 
for War Bonds, and we'd like to give it to 
you as a thought for the month: ‘$18.75 
will buy $25 worth of film in ten years, as 
well as help take the hit out of Hitler right 
now.” It certainly makes sense. 

Latest issue of “Closeups,” bulletin of the 
8-16 Movie Club of Philadelphia (Pa.) con- 
tains an idea well worth emulation by clubs 
everywhere. The paper has reproduced in 
their entirety letters received from members 
who now are serving their country in uni- 
form. One correspondent was loc ated in the 
South Pacific battle area when he wrote, the 
other having been stationed in India; and 
since both boys are excellent scribes, the let- 
ters were interesting even to persons outside 
their personal acquaintance. Incidentally, 
the medium of offset printing used in pub- 
lishing the 8-16 paper made possible the 
actual reproduction of the letters exactly as 
they were received. 

Neat touch found in the latest issue of 
the State of Washington's Council of Cam- 
era Clubs bulletin: by way of announcing 
the recent marriage of one council member 
to another, the editor said that “sharing the 
same hypo tank seemed to be a good idea” 
to the couple, so they got the license and 
visited the parson. Well said, and photo- 
graphically, too!! 
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Print Handicapping 
Proves Suceessful 


IMILAR to the systems used in golf 

clubs and bowling leagues, whereby 
the beginner is placed on an equal com- 
petitive footing with the expert, a handi- 
cap plan recently adopted by the Boule- 
vard Camera Club of Detroit, Mich., al- 
ready has increased interest in that or- 
ganization’s print contests. 

Each print entered is rated on four 
bases, as follows: Presentation (mount- 
ing, etc.), 3 possible points; Composition, 
9 possible points; Print Quality, 9 pos- 
sible points; and Subject Interest, 9 pos- 
sible points. The total number of points 
won by a print is subtracted from the 
maximum obtainable, 30, and the handi- 
cap is half the difference. Thus a veteran 





print-maker may, for example, have an | 


average of 24, with a corresponding 


handicap of 3, while a beginner, whose | 


average is only 12, will have a handicap 
of 9. 

Suppose that in a given club competi- 
tion the 3-handicap man submits a print 
which gets a 23 rating—his contest rat- 
ing on this occasion is 26. But the 9- 
handicap man may turn in a picture good 
enough to gather 18 points, which gives 
him a contest rating of 27. The beginner 
has won this competition, but he has 
also lowered his handicap, since his 
highest score each time must be sub- 
stituted in the standings for the lowest 
rating previously used in determining 
his average. 

Each club member’s handicap is shown 
on a permanent record card kept in a 
visible display rack, with the lowest 
handicap at the top. As a member lowers 
his handicap, his card moves up the 
ladder, thus providing automatic com- 
petition all the way down the list. A 
variety of competition angles is afforded 
under the setup. In addition to the han- 
dicap contests, as described above, there 
can be competitions over a period of 3 or 
4 months, with prizes given for those 
who lower their handicaps. Also, prizes 
can be awarded the top three on the han- 
dicap list at the end of a given period. 
In any event, the system provides real 
possibilities for fair and spirited com- 
petition among all the members of a 
camera club.—Rolfe C. Spinning, Detroit, 
Mich. 
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* In every Armed Service... and on every 


front. . 


. WESTON instruments of many kinds are 


doing their part to help speed the victory and 


peace. So this Christmas, there still will be an 


exposure meter shortage, over here! But when 


V day comes, Santa's pack will be full again 
with plenty of WESTONS for alll 


WORTH WAITING FOR... 





WESTON 


EXPOSURE 


METERS 


WESTON ELECTRICAL INSTRUMENT CORP., 644 FRELINGHUYSEN AVE., NEWARK 5, N. J. 





BULK 3.5 mw FILM retoaps 


GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 


AGTA-EASTMAN- DUPONT 








25.9150 + 50,823 + 100,550 


POS TPAtI OD 


CARTRIDGES RELOADED 3 for ° 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


EDR ome lis i 2 lel, lhe We leita [elelem T mua Vala 


25 YOU SUPPLY 
= CARTRIDGES 
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ATKINSON P_\ /4 LABORATORY 
PHOTOGRAPHIC 
CONCENTRATES 


Chemicals in a new convenient form. 
One quart of concentrate makes 
one gallon ready for use. 

See Your Dealer or Write to 


ATKINSON LABORATORY 








7273 Santa Monica Bivd., Dept. P. Los Angeles 46 
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ene — LEAD again... 


























FEDERAL pioneered in de- ng 
veloping and perfecting en- 
largers with “expensive” 
features but without the 
penalty of high cost. Conse- 
quently, more people were 
enabled to get more fun out 
of their hobby. America’s entrance into the 
war was the signal that made us abandon the 
production, but certainly not the contempla- 
tion, of even better enlargers. 

In the enormous war program Federal has be- 
come an important link in the chain of supply. 
Twice our efforts have been awarded recogni- 
tion by the Army and Navy. Federal'’s wartime 
developments in electronics will be reflected 
in Federal's peacetime developments in pho- 
tography ... and will prove, once again, 
Federal'’s leadership in the field. 








Rwesdes | to Federal Manulac- 
ring Cor- 
paconn! 5 for High Achiovemeat 


FEDERAL 
MANUFACTURING AND ENGINEERING CORP. 


Manufacturers of Federal Enlargers and Federal El oni 
BROOKLYN, NE W YORK 
















“Send me 
a snap of 
the little chap” 


Mother used MARSHALL’S COLORS with 
ease-—— 

Baby’s snapshot looked cute as you please! 

It’s bright and it’s gay, 

And Dad likes it that way— 

He’s the proudest Pop in the South Seas! 

Easy to use, colors are transparent, permanent. Color consultant will solve 

coloring problems. Sold by leading dealers or from manufacturer. Sets from 

$1.00. Dept. A. 


Daddy wrote home from over the sea: 
“Does our baby resemble me? 

Send me a snap 

Of the little chap— 


I’m excited as I can be!” 


167 NORTH NINTH STREET 


BROOKLYN 11, 
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Your Camera Lens 
(Continued from page 39) 


Aside from variation in the distance 
between the camera and the subject, the 
focal length of the lens controls the 
size of the image. This is easy to re- 
member; if the camera remains at a 
fixed distance from the subject, the 
longer the focal length, the larger is the 
picture on the film; similarly, the 
shorter the focal length, the smaller the 
image size. 

Lenses of different focal lengths are 
used for different purposes. For example, 
with cameras on which various lenses 
can be used, a lens of short focal length 
might be chosen when taking pictures of 
interiors, or when photographing build- 
ings and similar outdoor subjects where 
a wide angle of view is needed. In fact, 
such lenses are often referred to as 
wide-angle lenses. A lens becomes a 
wide-angle lens when it takes in an 
angle of vision of more than about 55 
degrees. One lens with a _ half-sphere 
shape and known as the Hill lens, can 
actually take a picture of the entire 
sky (180 degrees) on only one negative. 

When pictures of very distant objects 
are to be taken, a lens of long focal 
length increases the image size, giving 
a “telephoto” effect as if the camera were 
nearer the subject than it really is. 
These long-distance lenses have been 
used to take infrared pictures of land- 
scapes several hundred miles away from 
the camera, and are commonly employed 
for photographing the stars and planets. 
To effect a compromise between the ex- 
tremes of a wide-angle picture in which 
the object seems small and a telephoto 
picture in which the object is magni- 
fied, cameras are most commonly fitted 
with a lens having a focal length about 
equal to the diagonal of the picture. For 
instance, a camera taking pictures of 
34%x4¥% inch size should normally have 
a lens with a focal length of about 5% 
to 6 inches. 

The focal length of a lens is also re- 
lated to the depth of field. Lenses of 
short focal length have greater depth of 
field than lenses of long focal length at 
the same aperture. Depth of field is also 
less for objects near the camera than for 
those at greater distances. Consequently, 
accurate focusing becomes very neces- 
sary when using lenses of long focal 
length or when photographing objects 
near the camera. With some professional 
portrait lenses of long focal length the 
photographer often has difficulty in get- 
ting any more than just the eyes in 
sharp focus. Depth of field is so “shal- 
low” it doesn’t include the subject’s 
ears, which are consequently rendered 
less sharp. This shallow depth of field 
seldom troubles the miniature camera 
user, however, except in extreme close- 
ups of very small objects. 


Care of Lenses 


The lens usually represents the largest 
portion of the cost of a better-grade cam- 
era, and because lenses are susceptible 
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to damage, they should be handled care- . 
fully and given proper protection. When 
; not in use, detachable lenses should be " Pnre-Tested 
kept in a felt or velvet lined case to pro- emen eT 
ce tect them against air-borne dirt and dust. OIL PHOTO COLORS 
ne Lenses permanently mounted on a cam- 
he era should be protected by a lens cap 
e- when not in use. Lenses should be pro- ° 
a tected from extremes of temperature, esses MAKE BEAUTIFUL Color Pictures 
he from excessive moisture, and from air 
he containing gases or chemical fumes. If 
he possible, lenses and cameras should be from Your FAVORITE BLACK and WHITES 
he stored at moderate temperatures, away 
from dampness. . : 
re In cleaning a lens the glass surfaces for PERMANENT Satisfaction 
le, should be wiped carefully with special 
3eS lens tissue, or with an old, perfectly Once you've applied ROEHRIG True-Tone PERMANENT Oil 
sth clean, soft piece of linen. Coarse cloths Photo Colors to your matte or semi-matte print, you can frame 
of or materials that have been allowed to your picture, place it permanently on your wall as an example 
ld- pick up dust should never be used, for f 1 EN gs Etond’s adnitall d 
ant they may scratch the glass in the lens. of your own han twork—tor your friend s admiration and your 
ct, Should the lens need recementing, as in- own continued satisfaction. For every tube of Roehrig True- 
as dicated by loose elements or a cracked Tone Colors is PRE-TESTED by color experts to assure permanent, 
a or checked appearance, it should be en- non-fading color quality and absolute uniformity of pigment. 
an trusted Nig to Ps haga optician That's “The Roehrig Way" of giving every user guaranteed 
bse neh pages ims egg ool a ie te satisfaction in every tube of color. 
san ous, and even if successful, it is almost Try the "Easy Roehrig Way" to color your favorite photos. 
‘ire certain that the lens elements will be You don't need artistic talent. Full instructions show how to lay 
wee, imperfectly aligned, thus introducing im- | in the rich true-tone colors and alter at will until just the right 
cts perfections that were originally overcome | Sait bs shietend We § N Roehri b off 
oa by the maker enly with great skill snd | effect is obtained. No fuss. No mess. Roehrig colors rub o 
ing effort and at corresponding expense to | easily and never spoil the print. Special solution for this pur- 
ere the purchaser. asl pose with every set. 
= Remember that the quality of your pic- All colors available, in complete sets or single tubes, including 
een tures is dependent on the quality of your S d Winter Khaki and N Blue f h + of 
ye lens. After all, it is the eye of your ummer an inter Khaki an avy Blue for that portrait o 
‘om camera. Treat it as you would your someone in service. 
yed own eye.— pt Bo hap. 2 eget 
ets. - olors when you 
ex- THIS COMPLETE SET WITH - yom ye or write ~ 
ich EXPANDING THE CAPACITY es 
narra OF A SLIDE FILE FULL INSTRUCTIONS .... 
pni- 
tted 
out 
For 
| oe ois 
5% i. P 
ae ROEHRIG-BIELENBERG (CO. 
a 39 HENRY ST., BROOKLYN, N. Y. 
h of CANADIAN REPRESENTATIVE 
h at W. E. BOOTH CO., LTD. 
also 12 Mercer St. Toronto, Canada 
. for A slide file with cardboard compartments | 
ntly, for glass slides can easily be made to ac- 
ntly, | for glass slides can easily be made to | ROEHRIG for TRUE COLOR..SINCE 1912! 
‘ocal (slides without glass) by removing the 
jects cardboard partitions, which merely slip 
aaa out. A box that ordinarily accommodates 
the 100 glass slides will hold 360 paper 
get- mounts. When removing the partitions, 
i the index numbered paper strips on top 
ial of = a \ sagen —_ a a 
—“— sarily torn. e tops shou san 
ae down and new strips of paper or tape (is Jor 
held pasted down leaving the grooves uncov- ,} PLEASURE or PROFIT tea et Birgu 
ered. This last is important because the Prepare for profitable business or or single weight glosey paper, 
mera grooves must be left free to hold movable evidence ot nepey, at home ‘under dodged ans cropped, Eadediae @atven, item Moelle. 
lose- cardboard separator strips, so slides can educstion sutbeleat Many cara, while learw tli lee cle a a nec wn 
be filed in groups or sequences. These Samra aga 36 EXP. UNIVEX & MEMO RELOADS...... Soe 
section separator cards should be made sotboolors ont voguives “pactoerpuy Siged th EARTES. Tene Gram, Soveeees ong Oe 
about % inch higher than the slides. They Send for free samples, mailing bag 920d complete price 
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Here is a book of 
books to soften the 
hearts of the most so- 
phisticated. It is a 
sparkling parade of 
fun and frolic. THE 
BEDROOM COM- 
PANION will give 
you many hours of 
unique entertainment. 




















ONLY § Postpaid 


Belongs on every 


Walter Winchell man's personal 
Says: 


“Gayer Than DeMaupassant!" 


A witty, racy, chuckle-provoking collectjon 
of gay tales, merry jingles, drawings and 
Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 

the rare gems and hilarious esquirish art. 
lela tetieeiaienterdineteiaetneleatestan | 
ARDEN BOOK CO., PUBLISHERS, Dept. 212 
386 Fourth Ave., New York 16, N. Y. 

r -K., rush THE BEDROOM COMPAN- 
ION. I’m no maharajah: I’m bored. Here’s 

g the mazuma for this bonanza. It will delight 
or my money back in 5 days. 

in I enclose $1.98. Send it postage free. 








Send C.O.D. Dll pay $1.98 plus postage. 
i ee eee eee i 
‘ r | TTT TUTTE LETTE TTT i 
i hs +sneddebieeecanen at ee ee ‘ 























Popular PHOTOGRAPHY February, 1944 





REPAIRING REFLECTOR CLAMPS 


Short lengths of automobile windshield 
wiper tubing are excellent replacements 
for the rubber on light reflector clamps. 
This tubing, obtainable in various lengths, 
can be bought in most auto accessories 
stores for a few cents. After the old worn 
out rubber has been removed, new lengths 
can be cut and slipped on the wire on 
the clamp. An assistant is required to 
hold the wire loops apart while the work 
is being done, or they can be held open 
in a vise—George Carlson, Chicago, IIl. 


CABLE RELEASE PROTECTION 


A small coil spring placed over the end of 
your cable release will prevent it from 
kinking and, therefore, prolong its life. 
The spring is especially helpful if you 
make a practice of leaving the cable re- 
lease attached when you close the cam- 
era. These coil springs are still avail- 
able at most hardware, variety, and de- 
partment stores, and can be purchased 
for a few cents. You can buy the longer 
curtain spring and cut it into short 
lengths—Wm, Swallow, Brooklyn, N. Y. 


RAPID FILTERING METHOD 


When a funnel and filter paper aren’t 
handy, photographic solutions can be fil- 
tered very quickly with a strainer and a 
wad of absorbent cotton. Place the wad 
of cotton in the strainer and the strainer 
in a large graduate or glass container. 
After using the strainer for filtering, 
wash it thoroughly in hot water to re- 
move all traces of chemicals, then dry 
it before putting it way. This will pre- 
vent rust and corrosion of the metal 
screen.—Henry Abbott, Kansas City, Mo. 


MIRROR AS A REFLECTOR 


A small hand mirror is helpful when you 
need an additional reflector in taking pic- 
tures, especially portraits. The mirror can 
be used to put hightlights on hair and to 
lighten shadows on the side of a face and 
under a chin. For softer lighting, coat 
the mirror with soap which cuts down 
the amount reflected. The same stunt 
can be used outdoors to light small ob- 
jects in shady places. The mirror acts as 
a spotlight, reflecting a strong beam of 
sunlight—Wm. Swallow, Brooklyn, N.Y. 


TILE AS OIL COLOR PALETTE 


If you color your photos with oil paints, 
you can save the expense of buying a 
palette by using a bathroom tile. These 
tiles can be purchased for a few cents 
from a building supply store, or at many 
variety stores where they are sold with 
decalcomania transfers for making wall 
plaques. The tile palette has the advan- 
tage of being non-porous, pure white, and 
easy to keep clean. The tiles come in 
several sizes; the one illustrated is 4 x 6 
inches.—L. Robert Luttrell, Chicago, Ill. 
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HANGING UNFRAMED PICTURES 
Here’s the LOW-Down 
HIGH Cash Prices 

Id 

its s 

8 a | for Used Cameras and Equipment! 

S, F . 

ies oie ew | Chances are we’ll purchase your camera or other photo equip- 

va A mounted but unframed photograph can ment at THE PRICE YOU ASK... 

s be hung temporarily in the following | P ‘ 

on manner. Bay sane dileping tems from We do it more than 90% of the time... 

~! a stationery or variety store. These are | So, unless the prices you ask are unreasonable, you will be paid, 

en made of strong, lightweight cardboard | cash in full, just as we have paid many others who have shipped 
and are furnished with a reinforced eye- | ee z 

Ill. let. Do not confuse them with ordinary | us their equipment in the past . . . 
gummed labels. The tags should be | But, as you undoubtedly expect, WE DO DRAW. THE 
mounted or glued on the back of the LINE! 

| of mount or photograph, using dry mounting a ta 

om tissue, a 0% pane" - op ae There are many Cameras, Projectors, Lenses, etc., that are not 

ife. about an inch o e end of the tags wi ° . e ‘ 

ae the epdieie: wamaaanad ab hak’ aeed desirable to us ... therefore, we are not interested in every 

re- or wire can be passed through them. The thing... 

im- picture is then hung in the usual manner. However, if you have any item listed below, you may ship it to 

ail- If the tags are mounted “toed-in” as | 7 . ° 

= shown in the photo, it will reduce the us C.O.D., Railway Express, at your price . . . Simply extend 

sed strain on them. This method of hanging to us the courtesy of examining your equipment by marking 

ger a photo does away with the necessity of our package, “‘May Be Inspected.”’ We will acc C.O.D. 

ort driving tacks or nails through the mount. y — y a sete 

Y. —John Leslie Brown, Riverside, III. packages up to $1,000.00. 
CAPACITY SOLUTION FORMULA WANTED AT ONCE: 

ne EW of the bottles available for the LEICAS AND LENSES EASTMAN KODAKS 

“al. storing of photographic solutions con- pempp tony LENSES + 

+a tain exactly one quart, liter, or the spe- | ROLLEICORDS BELL AND HOWELL 

er cific amount given in a standard formula | SPEED GRAPHICS CINE KODAKS 

tonne for developers, fixers, or other com- RETINAS 8MM, IG6GMM MOVIE PROJECTORS 

a pounds. It is very desirable, however, to ZEISS IKONS 35MM SLIDE PROJECTORS 

ing, fill such containers completely full, es- If your equipment is on the above list, you may do any of the 

es pecially in the case of developer, or if following: 

dry the solution is not to be used immediately. | rangi : . ia : 

whe This may be done without difficulty by | (1) Ship it to us, Railway Express, C.O.D., with privilege to in- 

tal first filling the container with water and | spect, or (2) Ship it open account and mail invoice separately. 

Mo. emptying the water into a graduated | Payment in this case will be made same day shipment is received 
cylinder or measuring glass. By this | or (3) You may ship it to us for an appraisal and we will assure 
means, the exact capacity of the con- you of a fair offer. 
tainer is obtained. 

A REFERENCES: McLachlen Banking Corp., or Natl. 

od Next, the formula for the specific con= Savings & Trust Co., both of Washington, D. C. 

pense tainer used may be prepared in the fol- 

>, lowing manner. Suppose that the stand- | 

id be ard formula calls for the preparation of S 0 M M E R S CAM E R A E X C HAN G E 

= : one liter of developer and that the con- | Dept. Pe 1410 New York Avenue, N. W., Washington 5, D. C. 

‘on tainer will hold 1,150 cc of solution. Take 

nonet: the amount of each ingredient called for 

wn in the standard formula and divide this 

. — by the volume to be made with the stand- — 

— ard formula (in this case 1,000 cc). Then 

N.Y multiply your answer by the capacity of FINE 

atacty the container (in this case 1,150 cc). 35 MM FILM biog 

In compounding the solution, simply 
fill the container two-thirds full of water developed and enlarged 

ints, and add the quantities of chemicals you aud thc eee 

ng a have computed, dissolving each in turn. grain processed and each goo 

‘hese When the last one has been dissolved, eh eat on ee hae OR 

cents simply fill the bottle to the top with weight glossy paper, only # DISCRIMINATING 

nany water. & expos. rolls Gortapet ont seed CAMERA FANS! 

with It is a good idea to print or type the dy ~aeima aeal Your 35 MM roll ultra fine grain 
wall calculated weights on a small slip of pa- Write for ow Interesting magazine serene hs enka —- 
ivan- per which is glued on the container for matte baper only $1.00. 18-Ex- 

, and luture reference. The label may be pro- ee : 

, ; cea . si Reloading — Quality that Excets 
1€ In tected by painting it with hot paraffin or Recs. Rey ema Films whee 
4 — varnish, or covering it with sticky cellu- ppceadegdinan oe Gaemvpeinse 
>, IU. lose tape—I. R, Neilsen, Modesto, Calif. LEWOOD-NEW JERSEY RAY’SPHOTOSERVICE tacnosse wis. 
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-ONTAX II, f2 Sonnar and E.R. case..... $254.50 
t EICA IIIB with f2 Summar and E.R. case 264.50 
war II with [2.8 C.Z. Tessar and E.R. 

46060 -». 110.50 
IKONTA i, SED TOG. ceccvcsccvccceve 72.50 
ZEISS NETTAR, 4.5 Nettar lens......... 32.00 
ZEISS IKOFLEX, [3.5 Novar lens .00 
ZEISS IKOMAT D, f4.5 Tessar. .0o 
LEICA D, £3.5 Elmar and E.R. case . 125.00 
VOIGTLANDER BE SSA, = 5 Voigtar lens. . 32.00 
VOIGTLANDER BESSA, 5 Skopar lens. 42.00 
VOIG a BRILLIANT, £4.5 Prontor 

Shutter 23.60 
VOIG TL ANDER BRILL IANT, f4.5 Shopar in 
Cmpr. Shutter 29.37 
PLAUBEI MAKIN: A. {2.9 Anticomar ° 47.50 
6x 9 BEE BEE, f2.9 Trioplan, F.P. "A. and 
3 C.F. holder ° ° 72.50 
® x 12 ZEISS NIXIE, holders and F.P.A., 
4.5 Tessar in R.S mpr 70.00 
344x414 MENTOR REFLEX, with 18cm, 
C.Z. Tessar, {4.5 with F.P.A. and 6 C.F. 
holders . , 99.50 
x5 AUTO GRAFLEX, £4. Tessar, 914 
inches anc P.A. . 110.00 
x 5 SPEED GRAPHIC, Anniversary Press, 
Cc mpr. Shutter, 5 Tessar lens, 
speedgun, holders, 200.00 
8% = 6% ANNIVERSARY SPEED GRAPHIC, 
4 .Z. Tessar, speedgun, holders, and 
R.F. 00.00 
SPEED GRAP HIc VIEW CAMERA — latest 
monorail type, case and accessories, 
Si inch C.Z, Tessar f4.5 in Cmpr. Shut- 
ter, new ‘ ‘ 172.50 
CINE KODAK MAG AZINE, 16mm... - 105.00 
BOLEX, 8mm 187.50 
ae EX, 16mm available with assorted 
enses . ** 
BELL AND HOWELL COMPANION, case 
and filters ° 42.50 
SEPT CAMERA 29.50 
5x 7 WATSON CAMERA, 21 x 34 back. 30.00 
24x 3% Series B, R.B GRAFLEX . 99.50 
AGFA MEMOSC OPE and case ‘ 19.50 
Model B B EASTMAN MOVIE and case 34.50 
ZEISS MIROFLEX 214 x 314, F.P.A., 3 C.F. 
holders 102.50 
NOVAR Vest Pocket Camera 2.25 
FALCON Miniature Vest Poc ket Camera 6.95 
KODAK RETINA I, case, filters, and acces- 
sories 98.50 
not LEI¢ ORD I, filters, case and accessories 110.00 
9x 12 RECOMAR 33, lens, F.P.A, and 3 
F mone rs 54.50 
RO! iu E IFLE Proxar and filters and E. m. 
128.00 
AG FA SPEEDEX, f4.5 35.00 
VOIGTLANDER, f4 5 Skopar, R.S. Cmpr 40.00 
SUPER IKONTA B (like new), case, Proxar 
lens 92.50 
616 MONITOR, [4.5 Special K.A. Super- 
matic Shutter, E.R. case 42.50 
Model 90, 38mm telephoto f2.5 c saps -all 
case, wide angle lens, accessories 95.00 
70A KODASCOPE Projector ° 70.00 
BAUSCH & LOMB Microscope, 3 objectives 165.00 
— 8mm and 16mm and assorted 
enses available. 
Univex Turret [4.5 ovccccce 13.95 
Kelvin Color Te mperature “Meter. oe 27.00 


Complete stock of all sizes of cut film, film pack, 
and assorted 35mm film. Also lowest prices on 
contact and projection paper. Special attention 
paid to studio orders. 


OR SE 7777 F 


6 BEACON STREET 
BOSTON 8, MASS. 
CAP/fo/ 9409 
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Top Hollywood 
Stills 


(Continued from page 44) 


mitted only two hundred and fifty were 
actually hung. The exhibit is expected 
to draw nearly twenty-five thousand 
people this year. 

Prize-winners of the last two shows 
hung in the Museum of Modern Art in 
New York for one month, and also made 
a tour of more than two hundred schools, 
colleges, theaters, museums, and stores 
throughout the United States. The pic- 
tures were also seen in Russia, Australia, 
the Argentine. This year there will be 
showings in scores of cities, large and 





John Leroy Johnson, right, presents award 


to Clarence Bull and Roddy McDowell. 


small, in this country and abroad. Lon- 
don and the armed American forces will 
have a chance to see them. 

The war, of course, has brought new 
importance to the exhibit. Pictorially, 
war is very much the still photographer’s 
delight. War, though, has brought 
changes. For instance this year a new 
classification has been added, “The Pin- 
Up Girls.” In this single instance the 
judges of the exhibit had nothing to do 
with the choosing of the pictures. In- 
stead the Best Pin-Up Art of the Year 
was chosen by three service men: one 
each from the Army, Navy, and Marine 
Corps. 

There is a wide range to the classifica- 
tion list, and competition in all fields was 
keen, Academy Certificate of Distinctive 
Achievement and Honorable Mention are 
presented for the best pictures in each 
of the following: Best Portrait, Best 
Character Study, Best Posed Produc- 
tion Still, Best Action Production Still, 
Best Glamour Picture, Best Candid Shot, 
Best Pin-Up Art of the Year, and Best 
Picture in Relation to the War Effort. 
Best of Show receives a certificate of merit. 

There are also two other classifications, 
each of them drawing a great many sub- 
missions. In the Best Poster Art, for in- 
stance, it was permissible to submit any 
photographs used to interpret a theme, 
title or situation. They might even be 
production stills. Then, in the Best 
Fashion Study classification, the entries 
are judged on illustrative quality, com- 
position, and general appeal. 

Many of the cameras penetrated deep- 
ly the horrors of war. Well in the fore 
of dramatic and telling pictures of Nazi 
oppression, of the will of vanquished 
people to fight and live, and of all the 
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TWO Wesco GIFT 
COMBINATIONS == 


Weseo VIEWER AND 
12 SLIDES $7.50 


No. 1I—VIEWER and GENERAL SCENES 
No. 2—VIEWER and HAWAIIAN SCENES 


Twelve general scenes or 12 Hawaiian 
views specially selected from“Ameri- 
ca’s Finest Slide Library” are packed 
with the Wesco viewer to make this 
ideal gift. All of these 35mm. ~Aan 
parencies are reproduced from the 
. rofessional Kodachromes of Mike 
oberts and other leading color pho- 
tographers for great sharpness, depth 
and fidelity. 
Write for free folder in full color...or see 
slides at your camera store 


WESTERN COLOR PRINT CO. 


2134 Allston 





Way Berke 


ey 4, California 











Your Back Copies Bosume 
= Valuable With This 


COMPLETE INDEX 10 


PHOTOGRAPHY 





FOR 1943 


Now available (free of charge) 
your copy of the Index to Volumes 
12 and 13 of Popular PHOTOG- 
RAPHY, covering the entire year of 
1943. More comprehensive than 
ever before, this new 8-page 
directory makes it easy tor you to 
refer to any of the articles and/or 
authors in the twelve 1943 issues 
of Popular PHOTOGRAPHY. To 
secure your complimentary copy, 
simply send your request together 
with a stamped, self-addressed en- 
velope to: 


POPULAR PHOTOGRAPHY 
Index Department 
540 North Michigan Avenue 
Chicago (11), Illinois 
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stark realism of victory through defeat, 
stands Hal McAlpin’s contributions from | 
Samuel Goldwyn’s “The North Star.” It 
was no surprise to anyone that he should 
be awarded the Best of Show. Clarence 
Bull’s photo of Roddy McDowell and 
' Lassie, most popular picture in the show 
| in the opinion of the public, was awarded 
the John Leroy Johnston gold trophy. It 
was chosen by a vote of 8,000. 

In his entries, McAlpin has poised his 
photographic pen with fine skill, depict- 
ing intelligently and powerfully the 
mighty emotions of merciless warfare. 
His posed action still of Walter Huston, 
Walter Brennan, and Esther Dale around 
a dining table shows a real sense of de- 
tail, and an eloquent handling of hidden 
forces. And there are others like that, 
) ninety-five or so showing two hundred 

and fifty samples of their work ... the 
D best they have done in the 365 days and 


The most conveniently adjustable 


Projection Screen ever made! 


ONLY RADIANT CAN OFFER YOU 
ALL THESE IMPORTANT FEATURES ! 


For quick convenient setting up Radiant Screens offer: 
Automatic Clutch—A sure acting arrangement that permits 
instantaneous raising and lowering without the necessity of 
manipulating screws and bolts; Auto-Lock (pat. app. for)— 
For raising or lowering center extension rod instantly. No 
set screws, _ spring ep ah or other hand operated devices; 
Tripod R F p g or closing tripod legs quickly 
without set screws or v plengeres Pius other Radiant features— 
Radiant Screens can be instantly raised or lowered to any 
desired position without adjusting set screws or plungers. 
Radiant Square Sized Screens are convertible to oblong. 
Radiant Screens have extra strong square tubing; all metal 
ports fully protected against corrosion; and the famous 
“Hy-Flect” Glass Beaded Surface. 


Send for New Catalog 


giving full details, specifications and prices on Radiant 





























s nights since the last exhibit. Frankly, wn abn Sy ah Se 

:S it is quite a show. glass beaded screen surface. 

- No small job is the business of getting WRITE TODAY TO: 

i. such an exhibition in shape. With the vida Rg dice ny Lay Png — 

d very efficient and understanding John 

is LeRoy Johnston at the helm, the Acad- RADI ANT 

S- emy of Motion Picture Arts and Sciences 

1e = full complement—spent many sleep- BETTER SCREENS FOR BETTER PROJECTION 

ke less nights before the doors were finally 

*, thrown open to the public. The entire — 
staff took more than twenty-four unin- 

= terrupted hours to record and index the 





. ° ° ° @ Whether you buy or whether you 3 holders, I Seth de, ae tbe. sere gta wees 149.50 
to straighten out the kinks in their sell ¥ ol ’ 9x12 DeFranne dbl. ext. Trioplan F:4.5 
backs, wondering all the while whether | You'll find that your dealings here on Compee B. FPA and pelteee.. os 57.50 
’ : : . 0 are just swell ilmo 70D/ urret, 1” Cooke 3.5, 2” 
they d ever finish. Against the wall, his We're always ready and anxious Wollensak 3.5, 4” Wollensak 4.5, with 
collar open, his necktie dangling, you | to buy Bais esis eae kia < hs ee ok 295.00 
: . . *115 And the best prices without Filmo 70DA Turret, like new, with 1” Lu- 
Y — oe" a ger Shin. — a 2” Wollensak 3.5, 3%” Cooke 
ameron enzies, ollywood’s noted | Re ee eee 367.50 
production designer. E. A. Adams of the | Write Dept. P. P. 3A Kodak Special, range finder coupled, 
Kodak F:6.3 lens in Optimo shutter... 34.50 
Art Center School, Fox Case of Colum- Same as above with Tessar IIB F:6.3 
bia Broadcasting System, Sidney James a rae eager vgs tert REE chiaae 
of Life magazine, and Richard Strobel GSS 6 era i) ¥F: 45 Kodamatie shaibee Rn - ep 
74.5, é ar, ge finder 
e) is of Associated Press were the others who am 8 a ) B&L ‘Tessar ——* ic 67.58 
: . . SON ST.. 3X A” ° essar Series IC 
mes sweated through the ordeal of judging. se lind sea F:4.5 in compound shutter.......... 225.00 
G- No process work is accepted by the CHICAGO 2, ILE 6%x9 Certo, Trioplan F :3 lens, Compur, 
ir of Committee of judges, no trick stuff of | BU RANGE, Ga hotness conswadeo ai 72.50 
th any kind. All the accepted entries are | 
an hung unframed, 11x14 on not larger than 
age 16x20 cardboard mounts. Half a day 
wu to is spent hanging the pictures. The show : : This New Springback Doubles 
d/or this year will last for three days, and | | Technical Laboratories Present the Value of Your CM Camera 
ssues following its exhibition, it will be seen | 
To in New York, Chicago, and twenty-five | DARKROOM SECRETS yy BE yy FH 
Opy, major cities. The Academy Still Show | An Astounding New Book ular news, cameras, ‘and. 1 
rj j Contains al photographic information than og ge lt 
ether = ill also make its appearance at many | ony "a aa published! REVOLUTIONARY P a P.M 8 RT 
military posts, at functions sponsored METHODS of producing prints of superior quality der hooded, spring attached focus- 
4d en- by the newspapers, at camera clubs and brilliance, outlined for beginner and salon con- at, ite toc 
9 ’ tributor alike. pA “BU, x41% for 9x12 cm. cam 
service organizations and art groups. Purchase of this book also includes a FREE MEM- — $ 1S sis Bi Sactel._cecent eround 
BERSHIP in our organization, entitling you to en- om - flaps. 
iY One day John Leroy Johnston hopes ter prints in our competitive exhibits for liberal cash po m0 FITTED TO YOUR CAMERA 
. } prizes 
to see his baby grow to eventual and Send $1.00 in cash, money order or check. GUARAN- te one fon ag Fg hgh 
full maturity. As he himself explains it, | | TEED to be the most profitable photographic invest- holder that Gts 0.K. k adapters, back ie 4” thick; 
ue “Te ‘ctl d b ment you have ever made, or your money refunded. Double film holders to At a wagne— 8 on; 3 x4 rH on 
t’s _ —_ y a dream, but Rag WRITE: the apring backs and: ‘Prose using —~ holtery gad orl om 
art oO e postwar pattern for the . . <'414 only; $3.00 each; sr tpine smal helfors 
f it thi ‘ tant Technical Laboratories 338 Doripeld Price ne 4 Be ES 
progress of a ings important. P. ©. Box 3314, Zone 3, St. Louis, Missouri | | <lude 25% Federal Tax. entre toad supeen Wiest ht guaranteed 
American photography included.”—f LEONARD WESTPHALER, Dept. B 244 506 N. State St., CHICAGO 











entries; and another four to six hours 
for the Classifications Committee to ap- 
prove the selections. Next came the 
judging, with every picture scored by a 


ery Pp  eaectpralpae errant TS 
point system on individual ballots. a ays 50mm. Zeiss Sonnar F:1.5 for Contax, 
: . 7 ff eS eee 167.50 
The actual judging took place at the 15%” Wollensak Velostigmat Series II 
Academy Review Theater under special- 0 ¥ 4.5 with diffusion mouht in Studio 
] lightin rrangements. - ae ee ee 145.00 
y constructed & g arrengem . =e 10x15 cm. (4x6”) Ernemann Sportsman, 
There you could see the gentlemen con- 


cerned mopping their brows, drinking 
frequently from the water cooler in the 
hall, and climbing over one another 














TS 
oy 


og your Camera a 


Equipment 








Here are some bargains to 


gladden your soul 
50mm. Leitz Elmar F:3.5 


0 coupled for 
Leica Cameras, 


list $70.40 each. . 


focal plane shutter fitted with 17 cm. 

Ernon F:3.5 lens, 3 double holders, 

PPA ORE CABTTINE CARD... occ cmcecccce 125.00 
9x12 Linhof Standard fitted with 15 cm. 

Carl Zeiss Tessar F:4.5, Compur A, 
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GOERZ 


LENSES 
“Goerg American 
CRAFTSMEN 

thein share 
Zo win the war- 


ur production is keyed to fill the re- 

quirements of our Government, and of 

others on orders with priority certifi- 
cates. “GOERZ AMERICAN" Lenses for 
civilian use will again be available after 
Victory. 


C. P. GOERZ AMERICAN OPTICAL CO. 


Office and Factory 
317 East 34th Street New York 16, N. Y. 
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Have Gun With 
LOW COST LENSES! 


Finely Ground and Polished.——— 
New but edges very, very slightly chipped! 
Set. No. 1P—Our Advertising Special 15 Lenses 
for $1.60 Postpaid, plus 10 page idea booklet. 
ULTRA CLOSE-UP SHOTS, macro- 


experimental optics, magnifying and for 
making a two-power [/16 telephoto lens, “‘Dummy Cam- 
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For copying, 
photography, 


era,”” Kodachrome Viewer, DETACHABLE REFLEX 
VIEWER for 35 mm cameras, stereoscopic viewer, 
ground glass and enlarging focusing aids, TELE- 
SCOVES, and for many other uses. 


Set No. 5P—‘“‘The Gadgeteer’s Delight” 35 lenses 
for $5.00 postpaid, plus 10 page idea booklet. 


Contains all the lenses im Set. No. 
others of our more expensive lenses, 


Set No. 10P—‘“The Experimenter’s Dream” 60 
Lenses and New 50 Page Booklet “Fun with 
chipped Edge Lenses.” $10.00 Postpaid. 


l—plus twenty 


Contains all the lenses in the above sets plus 25 
others that make this a ‘‘sensational buy.’’ The va- 
riety of lenses in this set will enable you to conduct 
countless experiments, build a great variety of equip- 


ment 


New 50 Page Idea Booklet 


on “Fun with Chipped Edge Lenses.” Wide va- 
riety of projects—described in detail and illus- 


trated. $1.00 Postpaid. 


PRISMS! 
Limited Quantity! Order Immediately! 


Our Small ..$1.00 
Our Medium 1.35 
Our Large 2.25 


Set of 3 of above sizes, Complete $4.50 

















2” F.L., 16 MM. Achromatic Projecting Lenses, 
unmounted with directions $4.08 


Satisfaction Guaranteed 


EDMUND SALVAGE Co. 


27 W. Clinton Ave., Dept. 1, P. 0. Audubon, New Jersey 
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Coming World of 
Photography 


(Continued from page 21) 


“language” of the 20th century. 

I suggest that photographers get to- 
gether, therefore, and redesign the whole 
works, since the entrepreneurs of our 
mass production industry don’t make the 
improvements we need. 

No doubt the above mentioned gentle- 
men, after reading this, will name me 
Cassandra. But history proved her 
right. 


Cc. B. NEBLETTE, 
F.R.P.S., F.P.S.A. 


THE WAR HAS greatly expanded the 
field of applied photography. We may 
look forward to the widespread utiliza- 
tion of these applications by industry in 
the postwar period and the develop- 
ment of many new branches of applied 
photography. 

Integral tripack processes of color pho- 
tography will supersede existing proc- 
esses both for negative making and for 
printing. Color photography will be- 
come general, largely replacing black 
and white. 

New lenses of simpler design and 
superior performance will be available 
through the use of new glasses, plastics, 
and non-spherical surfaces. 

Except for special purposes, the day 
of the 11x14, 8x10, and even the 5x7 
negative is about over. 

Despite almost phenomenal increases 
in film speeds in recent years, materials 
of still higher speed are certain. Materials 
of finer grain are to be expected also. 

Photography may turn from the silver 
halides to other photosensitive sub- 
stances, the diazo dyes for example. 

Other predictions: 

Amateur movies with sound at slight 
additional cost. Three-dimensional pho- 
tography in still and motion pictures 
available for all through new processes. 

Greater originality will be displayed in 
the designing of photographic equip- 
ment, particularly in the professional 
field. 

New, simplified, and cheaper processes 
will be available for the reproduction of 
photographs by the printing press. 

Newspapers will employ more pictures, 
less text. Wire methods of transmitting 
and receiving pictures directly as a 
block ready for printing will enable the 
smallest paper to obtain world-wide pic- 


‘ ture coverage of the news. 


The use of the motion picture in educa- 
tion will advance by leaps and bounds. 
In many cases training films will be the 
textbook. 

The blank spaces on the map will be 
filled in by aerial photography. 

Photography will be valued more and 
more as a historical record. 

The inclusion of photography in the 
activities of the secondary school will be- 
come general, not for the purpose of 
training photographers but as a means 
of developing greater interest and un- 
derstanding in other subjects. 
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The place of photography in modern 
life wili finally be recognized by the 
university, and courses on a par with 
those in other branches of science and 
in the arts will be established. 


PAUL STRAND 


THE QUESTION of what the future of 
photography will be in the postwar world 
is necessarily speculative as it is upon 
the winning of the war and the character 
of the peace that the future, not only of 
photography but of our very lives, de- 
pends. 

Perhaps we should rather be asking 
how photography can be more fully used 
in the war effort. It is, of course, play- 
ing a major role as an invaluable aid to 
the armed forces. Splendid and valuable 
too are the journalistic records being 
made at the fighting fronts and the home 
front. But the artists of photography are 
not being fully used, those whose ability 
it is to record, more deeply than journal- 
ism, this great life-and-death struggle 
for the victory of Freedom over fascist 
slavery. 

I believe that the victory over fascism 
and a people’s peace cannot fail to 
bring with it an upsurge of democratic 
culture throughout the world. And in 
that culture, photography will surely 
play a role greater even than in the past, 
in science, in journalism, and as an im- 
portant medium of artistic expression. 


L. MOHOLY-NAGY 


INSOFAR AS our eyes are concerned pho- 
tography imparts a heightened or in- 
creased power of sight in terms of time 
and space. It is a plain, matter-of-fact 
enumeration of specific elements and is 
purely technical, not artistic in itself. In 
itself it is not able to divine the power 
latent in these elements nor prognosticate 
whence they lead. The photographer of 
the future, however, will be able to do 
this of his own skill because he will know 
for what purpose these elements can be 
used. 

At present photographers do not know 
their medium enough to use their me- 
dium. A writer knows how to write and 
a composer knows theory of music so 
that they can extend their arts beyond 
purely technical elements. But in the 
future the technique of photography will 
be so simplified and so widely taught 
and understood that the illiterate per- 
son will be the one who is not a photog- 
rapher. Then, with mastery of the purely 
physical features of photography at his 
command, the photographer can go as 
far as his will of expression and his im- 
agination will lead him. Even so, there 
will be good, better, and best. 

Besides the creative mastery of the ele- 
ments, black-and-white photography has 
nothing new to anticipate in the future. 
However, many possibilities discovered 
and explored earlier will come to bloom. 

But the real revolution will be in color. 
At present color photography is just a 
poor imitation of museum art, but a 
cheapened form of it: a repetition of 
the repetitions of the repetitions, But 
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THE 
PHOTO-RECORD BOOK 


YOUR OWN PHOTO ON THE COVER, 
YOUR PERSONAL TITLE STAMPED IN 
GOLD ON BACK OF BOOK 




















Here is truly the finest method ever de- 
vised for keeping your photos... for re- 
cording and commemorating important 
events in a distinctive and personal manner. 


Ten gold stamped titles to select from . . 
plus your own wording for your personal 
titles which will be individually stamped 
for you. 


New unique hinges bound in book make 
permanent pages of your 10”xI2” prints. 
Easy to insert your photos or to mount 8”x 
10’'s or smaller on sturdy pages provided. 
Free illusfrated color brochure fully explains 


in detail the Photo Record Book and 5 day 
money back trial guarantee. 


FELDCO BOOK CORPORATION 
116 W. ILLINOIS ST. CHICAGO 11, ILL. 


fee ... SEND TODAY 





fl Feldco Book Corporation, Dept. PR. 5 

1 116 West Illinois Street a 
Chicago 11, Illinois 

9 Please Send me Complete FREE details about §f 
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’ back trial guarantee. a i 
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TREATMENT 
LASTS 
THE LIFE 
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FILM 





Ask Your Dealer 





VAPORATE CO., INC. 
130 W. 46th St. 
New York City 


BELL & HOWELL CO. 
1801 Larchmont, Chicago 
716 N. Labrea, Hollywood 
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4. Record pictures of equipment. 

Modestly priced special equipment can 
also be utilized in meeting a variety of 
problems which can best be solved pho- 
tographically: 

1. Identification badge, pass-card and 
record pictures of employees can be 
taken at the rate of several hundred an 
hour, insuring accurate identification pro- 
tection. 

2. The fingerprint camera can also be 
employed to make instantaneous, on-the- 
spot copies of small records, signatures, 


| credentials, serial numbers, surface faults, 


and many other data. 

3. Microfilm cameras and viewers pro- 
vide a simple and inexpensive method of 
safeguarding important documents and 
working plans—a fast and accurate 
method of copying detailed sketches. 

4. Photomicrography—a camera in con- 
junction with a microscope can be used 
to study flaws in castings and other faults 
or developed difficulties in materials or 
processes. 

5. Stroboscopic light with any stand- 
ard camera permits study of high-speed 
equipment in use. 

6. Meter-reading cameras, for making 
records, automatically or periodically, of 
meters and dials on equipment. 

Photography is the perfect substitute 
for the human eye, with the added ad- 
vantage that it cannot be easily fooled 
or distracted and is not afflicted with a 
failing memory. Where speed, accuracy 
and low cost are important it is a ready 
copying device. The staff photographer 
is becoming one of the most important 
men in many modern plants. Certain it 
is that photography in industry has ar- 
rived, and that it will play an impor- 
tant part in postwar industrial operations. 


JOHN S. ROWAN 


President, Photographic Society of America 


IT Is A LITTLE difficult for me to separate 
the future of photography from the fu- 
ture of the Photographic Society of 
America, whose main purpose is to en- 
courage the advancement of the art and 
science of photography. 

The Society is indeed fortunate in hav- 
ing in its ranks men who are forward- 
looking, and it is their feeling that pho- 
tography is in for great strides. 

You can’t consider the subject of fu- 
ture photography without wondering 
what is going to be the influence of the 
thousands of photographers now in the 
service. These men are young, many 
with inventive minds, and their experi- 
ence is bound to be transmitted into 
further photographic advancements on 
their return to normal life. It is possible 
to look forward, also, to at least a mild 
revolution on the artistic side. Because 
many of these photographers have been 
working under exciting conditions, they 
will not be satisfied to photograph only 
the more sentimental subjects. This will 
most likely be reflected in that great art, 
advertising photography. 

Unquestionably, with the many im- 
provements to come after the war, the 
thousands of war photographers will pro- 
vide a combination which probably will 
develop a photography boom. 
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AT PRESENT, hundreds of young men and 
women are being trained as photog- 
raphers. The various photographic 
schools of the armed services are turn- 
ing out still cameramen, motion picture 
cameramen, aerial photographers and 
darkroom technicians. These newcomers 
to the photographic profession, in their 
comparatively short period of intensive 
activity, are obtaining experience that 
normally takes many years to acquire. 

After the war, the oldtimers will get 
some terrific competition from these en- 
ergetic, aggressive, well-trained young 
photographers. 

Today, cameras are being redesigned 
and new equipment is being developed 
for the special needs of our wartime 
economy. Plastics and synthetic organic 
compounds will create many pieces of 
equipment for the photographer. Cam- 
eras will be more specialized than they 
are now. For example, the camera for 
the news photographer should have no 
bellows, a self-capping focal-plane shut- 
ter, an accurate viewfinder, a built-in 
flash synchronizer and will be able to 
take plenty of abuse. There should also 
be a rollfilm cartridge attachment for 
rapid successive exposures, a_ built-in 
rangefinder, and interchangeable lenses 
small and compact in size. There will 
be more cameras using a negative with 
an area approximating six square inches. 
This will do away with the necessity for 
extremely critical exposure and develop- 
ment required with the 35 mm size but 
preserve the optical advantages and com- 
pactness. All these cameras will be made 
with an unequalled precision in both 
mechanical parts and lenses. This will 
result from the opportunities presented 
to U.S. manufacturers through the war- 
time removal of foreign competition as 
well as the needs of the armed forces. 
The camera of the present is a make- 
shift improvement on an old basic model 
with attachments as an afterthought. We 
can expect it to be replaced by a camera 
that is designed from the start so that 
all the essential parts function in a co- 
ordinated manner. 

Better trained photographers plus bet- 
ter equipment adds up to better pic- 
tures. We can expect higher aesthetic 
and technical standards for photographs. 
People will demand photographs as an 
essential supplement to their reading. 
Wirephoto and Radiophoto networks will 
make it possible for everyone in the 
world to see pictures of news events at 
the same time. Newspapers and maga- 
zines will use more color photography. 
We may see picture magazines printed 
in many editions and many languages. 
Photography will find many uses in re- 
search along documentary lines such as 
in anthropology and sociology. The field 
of visual education will become increas- 
ingly important. Schools will use photo- 
exhibits, film-strips and motion-pictures 
as educational aids. V-mail will have 
applications in peacetime. 

The war will bring photography out 
of its adolescence. In maturity, it will be 
an exciting, profitable and expanding 
profession.— 
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KEEP THEIR PICTURES SAFE 


Made to last a lifetime. Double frames, each window 
rotected with glass-like acetate. Closes flat, like a 
aroon, black, blue, green or iv 
Bound in sturdy, morocco-grain leatherette. For 
5x7” pictures, $1.50; for 8x10” pictures, $2.25. 
Soft Duraleather binding. For 5x7” pictures, 
$2.00; for 8x10”, $3.00. 
t stores or direct prepaid on money-back trial. 
Free Catalog of Amfiles for Slides, Negatives, etc. 


A FINE GIFT FOR A FRIEND OR YOURSELF 
AMBERG FILE & INDEX CO. ZSSZ.Re27s,Rice 


Kankakee, Illinois 














Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


Iiremeli Mul-ticliyeQil-lale>lMatelots 
twin lens reflex camera. 


CIRO INCORPORATED 


112 E.- Atwater Detroit, Michigan 
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Museum of 
Modern Art 


(Continued from page 30) 


Museum-wide show called Art in Our 
Time. Image of Freedom, the outcome 
of a contest challenging photographers 
to interpret the abstract ideal of freedom, 
drew over 75,000 people. New Acquisi- 
tions in 1942 attracted around 70,000. 
Exhibitions will play an increasingly 
important part in the Photography Cen- 
ter. They will grow in scope to embrace 
all branches of photography and _ its 
ramifications including reproduction 
processes. Scheduled in the near future, 
according to Mr. Morgan, is an exhibi- 


tion of photo-journalism. Others will | 


be devoted to advertising, fashion pho- 
tography, etc. 

All major exhibitions will be held in 
the main Museum building, while in- 
formal shows of particular interest to 
photographers will be held from time to 
time in the Photography Center experi- 
mental gallery. New work by known 
and unknown photographers, technical 
developments, discoveries of early work 
or new fields of photographic endeavor, 
material of a challenging or enlightening 
quality are among the subjects contem- 
plated. 


By way of maintaining its umbilical | 


connection with the Museum proper a 
Photography Room has been installed on 
the third floor of the main building 
where a rotating exhibition from the 
museum’s collection of painting and 
sculpture is always on view. Here a 
small, slowly changing selection from 
the photography collection may be seen 
and studied in relation to directions and 
achievements in other media. 

Judged by its past exhibitions and its 
permanent collection the Museum has 
done a great deal to evaluate the ac- 
complishments of photography over the 
past hundred years, but its job has not 
been altogether as democratic as its 
theoretical intent in spite of published 
declarations. Its choice of pictures has 
often been a little on the esoteric side 
and its attitude towards its public oc- 
casionally snobbish. Many an otherwise 
serious photographer has felt himself out 
in the cold so far as the Museum of 
Modern Art was concerned because he 
has felt that it countenanced only one or 
another kind of picture. That impres- 
sion has gone abroad by reason of the 
repetition in exhibitions of work by such 
workers as Walker Evans, Ansel Adams, 
the Westons, Stieglitz, Dorothea Lange, 
and in another category, Man Ray and 
Moholy-Nagy. True, there are some two 
hundred other photographers in the col- 
lection including the thirteen prints of 
raw life by Arthur (Weegee) Fellig, 
New York’s free-lance night prowler. But 
you will also find quite a bit of pre- 
tentious and sleazy stuff, like Grass in 
the Lake George series by Stieglitz, who 
has been capable of both magnificently 
beautiful and at times shoddy work. 

The point is that the Museum’s de- 
partment of photography has not been 
without pose and occasionally it has been 
pontifical. Mrs. Newhall has said that 








85 


revatlalle at 


CONWAY 





35mm Leica G, Summar F2 and case....... 00 
35mm Leica IITB, Summitar F2 and case $394.50 
35mm Leica IIIB, Xenon F1.5 and case. 17.50 
Filters to fit Leica Lenses @............. 5.60 
EE aiceh seube« ond kb onees ences 64.50 
Vidom Old Model Black; 50-35- oe 32.50 
Leitz 35mm Viewer & Marker............. S$ 11.50 
Nooky Attach. for 50mm , F3.5 On Hand 
vig Enlarger, Model 1, compl. with lens, 

ED |. 0 a6 578 6 Gilat ob uae aah sa od 0 es On Hand 
Leitz Sliding Focusing Attach., L.N. ...... 37.50 

5mm Contax II. Sonnar F2 and case....... $260.00 
35mm Contax III, Sonnar F1.5 and case... .$375.00 
35mm ote I, Sonnar F2 and case..... $210.00 
ST PE nv. ofb.0-a os m6 0 te -$ 6.00 
35mm Double Frame Agfa Ansco Memo “FS.5, 

Saymon R.F., filter, shade...... S$ 45.00 

Roll Film 

214x314 Icarette L Tessar F4.5 Comp. D.E. 

with ground glass back. Can use holders, 

DENS GE betes soa becvevcecess $ $9.50 
V.P. or 1% TIhagee Parvola Tessar F2. 8 

Comp. 1/400, case, Roll film model and 

ground glass tocusiter as well; with hold- 

ers, adapter, case; Chrome............. $145.00 
#620 Duo Kodak, F3.5 Chrome and case, 

pe Pee eget ee $ 74.50 


214x3% Super Pilot, F2.9, case, extension 

tube, filters, shade; New.............. $105.00 
214x211 Super Ikonta B, Tessar F2.8, case, 

tripo Essenkay Color adapter, cable re- 

lease, filters. shade and Zeiss Helicon 


Photo Cell Meter. detachable......... $255.00 
214x214 Ikoflex Tessar F2.8, case, Zeiss 
Olor adapter; Like New............ -On Hand 
V P (154x212) Exakta B Chrome with Xenon 
aw ko SR reer eyes - $275.00 


214x314 Maximar A, Tessar F4.5, complete. On Hand 
214x31% Avus Skopar, F4.5 Comp., complete.On Mand 







21%4x3l%q Recomar, F4.5 Comp.. complete. ..On Hand 
214x314 Solar Enlarger with F4.5 lens. . $ $8.50 
12cm Schneider Angulon, F6.8 Comp. .. . .On Hand 
16mm 100 ft. Cine B, F3.5...... coca. ce Gea 
100 ft. 16mm Agfa movie films....... On Hand 
16mm 100 ft. Cine K, F1.9 and case......On Hand 
16mm A383, F2.7, case, set of filters, new...On Hand 
16mm A7, F2.7, case, set of filters, new On Hand 
8mm Bolex, less lenses, new, 16mm... .. $175.00 
214%4x3l% Filmo Enlarger to be used with 
a Gy é 0:4 6946 64 bes evade ee 0s S$ 20.00 
344x414 Speed Graphic Anniv., Tessar F4.5, 
Comp., Kalart R.F., Me ndelsohn Gun, 
adapter, Simpson case....... $229.50 
3BU4x4l, Speed Granhic Ann Kodak, Anast. 
F4.5, Supermatic shutter, Kalart§ R.F 
Mendelsohn Gun, Case........ '$215.00 
*igxs) 4 Speed Graphic Ann., Hugo “Mye r 
rioplan Fa. 5 Cormp., Hugo Myer R.F., 1 
ay. ET «0 6665.6 S600 CG a CCAS ont e 6 $189.50 
314x4 B&L Comb. Baloptican for slides and 
paque, 500 watt, projection......... S$ 89.50 
nn ene. a S$ 32.50 
See Ss Ds 6S: 4 « bbb go> bd ko 010 e060 e-8 $ 11.50 
Royal Metal Tripod, Tilt Head Model...... $ 18.15 
DeLuxe Royal Tripod, Tilt Head Model.....$ 32.50 
Albert Metal Tripod, Tilt Head Model. ..$ 24.50 
3—5x7 Elkay Hard Rubber Tanks @.. .-$ 8.00 
Argus Electromatic Printer, 35mm Neg . .$ 35.00 
Kodak Adjusta’le Roll Film Tank.. . --$ 7.98 
2x2 B & L Slide Viewer........... .-$ 11.50 
2x2 Novex Comb, Projector.........seee: $ 37.50 


Frames, albums, Marshall oil colors, paper, 
chemicals, etc 


Our Like-New Cameras Guaranteed! 
No current Catalog Available: We ship C.O.D. only 
for balance due. 





Turn your camera, projector, lenses 
into cash—we'll pay highest prices 
WE TRADE—Highest Allowance 














CONWAY CAMERA CO. 





34 N. CLARK ST. CHICAGO 2, ILL. 











8mm. BRUNO GLAMOUR FILMS 16mm. 


Go Sesous Series of Home Movies, by BRUNO of 
HOLLYWOOD, Starring the World’s Most Beautiful 
Girls, PHOTOGRAP HER’S MODEL, B&W 50 ft. 8mm, 
$3.75; 100 ft. 16mm, $4.75. Mov ies for grown-ups; 
also children. ' Latest Releases, Castle, Official, Holly- 
wood Films, Color, B&W, Silent or Sound. x: 
B&W Slide Somme 25c coin. Stamp brings lists. 
No. post cards, please 

**GLAMOUR IN GRASS SKIRTS,’’ ative Hula Girls, 
B&W sample 8mm, reel $1.00; 16m $2.00; Com- 
plete ee a 10¢ coin. No post’ cards, please 


Ageia wars 50 ft. 8mm, $6.50; 100 ft. 16mm. 
$13.00. 23 Kodachrome Travel Films.) Sample, 
lists, 10c c 
“GL AMOUR” NEWSREEL.’’ No. 4, featuring stun- 
Bingo beauties. 50 ft. 8mm. $1.00; 100 ft. 16mm, 
Sample, complete lists 10c¢ coin 
“ LORE ELEI,’’ an outstanding Glamour Fim Sarring 
Seven a Beers oe wood Girls. 50 ft. 8mm, $2.¢ 
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SUPER CINEPAN REVERSAL 
Non- Balaton, Speed 24-16. 10400 Fe packed. 
Bbl. 8 $1. 50 390 * 04. 00 429 t. B15 5. 00 
Sgl. 8 3 fc 90 10 2.50 400 f 50 
BEM, c cc cccvccsess 100 tt. 4.00 400 re 15. 00 


SUPER Sinmeas PLUS Reveansn 
Non- ae ay 64-40. ory packed, 
Bbl. 8 $1. 75 100 ft. $4.25 400 t. $16.00 
Sgl. 8 33 tt. -15 100 ft. a. 75 400 ft. 9.00 
tO eee ee 100 ft. 4.25 400 ft. 16.00 
Processing Instructions Free with Film Orders. 
MOVIE TITLES ARE EASY TO MAKE 
CINE-KODAK POSITIVE TITLE FILMS 
Photofiood Light Speed 6. Laboratory Packed. 
Bbl. 8 33 ft. 65c 100 ft. $1.50 400 ft. $5.50 
Sgi. 8 33 ft. 45c 100 ft. 1.00 400 ft. 3.50 
16mm. . - 100 ft. 1.25 400 ft. 5.00 
Clear, Yellow, ‘Amber, Lavender, Special Biue. No 
16mm, Special Blue. Title Instructions Free with 
Film Orders. Labor: ay A Packing means no camera 
spools nor processing included. 


STUART BUSSEY CINE FILMS 
17 East St. Joseph St. indianapolis 4, Ind. 
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WHY PAY MORE? 
STILL AVAILABLE! 


Leica G, F2 Chrome, case, L.N.............+00+ $249.00 
Leica IIIb, F2 Summitar, case, L.N............. 360.00 
Leica IIIb, F2 Summar, Case, L.N.............. 275.00 
Automatic Rolleiflex, F3.5, case, L.N............ 255.00 
Contax II, F2 Sonnar, ee 255.00 
Contax Ill, F2 Sonnar, case, L.N.............. 275.00 
Contax II, F1.5 Sonnar, case, L.N.. .........-. 315.00 
Contax III, F1.5 Sonnar, case, L.N............. 355.00 


Super Ikonta B, F2.8, case, 8.W., L.N.......... 179.00 


Telephoto & wide angle lenses, accessories 
for Contax, Leica & Rolleiflex available. 


Cameras, Lenses, Projectors, Wanted!! 
Forward aang pies and ship your cam- 


era Railway press COD with privilege 
of examination. We'll take it! 


HIGHEST TRADE-IN ALLOWANCES! 


. 
MINIATURE FILM SUPPLY CO. 


723, 7th Ave., N. Y. C., Br. 9-5595 





TAKE IT IN 
STEREO! (F 


HAT’S the 

way the Army and Navy take 
pictures! No “flat” print can 
compare with a_ stereoscopic 
transparency made and enjoyed 
with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm 


camera. Still . 
ere ‘22.50 


available at 








* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. T-17 








beta ae Kentucky 





‘jpuoto CELL BOOKLET 


j includes easily une SEND 
4 derstood scientific 

) details on Emby 2 5 o 
jself- gener-= for prepaid 
& ating photo-cells. copy 


175 SELENIUM CORPORATION OF AMERICA 
© 1800 West Pico Bivd., Los Angeles 6, Calif. 












NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 &C-3) 


and KODAK EKTRA Cameras! 
For new pleasures in all types of pho- 
tography, especially around 


e y the home, 
investiGaTs SPEED-0-COPY rooan 















WRITE FOR FREE FOLDER to: 
—-—D. PAUL SHULL — — 


(Dept. 2-PP), LOS ANGELES, 26, CAL. 


-—SERVING THE WEST — 


35 mm film FINE GRAIN Developing 


_ 
240 S. UNION AVE. 





Developed —31 
s"x41o” enlargements by new 
Enlarged ELECTRIC EYE CONTROL. Gives 
18 exposures brilliant, beautiful pictures from 
~ negativent 
nd for FREE mailing bag and 


65c price list. 
BEST PHOTO SERVICE 


36 exposures Box 5250 


Metropolitan Station, Los Angeies 
$1 00 ary es 8 EXP,’ ROLL FI 
PRINTED AND DEVELOPED, ane 


MAKE MONEY COLORING PHOTOS 



















Fascinating new occupation quickl 
learned by average man or woman. Work 
full or spare time. —s to understand meth- 
od brings out natural, life-likeeolors. Many earn 
while learni No convening. 
Free Book tells @ good 
money doing thie aelight fal home 
individ- 
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she was not interested in “artistified” 
photographs. However, to artistify with 
montage, solarization and photographs 
apparently was quite all right, as wit- 
ness the technical gymnastics of Man 
Ray. Any sort of optical or chemical 
boondoggling, such as deliberately 
achieved graininess, fogging, or reticula- 
tion was apparently all right so long as 
it was not done by the intervention of 
a smudge of soot or a retouching pencil, 


| or by bromoils, the mediabrome process, 





or abrasion-tone. These were infractions 
of Moholy writ. No wonder a large 
group of photographers felt themselves 
unwelcome! 

Well, whatever impression got abroad 
in the past, Willard Morgan now says: 
“There is a place here for every kind 
of photography. Yes, even bromoils. 
Fine photographs may be made with any 
process. We are broadly interested in 
good pictures and I do not intend to 
limit the possibilities of the Center by 
any restrictive measures. Our purpose is 
to encourage good photography by every 
means possible and to provide a genuine 
democratic center for anyone in any way 
interested in photography.” 

To lend emphasis to his statement Mr. 


| Morgan said he was planning a snapshot 


| ready begun to collect. Yes, 


exhibition and he displayed a batch of 
small contact prints which he had al- 
indeed, a 
new broom is sweeping away precious- 


|} ness, 





Camera clubs from all parts of the 
country will soon be invited to partici- 
pate with representative pictures in a 
big exhibition that will show what the 
nation’s amateurs are doing. The New 
York chapter of the Photographic So- 
ciety of America has chosen the Center 
as the appropriate place to hold its reg- 
ular meetings. 

The Museum of Modern Art has ap- 
proached its program from the begin- 
ning with a conscious awareness of the 
history of photography, its technical 
achievements as well as its aesthetics, 
and has attempted to gather outstand- 
ing examples of camera work to show 
what has been done and is being done in 
a still new medium. Although the col- 
lection is by no means complete there 
are sufficient examples of work by such 
early workers as David O. Hill, W. H. 
Fox Talbot, Matthew Brady, Atget, 
Emerson, Mrs. Cameron, the American 
Photo-Secessionists like Stieglitz, White 
and Steichen, and such technical in- 
novators as Man Ray and Moholy-Nagy, 
to afford a genuine oppportunity for 
study and research. (See pages 27-30.) 

To: understand the general standards 
by which photographs are judged it 
should be remembered first of all that 
the Museum is dedicated to modern art 
and when founded it frankly called it- 
self a laboratory. Modern art is of the 
modern spirit and is characterized by 
its break with the traditional and stale. 
Originality and freshness are its hall- 
marks. Obvious imitation is taboo in 
the Museum on West Fifty-third Street. 
It should be borne in mind, too, that the 
Museum does not presume that all of 
its paintings and sculpture are immortal 
works of art, and owns that only a small 
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percentage of artists whose work has 
been shown there since 1929 remain to- 
day important figures in the world of art. 

With the foregoing in mind there need 
be no misunderstanding concerning the 
Photography Center’s basic policy. It is 
interested mainly in _ straightforward 
modern photography by workers who 
have seceded from tradition sufficiently 
to gain that freedom of vision which 
recreates what it sees in personal terms 
and by means of legitimate photo-tech- 
nique. “Photography is not painting,” 
said Stieglitz, “just as painting is not 
sculpture.” It is a new art in its own 
right, and a very modern one. The pho- 
tographer’s best chance for recognition 
at the Museum is to produce work that 
is not imitative, but work that has been 
derived from an intense interest in and 
feeling about some aspect of the world 
around him, rather than about some 
painting or photograph that salon judges, 
themselves enslaved by traditions, have 
pronounced wonderful. 

It is reasonably safe to predict that 
Willard Morgan will bring the necessary 
leaven to the Photography Center to 
achieve the objective set by John E. 
Abbott, executive vice-president of the 
Museum, who said that the program 
“will need the support of the photo- 
graphic industry and of photography’s 
vast and devoted following.” 

“Given such support,” said Mr. Abbott, 
“the Center can become what its name 
implies; a focal point for activity in all 
promising directions open to photography 
—the most democratic and widely prac- 
tised of the arts.”— 


Pin-ups from Home 
(Continued from page 35) 


Philippines, and on to Tokyo, Yokohama, 
and Kobe in Japan. Altogether we spent 
three years and hundreds of pieces of film 
and dozens and dozens of flashbulbs in 
the Orient. Since then there have been 
Guam, Midway, Wake, and four trips to 
Hawaii. I have had my own photographic 
exhibits in many of the countries I have 
visited. 

I was in Hawaii when war broke out 
and was fortunate enough to be able to 
help record a bit of history in the making 
there. I made pictures for the Associated 
Press as a pinch hitter until they could 
get a staff photographer. (It seems that 
their regular cameraman was Japanese 
and authorities had impounded his cam- 
era when Pearl Harbor was bombed.) 

For a couple of weeks after the out- 
break of war, my life as a newspaper 
photographer in Honolulu was rather a 
ticklish business. No one was allowed to 
carry a camera on the streets without 
the Army’s O.K. I had to get permission 
and a photographer’s card from Army In- 
telligence. More than once when I was 
out taking pictures, a “doing his duty” 
soldier came running at me with his rifle 
aimed squarely at my stomach. From 
the looks on the faces of these soldiers, 
they were just about ready to shoot first 
and ask questions afterward. (I always 
thought I would feel very foolish per- 








k 
L 
z 
c 
t 
c 
] 
I 
] 
1 
1 
} 
( 
( 
[ 
‘ 


Ta 


oO sr 


>< 0 Qn 


oe online sealeieacy 





February, 1944 


forated—people could see through me so 
easily.) 

My son, Berton Aldrich III, was. born 
in Los Angeles after completion of a thir- 
ty-two day trip across the Pacific—by 
the grace of God and the Dollar steam- 
ship lines. Thus came another beautiful 
opportunity to record the ever-changing 
activities and growth of a new person- 
ality. 

My habit of doing my own developing 
and printing—even in far-off lands—has 


Ff 





Dad's ego was tickled by this winner 
in Popular Photography's 1942 contest. 


found me mixing my solutions in some of 
the oddest places, and projecting by 
means of such queer contraptions that 
only facetiously could they be referred to 
as enlargers. I had my two-by-four bath- 
room blacked out in Hawaii and bor- 
rowed an enlarger that looked like a shoe 
box with a strange bulge at one end and 
some sort of lens at the other. A good 
hot day spent in such a cubbyhole, cou- 
pled with the anticipation of seeing 
whether the next negative would bring a 
salon print or just an everyday shot, plus 
the excitement when I would on occa- 
sion find a print that had possibilities, left 
me a bit moist and not a little wilted. 

The only way my husband, who has 
been in virtually every major naval en- 
gagement in the present war, has been 
able to keep well-acquainted with his 
children is through photography. He 
takes great delight in receiving pictures 
of his children from me regularly—and 
I have taken hundreds of them since 
birth—since he has had to be away from 
home so much of the time. In the past 
three years he has been able to be with 
us only two months. I try to mirror my 
husband’s America—his family—for him. 
I try to capture every new expression on 
our children’s faces, every new trait— 
especially when these traits are in any 
way characteristic of their Daddy. But I 
try particularly to take pictures of the 
children doing something rather than ob- 
viously posed shots. 

I have done many morale shots and 
publicity photographs as one of my con- 
tributions to the war effort, but how bet- 
ter could I add to Navy morale than by 
making pin-ups of my family (and in- 
cluding myself occasionally) for my Navy 
man? Pictures of his children mean more 
to him than all of Hollywood’s glamour 
girls or Varga’s filmily-clad curvaceous 
creatures. 
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How better could my husband get his 
mind off the rigors of a heavy siege of 
duty as an admiral’s aide in action at 
Midway—or after completing an assign- 


ment as executive officer of the U.S.S. | 


Shaw when it was blown up at Pearl Har- 
bor—or after strenuous days in the South 
Pacific and more recently in the Aleu- 
tians—than by opening a fresh package 
of photographs of his children to find 
one showing his son “bulging” the mus- 
cles of his right arm to an admiring sis- 
ter or mischievously popping his sister’s 
soap bubble? One photo, I know, inter- 


ested him especially. It showed his son | 
wearing one of his Dad’s Navy officer’s | 
caps and looking into a mirror to see how | 


he compared with the picture of his dad 
on the table in front of him. Another 
which found a soft spot in my husband’s 
heart was a shot of the two youngsters 
standing on a wharf with their backs to 
the camera, watching Daddy’s ship put 


out to sea. Daddy’s ship, of course, could 


be seen in the background. 

Other pictures in the photo-books I 
sent my husband show scenes taken dur- 
ing the precious minutes we were able 
to be together—our trip over the China 
Wall, and a shot taken at home showing 
both children with outstretched hands 
while their Daddy reached into his pock- 
et for a coin for them. These pictures, I 
know, mean almost everything to my hus- 
band. Time changes youngsters fast, but 
these pictures keep him up to date. 

I have trained the children to pose ever 
since they were babies, and consequently 
they now fall automatically into a pose 
that looks as natural as a ship standing 
in the harbor. 

My children, who are now about seven 
and rine years old, have their own cam- 
eras and have made wonderful headway 
learning to develop and print. The thrill 
my husband gets out of receiving pic- 
tures taken and finished by Berton and 
Carroll is mirrored in the enthusiastic 
letters he sends them ... and his praise 
of their work is one of the high spots 
of their lives. 

And the photo-sending isn’t all one- 
sided either. Prints my husband sends 
us keep our memories of him always 
fresh and intimate . . . Witness my son’s 
rather touching remark to a friend: “I 
do too know what my Daddy looks 
like—I see his picture on mamma’s 
dresser.” — 


PICKING UP DUST FROM NEGATIVES 
The efficiency of your negative dusting 
brush can be increased with a piece of 
rubber at least six inches wide and a 
foot long that is fastened, smaoth side 
out, to the wall of your darkroom in a 
convenient place. Scrub the rubber with 
soap and water until it is clean, before 
attaching it. Holding your negative 
brush by the wooden handle, pass the 
bristles back and forth across the rubber 
several times. The brush will become 
charged with static electricity and will 
pick up particles of dust from the nega- 
tive. Repeat the charging process before 
using each time. If you can’t find a piece 
of rubber, rub the brush against silk or 
your hair—J. L. Mattox, Nebraska City, 
Nebraska. 
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Exclusive engineering advances 
L} make possible a previously un- 
realized quality at this astonish- 
ingly low price. Automatic equip- 
ment of uncanny precision keeps 
cost low, eliminates human error 
in judging negatives. 

Each Frame Separately Exposed 
with 1/1000 Second Accuracy 
al 6S i-dry Infra Red Ray Bath, plus pure, 
filtered air, assures cleaner, glossier 
negatives. Films permanently protected 
by revolutionary Cryolyte Process. 36 
exposure rolls (except ‘““Mercury’’), fine 
grain developed (Eastman DK-20) and 
enlarged to brilliant 3 "x4" glossy prints, 
90c. Cartridge reloaded, 35c. 18 ex- 
posure rolls, 55c; reload, 20c. Films 
processed day received. Credit for non- 
printing negatives. 

Write for FREE mailing bag, 
sample print. 
TECHNIFINISH LABORATORY 
38-42 Scio St., Rochester 4, N. Y. 


Re-loaded 
cartridges 
ready for 
IMMEDIATE 
DELIVERY 














PLACE CORNERS ON SNAP 
SHOT, MOISTEN BACK OF 
CORNERS AND MOUNT IN 
ALBUM, CORNERS ARE 
GUMMED WITH SPECIAL ADHES- 
IVE THAT STAYS GLUED. TRIPLE 
YOUR MONEY BACK IF YOU 
DON'T AGREE THEY'RE BEST 


MOST COLORS COME 100 FOR 10° 
Available in Black, White, Gray, 
Green, Red, Sepia, Ivory, Pink, 
Blue, Victory, Gold & Silver, at 
5f & 10f stores, Drug, Camera & 
Department stores. 


ACE ART CO., READING, MASS. 


LOOK FOR NAME NU Xe E OW PACKAGE! 


DE LUXE ENLARGEMENTS 


Made on Finest Quality Double Weight Matt Paper 








4x 6, 18e; 6 fer 75e 

5x 7”, 25e: 5 for $1.00 | EXCLUSIVE 

8 x 10”, 45c: 3 for $1.20 ag 
11 x 14”, 80c: 3 for $2.00 











50c additional if negative not supplied 
Ask for price list and mailer 


1 5x7 De Luxe Enlargement Hand 
FREE Finished in OIL COLORS if Your 
Order Is $2.00 or More 
Send Money with Order to Savo C.0.D. Charges 


HELIO PHOTO STUDIO 


BOX NO. 521 
CHURCH STREET ANNEX N. Y. P. 0. 
N. Y. 8 N. Y. 
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Yes, we have film! Good, clean, 
brand new film! And we have 
plenty of it, It’s perfect. No 
Scratches. No short ends. We 
sell guaranteed fresh DuPont, East- 
man, or Agfa film at these low prices: 


= B= roll 35mm, 50c; 3 for $1.25 
exp. roll 35mm, 35c; 3 for $1.00 


If — . to buy in bulk order at tne 
TS ft.—$1.50; SO ft.—$2.75; 100 ft. $5. 00; 
le “sent a cartridges to War, so now we nee a 
yours! pay Sc, plus shipping charges, for extra 
eT oun dges you send us. The more empty 
cartridges you send us, the better we can serve you. 
So send us empty cartridges TODAY! Help civilian 


photography survive the War! 


SS5uMFILM DEVELOPED & ENLARGED 605; 


We give you brilliant ‘‘Magic x Timed, Vaporated 
3x4 enlargements on Deckled- ze Velox Paper at 


these low prices: 35mm. 36 exp. $1.00; uo exp. 
60c; 16 exp. No. 127 rolls, 50c; 8 exp 823 
Bantam, etc., 25c; reprints, 3x4, each 3c Mp4. hour 
service. No delay. Not too fast. Not too slow, but 


wea right for ——- quality. Order now—postpaid or 
i 


FRE Mailers, details, FREE 
he mium offers! 


AMERICAN STUDIOS 
Dept. 551 La Crosse, Wisc. 





DOWNTOWN NEW YORK HEAD- 
QUARTERS FOR EVERYTHING 





PHOTOGRAPHIC 


WE BUY FOR CASH 
YOUR USED EQUIPMENT// 


Still Available 


RK ROOM EQUIPMENT—CAMERAS— 
PROJECTORS —-ENLARGERS—ACCESSORIES 


Write or call, Liberal Trade-in 
get our PRICES Allowances 


CAMERA EXCHANGE ORIGINATORS 





SINCE 18%u 


NEW YORK CAMERA EXCHANGE, 





116 Fulton Street, New York City 














To Fit Au Popucar Movie Cameras! (me 
FLASH 
FUL ron saiz!ouy Bs, 


Bmm MOVIE FILM...25 #¢. WO PRIORITY 


REGULAR 5° Biacn ond White aud PUOTO 
omg FLOODS 


6 mmMOVIE FILM...1004¢ — 
ENDER PROJECTION PAPER 
#1 FLOOD....15 
#2 FLOOD _--..30 


REG.959_. 2 Pracky 
Brio DOUBLE WEIGHT. “ay 

ORDER THESE GE.ow' 
UABASH LAMPS ow 








Sy7 povace Orient. .«=S9 


AWRENS ona DeMERCHANT | 
woo S NINE ea, »MICH. 


cesat Tus 


















WRITE fo8e= me, 
enna 











GORGEOUS MODELS! 


Hollywood’s Most Beautiful Memey Photographed in 
Color for Art Stu 00 

2x2 Natural Color Art Figure sudee! 

All New! No Two Alike! Sparkling 3 for 51% 

Color! Indoor and Outdoor Shots. 7 tor $2.00 

35mm Art Figure Negatives! Fine 

Grain! Guaranteed to Make Salon 10 for $100 

Quality Enlargements! All Different! 25 for $2.00 

85mm Art Figure Transparencies for 

Projection! Critical Detail! All Dif- 15 for $100 

ferent! Supplied Unmounted. 55 for $3.00 

Art Figure Post Cards! 10 for $1.00. 25 for $2.00 


CINEMA ARTISTS STUDIOS 


Box 328-8 HOLLYWOOD 28, CALIF. 














THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


V1 serices  3omm FILMS 
ROLL FILMS 


] 4 Different , 
Services 

Projection Positives, Photo Cell Controlied 
Studio & Salon Enlargements 


Excelsior Oil Colored Enlargements 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 














126 W. 46th St.,N.Y.19 Dept. P. LO. 5-5483 
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Ideas and Matter 
(Continued from page 37) 


of a swanky beach resort, Matter just 
shoots a head. What a head indeed! It is 
a condensation of all the bathing faces 
we might ever have seen. This is “the” 
face; all the others pale away like arti- 
ficial constructions, those on the maga- 
zine covers and inside, and those in the 
movies, too. They all seem without soul; 
if the models were more beautiful than 
others we have seen we liked the photo- 
graph more, if they were less beautiful 
we liked them less. This proves they were 
not photographs in the real sense, but 
mechanical recordings of something. Mat- 
ter only relies on his mastery of the 
graphic laws of photography, which, 
strangely enough, are unknown to many 
who endlessly chase behind the thought 
of a semi-painter’s career. 

Matter is purely photographical. As 
James Johnson Sweeney says: “The pic- 
ture is the thing. If manipulation of the 
negative or retouching of the print will 
help, employ it. If cropping or trimming 
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the print will contribute to the desired 
effect, it should by all means be done. If 
the use of infrared film will aid in com- 
posing the elements of -a landscape on 
the single plane of the picture surface, 
it should not be neglected. If enlarging 
will achieve a desirable softness of mod- 
eling, or give an effective monumentali- 
ty to detail, why hold to the puritan 
clarity and precision of a contact print? 
If multi-exposure, or light-drawing will 
provide a fresh, enigmatic form, why not 
take advantage of it?” 

Herbert Matter is in an ever-continu- 
ous search for new aspects of the world, 
which, as he knows, holds terrific promise 
for the one daring enough to explore it 
from every angle. As Sweeney says: “He 
respects the achievements of the leaders 
in straight photography. Still his basic 
aim is to expand the frontiers of pictorial 
expression.” Matter is possessed by the 
endless opportunities waiting to be dis- 
covered—yet what he has done up till 
now cannot be bettered—it can only be 
continued. It is an ever farther reach 
into the fields of the photographic uni- 
verse: our world.— 





The Girl on the Beach series depicts no one girl but all girls, sun, wind, sand. 
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THE U. S. ARMY 
SIGNAL CORPS 


on every major fight- 
ing front... “getting 
the message through" 


RADIO NEWS for February—the larg- 
est, most colorful and important issue in 
the history of the radio and communica- 
tions industry—brings the complete story 
of the U. S. Army Signal Corps at war 
. « « Organization, Procurement, Engi- 
neering, Training, Lend-Lease, Opera- 
tions, Maintenance, Enemy Equipment. 

In 35* outstanding articles—profusely 
illustrated with action shots of Signal 
Corps men and equipment, and charts, 
maps, and graphs—the vital role of the 
U. S. Army Signal Corps and communi- 
cations equipment under global battle 
conditions is vividly portrayed . . . au- 
thoritatively presented by U. S. Army 
Signal Corps personnel responsible for 
developing and maintaining communica- 
tions for our Armed Forces. 

Featured in this magnificent volume of 
500* pages are four special pictorial 
portfolios—two inserts in brilliant natural 
color and two in beautiful rich gravure 
of true salon quality—including exclusive 
heretofore unpublished photographs. 


* Subject to changes dictated by new 
developments or addttional matertal. 


SPECIAL 1944 U. S. ARMY 
SIGNAL CORPS ISSUE ON 
SALE JANUARY 25TH—50c 


Because of the wartime paper curtailment, the print order 
is limited . . . so reserve your copy now at any newsstand. 
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SUBSTANTIAL SAVINGS WHEN YOU 
BUY BULK FILM 


SPOOL & PROCESS YOUR OWN 64/6 MM MOVIE FILM 
100’ 8/8 Pan Weston 24— 5 
100’ 16MM Pan Weston 24—3. 60 
Also Other Speeds Available 
NEW, IMPROVED HOME PROCESSING OUTFIT 
Everything needed to de- 
velop your own film. Out- 
fit pays for itself in short 
time. Reel holds 100’ 16mm 
or 8/8 film. Drying rack, 
full instructions included. 
Fully guaranteed. F.O.B. 
Chicago. Smaller outfit for 
34 ft. 8mm film. 
F.O.B. Chicago... . .$12.58 
1 gal. set Reversal Chem- 
icals. ‘ 0 
ty —_ set for small 


only $17.95 — 





wi ie T AY ven ® FREE SPECIAL, BULLETIN ON FILM 


SUPERIOR BULK FILM CO. 


“HOME PROCESSING HDQRS.” 
188 W. RANDOLPH ST.—PP 1—CHICAGO 


TYPICAL VALUES 
FROM POWELL’S 


@ Graflex Series B, 3% x 4% inch R. B. 
with 6% inch F4.5 bs ee Anastigmat. 





With case, 3 holders and film pack 

eee $135.00 
@ Graflex Series B, 3% x 1% inch, R. B. 

with 6% inch F4.5 Kodak Anastigmat. 

With one film holder. Good condition.. 90.00 
@ Grafiex Series B, 4x5 inch, R. B. with 

7% inch F4.5 Kodak Anastigmat. Mag- 

azine back. Good condition........... 125.00 
@ Grafiex Series B, 4x5 inch with 8% 

inch, F4.5 Cook Aviar. Magazine back. 

Been GOD secconcs wh eatide eae .. 190.00 
Hundreds oF = values in still and cine cameras, 
accessories, State your wants 
He sdauarters * Castle films —plus big rental 


libre Write today 


FREE FILM “LIBRARY CATALOG 
153 W. Randolph 


POWELL’ 5 cmeneo, ne 


35MM BULK FILM! 


25 Ft. $1.50; 100 Ft. $5.00 
GUARANTEED 35mm RELOADS (36 exp.) 








e EASTMAN e Agfa e DUPONT 
e SUPER XX eo SUPREME .« SUPERIOR 
e PLUS Xx e FINOPAN * bas 

e PanatomicX e INFRA-RED » 3 


YOUR CHOICE—49c EACH 


Note: Empty cartridges required with order! 
inctude 10c deposit for each reload! 
Postpaid or C.0.D. 


Miniature Film Supply Co., 723 Seventh Ave. N. Y.C. 














SPEED-E2-E1 


Simplifie i your 


ay ee teil fe: 


A sturdy, all-metal easel—faster 
and easier to use. Fits stand- 
ard papers without adjustment. 
Compactness and light weight 
permit complete flexibility — en- 
able Re to get many unusual ” 

effects and compositions from 

the same negative. Special finish At a Prices 
assures wire-sharp focusing 4 x Ss -0 


without eye strain g- 
A. J. GANZ x 19. 5 1:75 


CO.. 112 N. Hay. 3% * 
Ca 
Arel, Eastern, Hornstei, Levit, Alene Craig 


worth Wert. Ld Holly- 5 
Men and Women trained for the interesting 
and lucrative field of Photography. Funda- 
mental work for Civilian and War Service 
requirements. Subjects covered: Develop- 
ing, Printing, Enlarging, Operation of 
Cameras, Composition, Lighting, Color, Re- 
touching, Tinting, etc. Professions include 
Commercial, Portrait, illustrative, Architectural, Interior and 
Exterior, Industrial, News and other variations. Personal 
training plus individual advancement. Excellent equipment. 
Entrance any Monday—Day, Half Day and Evening Classes. 
116 SOUTH MICHIGAN BOULEVARD, CHICAGO, DEPT. ed 







Dist. By: 





















NEW FRESH 35MM BULK FILM 


Plus X, Super XX, Panatomic X Only 
25 Ft. $1.50; 50 Ft. $3; 100 Ft. $6; 
200 Ft. $12.00; 400 Ft. $24.00. 
LARGER ROLLS ON SPECIAL ORDER 
LENS TISSUE 10c WITH FILM ery 
Send Money Order or Check — No C. 
CAMERA MART, Inc., 70 W. 45 St., N Y. c 























Popular PHOTOGRAPHY 
Photography in 1943 


(Continued from page 19) 


teur using the normal roll film camera, 
there are Kodacolor film and prints. 
The color processes which were in use 
prior to 1943 are thus very active. 

But, during the year, new color ma- 
terials were announced. In May, the 
Army and Navy released information 
about Aero Kodacolor Reversal film, 
stating (we quote from Life): “Perfect- 
ed and first used by the Army, it is also 
used extensively by the Navy in the 
South Pacific.” Captions for published 
reproductions from the film state that it 
can be used at a shutter speed of 1/150 
second at f8. This is a great advance 
in speed for a color film. Moreover, it 
can be processed in the field in the nor- 
mal equipment used for black-and-white 
developing, and the trouble due to haze 
when photographing from high altitudes 
has been overcome by use of special fil- 
ters. Statements have also been pub- 
lished to the effect that Ansco Color film 
can be processed in the field, and that 
an Ansco Color paper may be available. 

A very interesting new development 
announced by the Army Air Forces was 
a shutterless continuous strip camera. 
Used on low-flying, high-speed planes, 
it makes not a series of separate pictures 
on a long strip of film, but one unin- 
terrupted long picture on the roll. In 
the camera, the film is drawn contin- 
uously across a narrow slit at a speed 
which is synchronized with the speed 
at which the image of the ground passes 
across the film. The shutters of normal 
cameras cannot operate at a short enough 
speed to permit sharp pictures from low 
altitude in very fast aircraft. Sharp pic- 
tures can be obtained in the strip cam- 
era under such conditions. Color pho- 
tographs have even been made in this 
way. The long negatives are printed 
on a special printer—the so-called Sonne 
printer—onto a continuous roll of paper, 
and by using paper with a waterproof 
base, the time for producing prints is 
reduced to a few minutes. The printer 
can, naturally, be used for printing from 
normal rolls of aerial negatives carry- 
ing a succession of separate photographs. 

A new laboratory, housing the most 
modern and efficient photographic facili- 
ties available, and known as the Naval 
Photographic Science Laboratory, has 
been opened at the Naval Air Station at 
Anacostia. It will be the nerve center 
of all the far-flung photographic activi- 
ties of the Navy, and will set the stand- 
ards for all the other Navy laboratories. 
It will supervise the training and assign- 
ment of skilled technicians and photog- 
raphers to the fleet and shore activities. 
It will check and test aerial and motion 
picture cameras and other naval photo- 
graphic equipment, and make new tech- 
nical developments and improvements 
in equipment, operation, and training. 

The War Department, in conjunction 
with the Office of War Information, 


| launched an all-out campaign to promote 


the use of V-Mail as the only safe and 
sure way of reaching the men who were 
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stationed overseas. Early in the year, 
it was announced that more than 15,000,- 
000 V-Mail letters had been sent from 
and to the United States—and that num- 
ber must by now have been substantially 
increased—without a single loss. The 
problem of sending pictures by V-Mail 
has had the serious consideration of the 
authorities, and in the summer, it was 
announced that fathers in the Armed 
Forces serving overseas were to be al- 
lowed to get, via V-Mail, photographs of 
their children under one year old, or 
born since they left for overseas. 

The year 1943 saw the twentieth 
birthday of amateur motion pictures. 
What a way they have come as a means 
of fun and instruction since the first 
hand-cranked Ciné-Kodak appeared in 
1923! The substandard film plays an ex- 
tremely important part in the war, for 
it is used in enormous quantities in 
making training films for the Services 
and industry, for making records of com- 
bat action in the field, and for entertain- 
ment. These films are made by the mo- 
tion picture industry, by special Govern- 
ment agencies, and by the Signal Corps, 
Air Forces, and Navy. 

One of the interesting adaptations of 
motion picture equipment for the study 
of the operation of machines and of 
events which occur too rapidly to be 
studied in detail by the eye, is the high- 
speed camera, of which several forms 
have recently been developed. The nor- 
mal picture-taking rate of amateur mo- 
tion picture cameras is 16 or 24 frames 
per second. The high-speed cameras, in 
order to stretch out the time, operate at 
a much higher rate. The new Eastman 
High-Speed Camera, Type III, oper- 
ates at from 500 to 3,000 pictures a sec- 
ond—fast enough to permit recording of 
most fast actions except those of excep- 
tional speed, such as bullets in flight. 
The Bell Telephone Laboratories’ new 
Fastex camera is stated to operate at 
speeds up to 8,000 frames per second. 
Particular attention has been paid to 
high-speed motion pictures for studying 
industrial operations in England, and a 
service for making such films has been 
established. Other types of camera, not 
of the motion picture type, have been 
developed to study the detonation waves 
from explosions, and bullets in flight. 

Every photographer, and particularly 
every dealer, must be conscious of the 
great variety of photographic equipment 
and sensitive materials, and the apparent 
need for standardization in some aspects. 
The American Standards Association has 
a photographic committee consisting of 
representatives of the manufacturers and 
the users, and they have been actively 
working on the problems of standardiza- 
tion. Among the standards already 
adopted are those for dimensions of film 
packs, tripod connections, paper and film 
sizes, lens aperture and distance scale 
markings, and a method of determining 
the speed of amateur films. Many other 
matters are under consideration for 
standardization. Some are very contro- 
versial, but in the case of purely dimen- 
sional standards, much useful progress 
is being made. 

There has been some progress in pho- 
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tographic paper, particularly for indus- 
trial and Service use. New recording 
and reflex copying papers have appeared, 
and large quantities of paper are being 
made on waterproofed base for the Air 
Forces and Navy. 

All of the things we have talked about 
are good signs that the people respon- 
sible for progress in photography are on 
their toes. They have gone all out to 
help in the war, and their newly-ac- 
quired experience will be of much ben- 
efit to the amateur in time of peace. 
They have had to curtail material for 
him for some years now, and he has 
shown a sympathetic understanding,— 
but, o-o-o-h, how he’d love to get his 
hands on just one more roll! He is, 
however, much better off in this coun- 
try than his counterpart in any other. 
Last June we read a report that the 
Nazis had issued an order ending all 
amateur photography in Germany—sales 
of film, plates and paper to non-pro- 
fessional photographers were banned, 
and amateurs were forbidden to develop 
or print negatives. We are very for- 
tunate.—™ 


Low Key 
Pictorialism 
(Continued from page 23) 


ists acquire their knowledge and tech- 
nique without many months and even 
years of study and application, and mas- 
tering low-key pictures is no exception. 

While low-key effects can be achieved 
with dull sunlight in outdoor pictures, 
the most striking results are obtained 
with strong light at right angles to the 
scene or when the camera is faced toward 
the sun. The material must be arranged 
on your ground glass so that the larger 
masses are in shade and the shadows so 
placed that they introduce a pleasing 
pattern. Be sure to give full exposure 
for shadow detail in your final print— 
a slightly dense negative will make a 
better print than a thin one, but try for 
a happy medium. 

Assuming that full exposure has been 
given, before proceeding with negative 
development it is advisable to decide on 
the paper that will be used for the en- 
largement so that negative development 
can be suited to it. As low-key outdoor 
daylight pictures are usually very con- 
trasty, normal development will produce 
negatives suitable for printing on chloro- 
bromide paper such as Kodalure or In- 
diatone. If you underdevelop, you will not 
get a good print with the properly rich 
tones of a chlorobromide paper and you'll 
have to resort to more contrasty bromide 
paper such as Kodabromide G3 or even 
G4 if the negative is very thin. Experi- 
ment with exposing a negative, develop- 
ing it, and then selecting paper, to a 
point where you'll know in advance what 
your results will be. 

Low-key effects ean be obtained during 
the enlargement of your negative either 
by burning in certain areas with dodgers 
or by removing the negative and flash- 
ing portions of the print that need dark- 
ening. Many ordinary pictures have be- 
come salon material by judicious burn- 
ing in or flashing but there are no rules 
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to follow other than those which your 
imagination and taste suggest. The ob- 
vious objective of this aid to enlarging 
is to subdue or eliminate extraneous dis- 
tracting material which destroys the 
unity of the picture. 

Low-key outdoor night pictures have 
produced many outstanding prints, The 
most difficult phase of night photography 
is in estimating film exposure, and again, 
a little experimentation will solve this 
problem. Keep in mind that over and 
underexposure are to be avoided equally 
if you want to obtain a printable nega- 
ative. There is seldom enough light to 
stop action so try to find material that 
does not involve motion; introducing a 
stationary human figure will add interest 
to the composition. During these war 
days when country trips are out of the 
question, night photography along city 


streets is an excellent solution to our 


what-to-shoot problem. 


In your home or studio the source of | 


light is under absolute control, and it is 
easy to get a variety of low-key pictures 
there because of that fact. The first type 
of indoor picture that comes to mind is 
naturally a portrait study. A dark back- 
ground furthers the low-key effect even 
though a small photoflood or spotlight 
may be used to advantage to light it. A 
dramatic effect.from low upward light- 
ing on a face is only one of the many 
experiments that can be tried in low- 
key work. Remember that pictures are 
rarely effective when the background is 
completely black, and a number of ways 
of lighting it should be attempted in or- 
der to obtain the most striking result. 
Nude photography is a phase of indoor 
work where your skill in using lights 
reaches its highest test. So much has 
been written about this subject that I 
won't attempt to add anything except that 
interesting low-key nudes are often ob- 
tained by using a single light source such 
as a spotlight. The light source must not 
be too near the body or some of the skin 
areas will be overexposed on the negative 
and will not print through. 

Silhouette pictures can be handled as 
low-key photographs, and there are an 
infinite number of subjects to look for. 
Sunsets behind hills or trees make good 
silhouettes, especially with one or two fig- 
ures introduced to add human interest to 
the picture. A knowledge of pantomime 
helps in taking human figure silhouettes, 
either indoors or outdoors, and in every 
case a suggested story or implied action 
is desirable. Silhouettes can be either 
complete or partial, depending on how 
much front lighting is used, and studio 
conditions provide ample opportunity 
to experiment with more or less front 
lighting. 

All photography is a test of skill in 
modeling with light, whether artificial or 
natural, but low-key pictorialism offers 
a greater challenge to your ability in 
handling light than any other type of 
photography; even those photographers 
who excel in high-key pictures will admit 
this. Consequently, if you want to stimu- 
late your photographic imagination, start 
thinking today about a series of low key 
pictures and I am sure that your efforts 
will be well rewarded. 
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Biggest Heads in 
the World 


(Continued from page 41) 


sional, I found six whom I considered 
satisfactory on all these important counts. 

There is little basis for comparison be- 
tween the usual photograph and one 
that is intended for a gigantic blowup. 
To begin with, each negative had to be 
perfect. Furthermore it had to match 
the other five even more closely than the 
Dionne quintuplets match one another. 
Finally, retouching was out of the ques- 
tion. 

Even though some of the models were 
experienced, one or two required hours 
of patient direction to elicit just the de- 
sired degree of responsiveness. I wanted 
determination and purpose in their ex- 
pressions, but I didn’t want them to 
look grim. Until the model could keep 
his expression as well as the light in his 
eyes constant, I refused to expose a film. 

The lighting had to produce full grada- 
tion of tone in both negative and print. 
In a large blowup dramatic lighting, with 
its black shadows and white highlights, 
would display patches of pure white 
paper in place of highlights and blotches 
of undetailed black serving as shadows. 
The lighting for these heads had to re- 
veal texture and subtle gradation of tone 
and yet not lose a single detail. I finally 
settled on an exposure of a second and 
a half with a 24-inch lens to insure proper 
perspective. 

At the same time I was shooting I fig- 
ured out my crop. It wouldn’t do to 
have six heads apparently dangling in 
air, and yet I didn’t want any unneces- 
sary bulk below the focal point of in- 
terest. Each head had to be balanced 
for composition independently and also 
when all six were viewed together. 
Where the model had a broad head I 
included more shoulder breadth. If the 
model’s head was long and narrow I 
cropped the picture in a sort of vertical 
rectangle. Then I balanced them one 
against the other for allover effect. 

Next came the master negatives. These 
were 16x20 glass negatives made from 
each of the six prints. The master nega- 
tive was set up in the enlarging camera, 
which is equipped with a high intensity 
light source and a photoelectric timing 
device. The light in my enlarging camera 
is as constant as human frailty can de- 
vise. It maintains a constant volume of 
light, as it is equipped with a ballast or 
compensator to take care of any varia- 
tions in the line current. The enlarging 
camera is so constructed that the master 
negative can be divided into any num- 
ber of sections, and each section can be 
projected individually. 

The maximum width of photographic 
paper is 40 inches and it comes in rolls 
of 300 feet. The paper is stored in a 
light tight container from which it is 
drawn and placed on the easel. As 
soon as an exposure is made, the master 
negative is moved to the next station. 

Each strip of paper is then run through 
the developing and fixing processes. It 
is carefully washed, tested for any 
traces of hypo, and placed on the drying 
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rack. In printing each section, the master 
negative is adjusted to project a two- 
inch repeat of the previous strip. After 
drying, these strips are numbered and 
trimmed to allow from half to three- 
quarters of an inch repeat on each strip. 
This allows the prints to be mounted 
with a lapped seam and assures perfect 
registration of the images on each strip. 

Developing represents still another 
problem in so large an undertaking. 
As the development time, temperature 
and strength must be constant for the 
whole head and not merely one section, 
developer cannot be replenished in the 
ordinary way. A special developer is 
necessary to take care of these problems. 

With everything around me magnified 
hundreds of times, including my worries, 
I felt more and more like the only man 
who ever before had the same troubles— 
Gulliver in Brobdingnag. The more I 
progressed, the smaller I began to feel, 
as the heads grew, I shrank. Although I 
would have sworn that each model had 
a clean shave before shooting started, in 
the enlargement the sailor’s neck ap- 
peared to be studded with lead pencils— 
actually minute neglected whiskers. A 
piece of thread assumed the proportions 
of a rope. The buttonhole on the engi- 
neer’s overall was 17 inches long—and 
each eye was larger than a dinner plate! 

With every strip that came off the en- 
larger I felt more like Gulliver. Every 
detail brougit home the necessity for 
perfection in dealing with objects on so 
large a scale. When Gulliver was at 
Lilliput an intimate friend confessed that 
he could discover great holes in Gulli- 
ver’s face, that the stumps of his beard 
were ten times greater than the bristles 
of a boar, and his complexion was made 
up of several colors altogether disagree- 
able. Gulliver begged leave to say for 
himself that he was as fair as most of 
his sex and country, and very little sun- 
burned by all his travels. Just so did the 
heads begin to appear to me. The pores 
in the skin looked like craters on the 
moon. Fine hairs growing out of a model’s 
ears looked like whiskbrooms. Every- 
thing added up to convince me anew that 
this was different from any job I’d yet 
tackled. Not that it was the biggest in 
area. I had done the Time and Fortune 
murals at the World’s Fair, the Eastman 
Kodak exhibits and those for Sheffield 
Farms, American Tel. and Tel., and Du- 
pont. But this was more difficult to 
execute. If slight unevenness had oc- 
curred in those murals, it could easily 
be airbrushed or retouched out, because 
the figures or objects compesing those 
murals were in themselves lifesize or 
smaller. But how can any retoucher fix 
heads like these? Just picture the minute 
pencil strokes used in retouching. On 
these heads the smallest stroke would 
blow up to the size of a golf club. Or 
suppose a shadow needed to be made 
lighter or darker. The'retoucher might 
be confronted with a shadow area three 
times his own size and he wouldn’t know 
where to begin. 

Photographic bugs whose very exis- 
tence were unknown to me before began 
to plague me. Enlarging paper is a taken- 
for-granted material. Ill never take it 
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for granted again. For years I have de- 
pended on bromide paper and it has 
never let me down. It has always been 
uniform and high in quality. One end 
of a roll of paper matched the other end, 
and both ends matched another roll bear- 
ing the same number. The war has 
forced the manufacturer to rush produc- 





Smudges from assembling are cleaned 
off before hoisting giant cutout in place. 


tion so fast that he can no longer exercise 
the control necessary to insure constant 
tonal quality and printing time. 

I therefore ran tests of each roll and 
made sure all sections matched. If they 
had not, all the care expended in secur- 
ing even gradation of tone in the faces 
would have been wasted. Slight devia- 
tion in the grey scale where one section 
joined the other might have been enough 
to ruin the picture. 

Once the sections were completed, we 
were ready to fit the jigsaw puzzle to- 
gether. While I was busy with the en- 
largements, carpenters had been build- 
ing frames on which to mount them. The 
frames were in 4x12-feet sections, on the 
order of a jointed screen, and made of 
2x4 lumber. Heavy compo board was 
mounted over the face of the wooden 
frames. The back of each frame had 
holes bored in it for bolting to the others. 
The murals were then mounted on the 
compo board as easily as patterned wall- 
paper. After mounting, the pictures were 
cut out with an electric cutting machine. 
Since the heads were too large for the 
station doors to accommodate, we had 
to bring them in sections. 

These sections were placed, face down, 
on the enormous platform erected for 
the purpose. The carriage bolts secur- 
ing the frames to one another were 
screwed tight, and the heads were ready 
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to be hoisted into place. Strong cables 
drew them up to designated positions. 

The heads that were to be mounted on 
scaffolding were brought to the station 
in single frame units. There, with the 
aid of detailed blueprints, each frame 
was secured to the part of the scaffold- 
ing it was designed to cover. After all 
our fear and trepidation, the job was 
finished with the accuracy and simplicity 
of a mathematical problem. 

When everything extraneous was re- 
moved, we surveyed our handiwork. 
There they hung, the six biggest photo- 
graphic heads in the world, hundreds of 
times larger than life, but just as natural. 
All the giants that had frightened me 
in the studio—the eyes like footballs, 
the shirt weave that looked like rough 
tweed—in the vast spaces of the rail- 
road station looked just right. They 
seemed right at home. 

In the daylight flooding the rotunda, 
all the details showed up convincingly. 
Skin tones were soft, the eyes bright, 
and their gaze seemed to follow the on- 
looker wherever he went. We were sat- 
isfied. 

It now remained to illuminate them 
properly at night. We wanted a separate 
spotlight to play on each head, but we 
didn’t want a spill of light all over the 
place. We finally evolved a mask to fit 
over each spot which silhouetted each 


head and kept the light in an even con- | 


centration on the face. Many people 
think they are more effective at night 
than by day. 

A month had passed since first I started 
on the project. Once finished, the diffi- 
culties are forgotten, but the compensa- 
tion for a job like this keeps coming in. 
Every time a person stops, looks, and 
smiles, 'm getting paid. When a redcap 
squares his shoulders and carries his 
burden a little proudly, when a soldier 
gives a “we're all in this thing together” 
grin to the conductor, that’s part of my 
fee. But the miniature camera fan 
needn’t expect any sympathy from me 
when he complains of the difficulty of 
enlarging 35mm film up to 8x10 inches. 
Not after I had to blow an 8x10-inch 
picture up to 24x38 feet.—f 


Checking Enlarger Alignment 


N easy way to check whether or not 

your enlarger is absolutely perpen- 
dicular to the easel is to project the 
negative mask onto the white surface of 
the easel on the 
baseboard. Then 
measure the four 
sides near the ends 
of the projected im- 
age with a ruler. 
If one side is wider 
or narrower than 
the other, it is an 
indication that the 
enlarger and easel 
are not correctly 
aligned. Then, all 
that is necessary is 
a simple adjustment and another check 
to make certain the alignment is correct. 
—Elsie L. H. Plains, Denver, Colo. 





Enlarger alignment. 
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CAMERAS AND EQUIPMENT 


TO SELL 








PREANNIVERSARY Speed Graphic 3%x4%, 
Zeiss 4.5 lens, Compur Shutter, Kalart R.F., pack 
adapter, 2 filters, carrying case. Like new. 
$150.00. Dr. C. C. Adams, Vets. Hosp., Murfrees- 
boro, Tenn. 

REFLEX-Voigtlander Superb, “Case, f f 3.5 5 Compur 
perfect, with accessories, $90.00. Pvt. Allen Ma- 
nasee, 803 T.S.S., Sioux Falls, 8S. D. a 
WELTA 2%x2% or 2%x1l1% Schneider Xenar 
focus 2.8 Compur Rapid, delayed action, coupled 
rangefinder, eveready carrying case, like new 
Best bid. Walter Austerlitz, 309 E. 5th St., Du- 
luth, Minn . per 
CONTAX III f 1.5 with case, L.N. Sonnar F2 8.5 
lens, finder mask & accessories. Cash, $550.00. 
W. H. Bobak, 823 Main Ave., Clifton, N. J 


SUPER Ikonta B, E.R. case, K828 adapter, shade, 
filters, $185.00. ‘HL Evans, Jamesburg, N. J. 





BANTAM Special, f 2, Compur, case, excellent. 
Best oBer Foye, 40 Trinity Place, Boston, Mass. 


ARGUS C-3, “plenty film, bulbs, filters, ete. 
$100.00. Rance Fultz, 3008 Scioto Trail, Ports- 
mouth, Ohio. 

SUPER Ikonta B, like new, field case, , yellow 
filter, shade, Mendelsohn gun (no reflector). 
First certified check for $200.00 takes it. M. Gil- 
bert, Connor Bldg., Owosso, Mich 

AUTOMATIC Rolleiflex, G.E. Meter, Slide Pro- 
jector, Screen, 35 mm and darkroom accessories. 
Marie Groth, 385 N. Sixth Ave., Phoenix, Ariz. 


NEW Super Ikonta B, case, Abbey flash, 200 
bulbs, films, ee ee Fred Gute, Owosso, 
Michigan 

EXAKTA B, f 2.8, telephoto, accessories, $225.00. 
Graflex D, 4x5 RB, accessories, $165.00. Recomar 
33, accessories, $75.00. Meyer 6” Filmo telephoto 
f 4, focusing mount, $75.00 10.5 em Schneider 
Componar f 4.5 with diaphragm, $30.00. Koda- 
slide projector, Dalite Screen, $30.00. FR HiSpot, 
new, $15.00. Maj. R. P. Holland, Quarters 297, 
West Point, N. Y 

GROVER View 4x5, , Curtis KD camera, supplies. 
Write Johnson, 702—45th St., Oakland, Calif 
ROLLEIFLEX automatic & case, L.N., sunshade, 
filters, flash. Bantam Special, supermatic f 2 & 
case, L.N. Best offer or trade for Super Ikonta B 
Cine Special, Schneider Angulon lens 3% inch & 
shutter H. C. Kuster, 80—105 Tryon Rd., Ja- 
maica, L. I 

FEDERAL 219 enlarger with Wollensak f 4.5. Per- 
fect. $21.50 FOB Richard Minor, Oxford, N. C. 


BANTAM Special, aux. lenses, Abbey Flash Gun. 
Excellent condition. $125.00. Rev. Harold Pal- 
mer, Goliad, Texas. ea - a ate’ 
WELTA f 4.5 Carl Zeiss Compur 9x12 Holders, 
Pack, Case, film. Perfect G. Aigner, Sheboy- 
gan, Wis : Cas 
GOERZ Dagor f 6.8 lens, 6%” Ilex shutter to 
300th, $85.00. Alberts, 490 W. Main St., Roch- 
ester 8, N. Y ; 

13” COOKE Portrait Anastigmat f 6.3 Series XIV, 
barrel, specially color corrected, $100.00. Wm. F. 
Allston, P.O. Box 329, North Miami, Fla. 


BOLEX H-16, new, 1” f1.5 Wollensak 2” 71.5 
Wollensak, 3” f 4 Wollensak, case, frame counter, 
$600 Box 214, % Popular Photography. 


SELL— Automatic Rolleifiex, , like new; shade, “fil- 
ters, $250.00. S. Coronis, Eldridge St., Nashua, 
New Hampshire 


ENLARGERS — Build your own. Kit of parts, 
$6.00 Free particulars Crescent Engineering, 
Box 251-A, South Pasadena, California. 

PHOTO Flood #2 Type Bulb. 16 hours’ life. 
wots 3, 75e each. Raytron, 437 Superior, Toledo, 
Ohio 

ROLLEICORD CZ f 3.8 Triotar, Compur, Case, 
Accessories, Gadget Bag, $100.00; Weston Master, 
$22.50; Weaco Roto Dryer, $22.50. H. E. Elder, 
3006 Carrolton, Houston, Texas 


ROLLEICORD f 3.5, Optichrome filter, Rollei lens 
hood, Weston Universal Meter; individual cases. 
Excellent. $150.00 Pauline Everard, 919 South 
Rose St., Kalamazoo, Mich 


SUPER Ikonta B, single window with case, 22” 
supplementary lens, adapter ring, excellent con- 
dition, $180.00. Ralph T. Farnum, Jr., Canaan, 
Connecticut 

4x5 GRAFLEX D, not latest model, f4.5 B&L, 
accessories, excellent, $100.00. Gill Studio, Ti- 
tusville, Pa 

CONTAX Il, Sonnar f 2, Tessar f 8, Angle Sports 
Finders, Proxars, Self Timer, Flashgun, Filters. 
Marie Groth, 385 N. Sixth Ave., Phoenix, Ariz, 

















314%4x4% ANNIVERSARY Speed Graphic Bausch & 
Lomb f 4.5, FPA, like new, $200.00 cash. Pfe. 
Haberstroh, C.W. Bks. 756, 12th T.S.S., Scott 
Field, lll 





REGISTERED Leica Model Il, f 3.5 Elmar, E.R. 


Case & acc. Excellent, $140.00. Ralph A. Ham- 
mann, 20 Hoxsey St., Williamstown, Mass. 
GRAFLEX “C” Cooke 2.5, $175.00. Graphic 4x5 
Compur Tessar 4.5, $125.00. Wm. Hansen, R3, 
Niles, Mich. ie hee AD 
KINE Exakta, Zeiss Tessar f 2.8, like ~— 
$255. 00. Hillier, 900 N. 35th St., Richmond, 


3% ” GOERZ Dagor and other high grade inca :. 
Compur shutters. Jacobson, 2009 Perrine St., 
Lafayette, Ind. cae 
NATIONAL Graflex Il, | Tessar f 3.5, , like new, 
$80.00, with case. Hillier, 900 N. 35th St., Rich- 
mond, Va. a a pas: 
3%x4% , 4x5 and 5x7 GRAPHIC and Graflex film 
holders. J. Jacobson, 2009 Perrine St., Lafayette, 
Ind 

ROLLEIFLEX | (Standard), ~ sell or swap. Want 
Miniature Graphic. Hillier, 900 N. 35th St., Rich- 
mond, Va ; eas wie a 
IKOFLEX I], f 3.5 Tessar. Want Leica, Contax, 
Super Ikonta B, or best offer. Kelly, Charlotte, 
Tenn _ ee a ae 
LEICA Ill A(G), Summar f 2, Eveready case, 
Model B Spool Chamber, Sunshade, $225.00. 
Lawrence J. Lawson, M.D., 636 Church St., 
Evanston, Ill war > — ees 
4x5 VIEW Camera f 6.3 Tessar, 6 holders, 1 
F.P.A., Tripod, Tank, 6 dozen film, $75.00. George 
Lee, 32 W. Broad St., Westerly, R. I. ba 
CONTAX III—f 2 lens, case, filter, Albada finder. 
Like new. A. Lichtenthal, 59 Norway Pk., Buf- 
falo, New York 7 eA 
R.B. CYCLE Graphic, 8x10, 4 holders, case, bel- 
lows extension 30 inches, $60.00. Martinez Studio, 
Bracketville, Tex a aa 
NEW Miniature Graphic, Kalart, f 3.8 lens, Com- 
pur, twenty pack film. McCauley, Box 620, Route 
1, El Paso, Tex. - _ i ee 
4%,” GOERZ Dagor Lens in barrel. Will cover 
5x7”. $30.00. Box 604, Menlo Park, Calif. 
MENTAX 6x9 Tessar 4.5, Speeds to 1/1300, Hold- 
ers, Adapters, Roll Back, Case, $100.00. McCoy, 
Box 306, Glenomara, La 

REFLEX Korelle II Victor f 2.9 with case, color 
adapter and accessories. F. Mrozak, 59 Welling- 
ton Ave., Kenmore 17, N. Y. 


EXAKTA “B” Chrome, Zeiss Tessar f 2.8, case, 
shade Practically new, $190.00. Fred Pearce, 
611 Percy, Greensboro, N. C. 








SOLAR. Enlarger tt 120, 2%4x3% =) no lens. New 
condition. Best offer. A. Perlouise, 1923 S. 22 
St., Philade Iphia 45, Pa. 


4x5 AUTO Graflex Kodak, Anast. f 4.5, 6%” 8. 
Back Perfect. C. Rambow, 1510 N. 5th St., 
Philadelphia 22, Pa. 

BAUSCH & Lomb Balopticon Automatic Slide 
Projector, display cabinet, shipping case, best 
offer. D. M. Robb, Electra, Tex. 

B&L TESSAR, 4.5, 6”, shade, extra flange. Best 
offer. Sachs, 14400 Shaker Blvd., Cleveland 20, 
Ohio 

BANTAM Special, Ektar f 2, Compur Rapid, Ev- 
eready case and Kodak number one projector with 
ease, $150.00. Box 208, % Popular Photography. 


ERNEMANN (Zeiss) 24%2x3% camera; 5-inch Er- 
nostar f 1.8, focal plane shutter to 1/1400 second. 
Holders, FPA, case. $250.00. Rick, 724 E. Elm- 
wood, Burbank, Calif. 

GRAFLEX 3%x4% Series D 4.5 lens, 18 septum 
magazine case, excellent condition, best offer. 
D. M. Robb, Electra, Texas 


LEICA G, Summar, "Case, Orange Filter, Nikor 
Tank, Cassette, Wrist Strap, Boes Daylight Load- 
er, Cable Release, all excellent, $248.00. Wm. 
Schneider, 1720 Bayard Ave., St. Paul, Minn. 


4x5 ANN Graphic 6’ Carl Zeiss Compur, Kalart, 
Special Sal. accessories, leather case, $300.00 ex- 
press. Alan Sells, 919 Kansas Ave., Topeka, 
Kans. 





REDUCED RATES 
FOR READERS 





SUPER-IKONTA C Special, new condition f 3.5 
Tessar, filters, lenshade, portrait, case, $185.00. 
Smith, Box 52, Charlotte, Mich. 


‘WESTON 650 Meter $16.00, or will trade for Wes- 
ton 720 or Gen. Elect. DW- 49, for movie use ex- 
clusively. L. A. Sondermann, P.O. 303, Grand 
Island, Nebr. 











ZEISS Jena Tessar 4.5, 15 CM. Compur 1/200 
Sec., $62.50. Super B Zeiss Kodachrome Adapter, 
$9.50. Howard E. Stites, 2951 S. 4th St., Spring- 
field, Ill. 





FOR SALE: Retina 2, Ikoflex 2, Keystone 8 with 
f1.9, all like new with cases. 6x9 CM Press 
Camera, all accessories, Century Cirkut Turner- 
Reich f 6.8, cases. Will sell at current prices— 
no silly offers answered. Walter C. Sprouse, Box 
22, Monroe, N. C. 





TO SELL: 3%4x4% film pack Graflex f 2.5 lens, 
good condition, leather carrying case, $175.00. 
Gladys M. Tracy, R 2, Box 205, Beaverton, Ore. 





LEICA D Enlarger, Tripod, $175.00, new. S. 
Graphic 4x5 less lens, $50.00, Not. Ann. A. Wag- 
ner, 406 E. Alcott St., Philadelphia, Pa. 





SCHNEIDER Xenar lens, f 4.5, 24 em, compound 
shutter to 75th, new condition, best offer. A. 


Wittenberg, 137 Ave. B, Rochester, N. Y. 





AT W OLK’S—2% x84 , Graflex Jr. Zeiss f 6.3 lens, 
$39.50. Pilot Reflex Zeiss Biotessar f 2 Compur, 
case, $100.00. Ernemann Sportster f 1.8 lens, 
speed up to 1/1000th, $150.00. Weltur Steinheil 
f 2.8 coupled Compur 1/400th, case, filters, 
$120.00. Voigtlander Prominent coupled, built-in 
exposure meter, case, 3 filters, Heliar f 4.5 Com- 
pur, $100.00. 4x5 Watson Press 6%” Wollensak 
f 4.5 in Alphax shutter, Kalart flash gun, coupled 
range finder, 3 cut film holders, $185.00. 4x5 Wat- 
son Press 6%” Zeiss Tessar f 4.5 Compur, 3 cut 
film pack adapters, case, $169.50. Watson Mini 
Press Tessar, lenses available. Graflex, Leicas, 
Contax, Korelles, Medalist, Super Ikonta B — 
what have you to trade? Argus Techniscope com- 
plete $50.00. Argus enlarger £5.6 with easel 
$32.50. Filmargus 2%4x3%4 condenser enlarger, 
f 4.5 lens, $69.50. 2% x34 F & R enlargers with 
f 4.5 lens, $65.00. Mercury f3.5, new, $35.00. 
Magnavox turntable, speaker synchronized with 
S.V.E. single frame projector, $69.50, regularly 
$150.00. Spencer single frame projector with case, 
$35.00. 314” Incre-lite projection lens, $20.00, 
wide angle lens, $15.00 for B&H. Genuine leather 
albums 7x10, regular $2.50 value, special, $1.25, 
Tripods, screens, splicers, Castle films—eight, six- 
teen, silent, sound. Enlarging paper fresh stock 
Eastman, Defender. It will pay you to do busi- 
ness with me. Wolk Camera Company, 231 S. 
Dearborn, Chicago 4, 4, Til. 


SHEET Cut Film Adapter & Holders for Rollei- 
flex sunshade filters, Bantam Kodachrome adapter. 
P.O. Box 157, Forest Hills, N. ¥ 











‘LEIC A G, Summar f 2, case, 90 mm Elmar f 4, 
Vidom Finder, Chrome, 5 filters. All perfect con- 
dition. Best cash offer. Zapf, Box 1318, Greens- 
boro, a. '€. 


NATIONAL I Graflex, sunshade, filters, $100.00. 
Wollensak 3% inch enlarging lens, $25. 00. Box 
57, Brookings, S Dak 


8x10 KORONA 30” bellows, all adjustments, 5x7 
reducing back. 12” Gundlach f 5.6 lens, Hugo 
Meyer Goerlitz wide-angle. Two shutters, Folmer 
tripod, film holders, carrying case. Excellent 
condition. Box 212, % Popular Photography. 


CONTAX III, F 1.5, Case, $300.00. Contax a 
f 2.8 Lens f 2.8, 180 other accessories. Box 1198, 
Omaha 1, Nebr. 


NEW Ciroflex, f 3.5 Wollensak, case. Brand new, 
$50.00. Box 186, La Grange, Ill. 


2%x3% WITH f 2.9 DALLMEYER Holders, Case, 
$100; 9x12 Miroflex f4.5 Tessar, $100; Plaubel 
Makina f 2.9, Complete, $95; 5x7 Century f 4.5 
lens, $75; 5x7 B&J 7” Dagor, $75; 5x7 Juwel f 4.5 
Tessar, $375; 10x15 Voigtlander Steereo with 3 
Dagors, $150; 6x13 Contessa Nettel Steereo Tes- 
sars, $100; Zeiss Ideal f 4.5 Tessar, $125; Ektra 
with Extra Back, etc.; Leica, Contax, Contaflex, 
Speed Grafics, Graflex, Curtis Colorscout, Lenses 
regular wide angle Telefoto, Movies, Projectors, 
Rolleicords ; 5” f 4.5 Wollensak 16 mm lerts, new 
$75. No list. State your needs. Will buy, sell or 
trade. Wells-Smith, 75 E. Adams St., Chicago 3, 
Illinois. 


REVERE 85 de luxe Projector & case, B&H Com- 
panion, case & filter. New, $140.00 cash. John 
Bannash, Pilgrim Rd., W. Hartford, Conn. 


KORELLE-Reflex, Model 2 with f 2.8 Zeiss Tes- 
sar, Eveready case, kodachrome adapter, lens 
shade and filters, lens extension tubes for photo- 
macrographic work, Weston exposure meter. Used 
very little. Price complete $225.00. Address Box 
155, Deerfield, Illinois. 
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SUPER Omega C Enlarger, Accessories. 4x4 
Rolleifiex, Super Ikonta B, cases, filters, proxars. 
Di Figlia, 699 Bushwick Ave., Brooklyn, 21, N. Y. 


CAMERA films 100 ft. 16 mm $2.50; panchro- 
matic W. 64 $4.85; 33 ft. double 88 W. 24 $1.89; 
prices include processing. Movie accessories, 
chemicals, bulk film, free circulars. ‘ Fromader 
Genera, Davenport, Iowa. 


TO Highest Bidder: excellent chrome Super Net- 
tel Zeiss made 2.8 lens. Fred Millette, Helena, 
Ark, 


WESTON Master meter, Carl Zeiss Jena 4.5—12 
cm in compur, Photogenic spot with stand, Kemp 
Develotank. Best offer. Alberts, 490 W. Main, 
Rochester, N. Y. 


MINIATURE Graflex—adapter, holders, case, etc. 
Brand new condition. C. B. Woods, 602 E. Meyer 
Blvd., Kansas City 5, Mo. 


KORELLE Ila Automatic, chrome front f 2.9 Ra- 
dionar, 6” f 4.5 Zeiss Tessar, many accessories, 
Weston Jr. Cine meter and Tempiphot with 
booster. Will sell outright or trade for Ektra or 
Contax. Bob Forman, Monmouth, Il. 























CAMERAS AND EQUIPMENT 





WANTED. 





ROLL Film Stereo Camera. Must be good. Give 
full description and price. L. C. Ausmus, 808 8. 
Garnsey St., Santa Ana, Calif. 


CASH; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madison 
Street, Chicago, Tilinois. 


WILL Pay top cash prices for 500 to 750V Spot- 
lights or boom lights. Edward Boule, 24 Camden 
Ave., Providence, R. I. 


WANTED: 100-ft. Film Chamber, Lenses, Exten- 
sion Tubes, Electric Release Control, for Eastman 
Cine Special. GE Meter, Small Single Phase Mo- 
tors. CINARCO, 118 Ridgewood, Davenport, Iowa. 


\NTEI Graflex Cut Wiim Holders, 3%4x4%, 




















WANTED : 


good condition. State your price. V. B. Colley, 
P.O. Box #4095, Atlanta 2, Ga. 


$30.00 FOR late G.E., $35.00 Master, $225.00 for 
Contax. O. H. Covey, 714 N. Fairfax Ave., Los 
Angeles, Calif. 

PERFEX 55, Wollensak f 2.8 accessories, lenses. 
State condition and price in first letter. Duprey, 
33 Hazel St., New Haven, Conn. 











Popular PHOTOGRAPHY 


MINIATURE Speed Graphic with Grafiex Back, 
Super Ikonta B, and Cine Kodak Special Tripod. 
Box 209, % Popular Photography. 





WANTED: Weston Master Model 715 Meter in 
good condition. Virgil Talbott, Box 1150, Las 
Vegas, Nev. 
WANTED: Argus C-2 SPEED-0-COPY with ac- 
cessories. Cash. Weatherred, 421 Bellevue, Oak- 
land, Calif. 








WANTED: — techniscope with all accessories. 
Best “ pai Ira Wickner, R.F.D. #1, Wall- 
kill, N. Y. 
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KODACHROME subjects, America’s best Home 
Movie Subjects. Catalog with generous sample 
film, dime. Trans-American Sales, 532B, Morris- 
town, N. J 


BUY—SELL—EXCHANGE 8-16 mm Film Subjects 
Sound or Silent. Will exchange 200 ft. 8 mm 
60c, 400 ft. 16 mm $1.00. C. Valenti, 464 69th 
St., Brooklyn, N. Y. 








CAMERA REPAIRS 





ST ACRONEED flash gun for Agfa “Memo” 
f3.5 camera. Box 213, % Popular Photography. 
WANTED—One Shot color-camera. Will pay 
cash. Write Vilardell, 6314 Yucca St., Holly- 
wood, Calif. 














ZEISS Verant Stereoscope and extra lenses. Box 
846, Hanover, N. H. 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
~- Accuracy guaranteed. Camera Craftsmen, 15 
. 44th St., N. ¥. C 





MOVIE. EQUIPMENT 





WANTED—4x5 FPA, Film and Plateholders for 
Ann. Speed Graphic. Also 8% inch f 4.5 in shut- 
ter. C. G. C., Box 505, Lansing 2, Mich. 





ADJUSTABLE 4x5 cut film tank, exposure meter, 
state make, prices. Gibson, 413 Opera House, 
Terre Haute, Ind. 





PRINTER for duplicating 16 mm motion picture 
film AC-DC. Give complete details. Box 216, % 
Popular Photography. = 
WANTED:  Reolleifiex, Leica, Contax, Retina, 
Super Ikonta or Graphic, accessories. Private 
only. Di Figlia, 699 Bushwick Ave., Brooklyn, 
81. B.. 3s 

WANTED: Wratten 2-A Ser. VI filter. Good 
8x10 contact printer. Maurice Eby, Hutchinson, 
Kans. 

KODAK Ektra and accessories; also Telephoto 
lens. Write giving full particulars. Box 217, % 
Popular Photography. 

2%4,x2% REFLEX or Range Finder — Rolleiflex 
Super Ikonta B or BX, etc. Box 218, % Popular 
Photography. 

CIROFLEX or Argoflex or any other good medium 
priced twin lens Reflex. Box 219, % Popular 
Photography. 

WANTED—Roll Film Camera. Write giving de- 
tails. Box 221, % Popular Photography. 

135 mm SONNAR f 4 for Contax. Box 222, % 
Popular Photography. 

WANTED: Good 35 mm Outfit—Contax, Leica 
or Ektra. Box 223, % Popular Photography. 





























MOVIE FILMS 


Exchanged 


Rented—Sold 








WANTED: 4x5 Graflex cut film Magazines in 
good condition. Kalart Synscroscope. R. Fors- 
burg, 2613 Yuba, Richmond, Calif. 


NATIONAL Graflex Il, 35 mm or reflex camera 
for Elgin Railroad watch. L. Grier, 123 Morning- 
side Dr., Elmira, N. Y. 


WANTED: ): Tele-Objective f 8-50 cm with Flekto- 
scope for Contax, or Telyt f 4.5, 20 cm with reflex 
for Leica. Fred T. Griffin, 1309 Euclid ae, N.W., 
Washington 9, D. C. 


WANTED: Exposure Meter, Weston, General 
Electric. Sgt. Frank Halik, Co. “B,’’ Academic 
Regt., Fort Benning, Ga. 


WANTED: Contax II with f 2 lens and case. To 


price, $200.00 cash. Geo. R. Hendrickson, 8 
Bergen Ave., N., Arlington, N. J. 

















MOVIE Camera Outdoor Film—100 ft. roll 16mm, 
$2.50, 25 ft. roll Double 8, $1.25. Free Process- 
ing, Better Films, 742 New Lots Avenue, Brook- 
lyn 7, 


WANTED: 1 Single Frame attachment for Model 
A Bastman Movie Camera. Mrs. E. Buchanan, 
2208 Delancey St, Philadelphia, Pa. 





TWO 36 mm slide projectors, 16 mm editor, 4x5 
printer, easel, filters for Kastman B movie. Write 
for description and prices. Lt. L. E. Bulgrin, 
CSCRTC Rifle Range, Camp Crowder, Mo. 
WANTED: 8 mm Movie Projector 200 Wt. or 
more. Give price. L. 8S. Caughron, 16 8. James- 
town, Tulsa, Okla. 

I HAVE an extra automatic light timer for printer 
or enlarger. Brand new. $8.25. C. W. Cramer, 
Box 524 Edgewater Br., Cleveland, 0. 











VICTOR 16-3 Dallmeyer 2/9 fixed. Leather case, 
adapter for telephoto. Fine condition, $72.00. 
C. W. Currier, Nicollet, Minn. 

WIRGIN 35 mm, Radionar f 2.9, self timer, leather 
case, filter adapter ring, $40.00. H. M. Gade, 126 
William St., Catskill, N. Y 

STOLEN: 8mm Eastman Magazine Movie Cam- 
era No. 5896. 35 mm Contax #3, No. B-63685. 
Send any information on above to Box 210, % 
Popular Photography. 

WANTED: Revere 80 or 85 8 mm _ projector. 
Clark McGinty, Neosho, Mo. 


WANTED: Emil 8 mm Turret Head f 1.9 lens. 
Lovett, 65-38 Booth St., Forest Hills, N. Y. C. 


FOR SALE: Ampro K.D. 750 Watt, 16 mm pro- 
jector, with Craig Splicer. Like new, $150.00. 
L. C. MacDonald, 939 N. Pasadena Ave., Azusa, 
Calif. 


TWO 35 mm Portable DeVry Sound Projectors, 
Amplifier, complete accessories for Contax, Leica, 
Reflex, Movie Camera, and accessories or cash, 
Lt. Col. L. H. McKinnon, Talladega Springs, Ala. 
$35.00 CASH for a ye Weston Master exposure 
meter model 720 with case. The Sweet Shop, Te- 
koa, Wash. 


























NEW Eastman Cine-Special outfit complete, 3 
—_ finder, ete. 844 E. 18 St., Brooklyn 


, 





EXCHANGE: Silent pictures, $1.00 reel, sound 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 
New Lots Avenue, Brooklyn, N. Y 

CAMERA Film—We still have it, 16 mm, 106 
feet, $2.50; 8 mm double, 25 feet, $1.25. Price 
includes processing. Better get them while they 
last. Send Money Order, bank draft, or U.S. 2c 
and 3c stamps. Prompt Service. Bram Studio 
(490) 306 W. 44th St., New York 18, N. Y. 
WILL exchange 8 mm-16mm Movie Films. Send 
for my list. Fitzpatrick, Box 1125, Waterbury, 
Conn. 











WANTED: Perfex 55 or Argus C-8 or C-2 & case. 
Vv. D. Howe, Brady, Tex 


KODAK Medalist with accessories. Cash. Send 
price and description via airmail. A. L. Kilby 
Pho M 1/C, U.S. Navy, INTERPRON-ONE, % 
F.P.0., Sah Francisco, Calif. 








‘GOOD Refiex or Min. or Anniv. Graphic with Tes- 
sar, Compur, acc. New price for perfect. Par- 
ticulars. Nielsen, Box 142, Ajo, Ariz. 


‘WANTED: Korelle Reflex & 8 mm Magazine 
Movie. C. Ostrom, 8247—4th Ave., N.E., Seattle, 
Washington. 

$35.00 FOR Vidom Finder. Send Via Air Mail. 
PFC B. Richmond, 22nd Sig. S. Det. Co. APO 
812, N. Y. 

NEED latest model Automatic Rolleiflex. Pay top 


price. Len Roos, 1327 Heulu St., Honolulu, Ha- 
wall, 














SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. 8S. for 
photo equipment. ‘“‘Cleveland’s Camera Super-Mar- 
ket,” Rotbart and Reitman, 1900 East 9th St., 
Cleveland, O. 


APO-TESSAR or Artar in Shutter 9%”-12”. Don 
Shapero, 18079 St. Marys, Detroit, Mich. 








WANTED To Buy: Reflex or Rangefinder camera, 
Rolleicord or similar. Smith, 406 W. Capitol, 
Jackson, Miss. 


WANTED:  Rolleicord, Rolleifiex or National 
Graflex, good condition, reasonable. Stall, 128 
Garrison Dr., Marietta, Ga. 





8-16 mm FILM-SUBJECTS—Black and white and 
color; sound or silent. Largest selection ever 
compiled; 75c to $100. Write for new, DeLuxe 
catalog—profusely illustrated! 25c coin refunded 
first purchase. Hollywood Movie Supply, Holly- 
wood, Calif. 

EIGHTEEN Pretty Girl 8-16 mm film subjects. 
Lists, sample, dime. Our latest, “Lorelei,”” 8 mm, 
50 ft., $2.00; 16 mm, 100 ft., $4.00. Also beau- 
tiful 8-16 mm Kodachrome productions. Jenkins, 
392-B, Elmira, N. Y. 


SOUND Films for sale and rent. Official, Comedy 
House, and Pictorial Films. Unit shows $5 per 
day. Jenkins’ 16mm Audifilms, Lewisburg, Pa. 
SOUND Film, 16 mm Kodascope Library subject 
“Air Thrills.” State lowest price and Film condi- 
tion in letter to Major H. Jenkins, % Borden Gen. 
Hospital, Chickasha, Okla. 


10% DISCOUNT on brand new 8 mm, 16 mm and 
16 mm sound Castle or Official film. 5430 Nar- 
cissus Ave., Baltimore 15, Md. 

30 DOZEN Super XX 2%x3% cut films, $15.00. 
Box 57, Brookings, 8S. Dak. 

















WANTED: 16 mm Projector. Give type, condi- 
tion and price, Dr. Don A. Frantz, DeKalb, Ill. 
WE will pay you $400 and up for your Cine Spe- 
cial camera ; if you have a Berndt-Maurer, Auricon 
Recorder, Bell Howell 35 mm cameras, Eyemos 
or other Motion Picture equipment—get our price 
before you sell. Camera Mart, 70 West 45th St., 
New York City. 








PHOTO FINISHING 





BEAUTIFUL Oil hand-colored enlargements from 
our negatives: 5x7—$1.35 ; 8x10—$2.10; 11x14— 
3.00. rom photos 50c extra. Specify coloring 
wanted. Special aes negatives and prints 
from 16 mm films—8 for $2.00; 24%x3% negatives 
and 4x6 black and white enlargements from 35 mm 
Kodachrome Transparencies—8 for $2.00. Spe- 
cialists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 146 Columbus Ave., New 
York, N. Y 


6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP-46, South Gate, 
California. 








PHOTO SUPPLIES 





WILL Buy Eastman Direct Positive Paper. Any 
size, quantity. State expiratton. Box 211, % 
Popular Photography. 





HELP WANTED 


1 





NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


Note! This Fhe 4 apply to Box numbers where 
tate are shown. 











3 PHOTO OPPORTUNITIES. Photographer capa- 
ble of handling photographic illustrations, mer- 
chandise photographs requiring dramatic lighting, 
with knowledge of color separation negatives, 
kodachromes. Enlargement printer. Man capable 
of making top quality photo prints. Apprentice 
to learn photography by assisting photographer. 
Write full details as to age, education, amateur 
experience, actual experience, salary desired, etc, 
Vogue-Wright Studios, Inc., 469 E. Ohio St., 
Chicago, Il. 
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MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 











tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 


at all leading camera, department and book stores. 
See page 57 for complete list of titles 

SELL YOUR PICTURES! “Profitable Photog- 
raphy” tells you what pictures to take and how 
to sell them Frank, honest, helpful Send 1l0c 
for sample copy Profitable Photography, D-2, 
225, E. 44 St., New York 17, N. Y 

WANTED 35 mm empty 
cents each or credit on 


cartridges. We pay (5) 
35 mm film cartridges at 


(50) cents each one hundred ft. at $7.00. No 
short ends, frame numbered stock only. Speed 
50 and 100 Westonday light. y- Money Film, 
7424 Sunset Blvd., Hollywood 46, Calif. 
POPULAR PHOTOGRAPHY, first issue to date 
$20.00 Plus postage. Frank Shea, 250 Echo 
Place, New York 57, N. Y¥ 


ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 

FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 


INSTRUCTION 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free nrg 9 echool of 
Photography, 1315 Michigan, Dept. 225 , Chicago. 


OIL coloring photographs a Pa ae ag bebe or 
profitable business. Learn at home. Easy simpli- 
fled method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2252, 
Chicago 

CORRESPONDENCE Courses and self-instruction 
books slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog Free. Write Nelson 
Company, 321 S. Wabash, Dept. 237, Chicago, Il. 
A DISTINCTLY different method—many becoming 
famous professionals and amateurs. (Camera 
Craft) Catalog P3 Rabinovitch Photography 
Workshop, 40 W. 56, New York, N. Y. 


ARGUS C2 excellent for 16 mm Telephoto lens C 




















mount. Godsey, 528 S. Main St., Greenville, 8. C. 
WILL swap Leica G, Chrome, f 2.0 Summar, Case, 
for Ikoflex III, f 2.8 Tessar, Case. E. V. Kratz, 
Urbana, Ill - ae 

COMPLETE Miniature Graphic, f 3.5 Tessar, 20 
accessories, 20 dozen films, for Auto Rolleiflex, ac- 
cessories & film. George Lee, 32 W. Broad St., 


Westerly, R. I 


REMINGTON Cal. .30-06, M.30. Rifle perfect, for 
4x5 or 5x7 camera and accessories or enlarger. 
Cc. L. Parks, R.F.D. #2, Minneola, Kans 

4x5 KORONA, Double, Ext. 4 Pit. Hol. & R. 3%x 
4% Triple convertible lens. Chas. Rambow, 1510 
N. 5th St., Philadelphia 22, Pa 

TRADE for 8 mm Editor-Viewer.or cash, new 
Brown Precision Titler and Accessories. John R 
Tomek, 1301 Steuben St., Wausau, Wis. 

SWAP amateur studies, pictorial art. Prefer sizes 
616, up Will consider purchase. - Box 215, % 
Popular Photography 

ROYAL Portable Typewriter, like new. Want twin 
ler Reflex Give details, lens, etc. M. E. Linx 
wiler, 123 Stearns St., Bristol, 


Conn 


INEXPENSIVE PRINT TONGS 
Two tongue depressors, or two thin strips 
of wood 6” long can be made into print 
tongs with very little effort. Shellac the 
strips of wood and, when dry, place a 
matchstick between them, about 2” from 
the end. Then, wrap a rubber band 
around the strips of wood in. front of 
matchstick, cross the band over the 
matchstick, and wind it two or three 
times around the end of the tongs. If the 
ends of the matchstick protrude, they will 
keep the tongs from slipping into your 
trays—Jean R. Culp, Sacramento, Calif. 
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Holder for Flash Data 


CONVENIENT and_  easy-to-make 

flash exposure data card holder may 
be cut out in a few minutes from thin 
metal sheet stock, and will save you 
many minutes formerly spent in referring 
to flashbulb tables while shooting. With 
the card holder attached to the back of 
the flashgun reflector or its bracket, it is 
a simple matter to type or write the re- 
quired data for the particular film and 
bulb being used, on a small card and 
slip it into the easily visible holder 





data on the reflector. 


Holder for flash 


(shown mounted on a reflector bracket 
in the above photo). You can then de- 
termine, at a glance, the proper aperture 
to use for any distance and for different 
shutter speeds. If you use several kinds 
of film, you can make up data cards for 
each one. 

The diagram shows the pattern for lay- 
ing out cuts and bends on the sheet 
metal. When bending the flaps, leave a 
space or track so that the card will slip 
into the holder easily. The holder can be 
bolted on some flashguns with the bolt 
that holds the reflector to its bracket. 
With other models, however, it may be 
necessary to drill a hole in the bracket 





HOW THE METAL IS LAID OUT AND BENT 
SRE ne sere 


3 inches —__———_ > 









Bend on dotted lines 


Re 


inch wide 


K— 44S —>| 






Flaps ere 4 


<4-— Tab for mounting 











Glegen showing how sheet metal i is bent. 


and attach the holder with a separate 
nut and bolt. 

The card in the holder may be covered 
with a piece of transparent celluloid or 
cellulose acetate film base for protection. 
Clear film base may be used for this pur- 
pose. Soak a discarded negative in a 
caustic soda solution and rub the emul- 
sion off to obtain the clear film base.— 
William Biggart, Jr., Quonset Point, R. I. 
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ADJUSTABLE SAFELIGHT BRACKET 





Adjustable safelight with angle brackets. 


OUR metal angle brackets that can 

be bought for a dime in a hardware 
or variety store can be converted quick- 
ly into an adjustable mounting bracket 
for darkroom lights and other appara- 
tus. The illustration shows a home-made 
darkroom light suspended on the under- 
neath side of a wide shelf. Two brackets 
are screwed to the shelf and two to the 
darkroom light box. They are held to- 
gether with two small bolts and wingnuts. 
The bracket is readily adjusted by loos- 
ening and tightening the two wingnuts. 
—Walter Danzig, Miami, i, Fla. 











COLOR PRINTS 


You're Proud to Show Your Friends 
OR YOUR MONEY REFUNDED 











PROFESSIONAL SERVICE) 8x 10” 
Glorious full color positive prints }Mounted or Re- 
from your favorite Kodachrome or movable mounts 
three color separation negatives. 
A fine gift . . . a cherished pos- $2 500 
session. Satisfaction guaranteed. — 
A complete color print service for = 
commercial, portrait and amateur ll x 14 
en. Mounted or Re- 
SPECIAL — For new customers | movable Mounts 
only. Three prints of same sub- Mo 
ject for price of one. Send your $4 00 
Kodachrome or negatives today. A — 
W. E. WAGNER f.s.nit"* 
Chicago, tI. 




















Thala lao G 


Great Books—new bvoks—famous 
books. Over 200,000,000 have been 
sold. List includes modern fiction,. 
mystery, love, adventure, humor, 
science, psychology, poetry, history, drama, law, 
biography, pees hy, and other subjects at only 
5c per book. postcard for free catalogue of 
thousands of ae Address: 






HALDEMAN-JULIUS CO. 
Catalogue Dept., Desk M-1047, Girard, Kansas 


ROLL DEVELOPED 














BRILLIANT 


ENLARGMENTS 

2 TO 6 TIMES LARGER 

FROM 6 EX. FILMS 116 OR a 
OECKLE EDGE - PEt Lot + 80e PROOE 

12 ERBGLS SE TY See aT X. ROLLS 35c.-16 EX. 50c.-36 EX. $1.00 

REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 

ALDEN PHOTOS 


94-2 ASTOR STA., BOSTON, “> 











e> 


COIN 











STAY AT HOME AND SEE THE WORLD 
Write for FREE catalog describing worid’s great 


KODACHROME SLIDES 
50¢ eack High cash prices peid 


for used cameras 


MEDO Photo Supply Corp. 


15 W. 47th St., New York City 


‘L471 


DEVELOPED ‘rt rain processeo 

ENLARGED fost 
ard RELOADED 

98 Exposures processed and cartridge refilled for 75¢ 

Write for mailing bag — Returned Postpaid 











CARTRIDGE REFILL 





35 A M36 EXPOSURES 


$f. 


All 








HUB Mec Ln Somice wsion urs. 
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INVENTORS 


* Imdustry Needs x 
* Your Ideas Now! x 
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E. more than two years, Bell & Howell technicians have been hard 
at work on weapons ... like the famed Mark 30 sight for dive bombers and 
torpedo planes... the N-9 sight for low level bombing ... tank periscopes 
... gun bore sight kits for checking and adjusting airplane machine gun 
sights ... gun cameras to record fighter plane performance ... precision 
lenses for countless uses. 


We’ve learned many things in doing this vital war work .. . things that 
are certain to improve the performance of the Bell & Howell equipment 
you've been waiting for. 


B&H Cameras in fighter planes stand up under terrific vibration . . . pro- 
jectors used in jungles and deserts and sub zero fighting zones operate in 
spite of hard treatment ... and the sound design that makes them sturdy 
and easy to use will be part of our postwar wares for you. 


You’ve been waiting, patiently or otherwise, for new movie equipment 
...and we simply want you to know it'll be worth waiting for. 


Bell & Howell Company, Chicago; New York; Hollywood; Washington, 
D. C.; London. Established 1907. 


Remember These? 


They’re part of the most complete line of amateur and professional motion picture 
equipment in the world... the line that most amateurs and professionals say is the 


finest in the world. And they'll be even better after Victory ... not hurriedly as- 


sembled from leftover parts but improved by all we’ve learned through years of 
meeting and surpassing rigid Army and Navy standards. 
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Products combining the sciences of OPTics @ electrONics @ mechaniCS 


PRECISION- 


MADE BY 


February, 1944 





Scene from INVISIBLE AGENT 


A Universal feature recently released for non-the- 
atrical showing by the Filmosound Library. Send 
for complete Filmosound Library Catalogs. Thou- 
sands of films on any subject—sound or silent— 
color or monochrome—8mm. or 16mm. 





Help Us Plan the Future of OPTI-ONICS 


We want engineers experienced in elec- 
tronic and mechanical design to help us 
explore the peacetime possibilities of 
Opti-onics. It’s a big job with a big future 
... for big men. If we're talking to you 
write us your whole story and enclose a 
photo. Address: Chairman, Opti-onics De- 
velopment, 7100 McCormick Road, Chicago 
45, Illinois. 





*Opti-onics is OPTIcs ... elec- 
trONics . . . mechanICsS. It is re- 
search and engineering by Bell & 
Howell in these three related sci- 
ences to accomplish many things 
never before obtainable. Today 
Opti-onics is a WEAPON. Tomor- 








row, it will be a SERVANT... to *7™de-mark reg. 
work, protect, educate, and entertain. 






BUY MORE WAR BONDS 


BELL & HOWELL COMPANY 

1806 Larchmont Ave., Chicago 13, Ill. 
Please send me () latest folder on B&H 
equipment, () complete Filmosound Library 
Catalogs. 


Name... 





PRINTED IN U.S. A 
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The new HI SPEED Rapax Shutter 

not only gives gh speed exposures 

it gives acct rate & res from } f 

ond to 1/400 see . ve .dj after y& 

of research in high-speed sh i 

ting-tyPe Rapax can be 

flash synchromizers- 

Featuring ‘ -type Blade Arrestot device, the Rapa* eliminates use 

of a spring f.<* makes possible extreme speed and ex¢ eptionally 

accurate exposures: 

Serving Uncle Sam today, the Rapax will be available after Victory in 
<jzes to ft all popular focal lengths. Available, too, will be othet new 
W/ollensak products ++ ° designed to help yo# make fine pictures. 


* The Rapa* shown above provides exposures from 1 full second to 
1/200 second and is equipped with a 6% in. focus W/ollensak Series Il 
Velostigmat f4.5. 


th 1 y 3 
Cl ROCHESTER, N.Y. U.S.A 
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Doubles for brass—Molded of Tenite, this 
bugle once more raises the question, “What 
will plastics do next?” Before acceptance 
by the Army, it won the most critical ears 
by its tone and range. 


Snake-bite kit supplied our troops by the 
Army Medical Corps includes vacuu 
pump—molded of Tenite—for 

snake venom. 
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